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Waxing enthusiastic 


Why, how, and with what to wax your car 


by Howard Litwak 


o keep us on our toes, the Good 

I Lord devised a number of onerous 

tasks that even the most righteous 
of his children must perform. Taking out 
the garbage. Washing the dishes. Stand- 
ing in line at-the supermarket.‘ Waiting 
for the Green Line. Enduring noisy 
conversation at the movies. It’s not that 
these things build character; we just have 
to do them to make our journey through 
this vale of tears easier. Smoother. 

Now, you take waxing the car. 

Waxing the car is not as much fun as 
sex. It lacks the drama of a dope deal. It’s 
not as challenging as Space Invaders, as 
stimulating as a baseball game, as satis- 
fying as a good meal. It’s just something 
that has to be done. 

So let’s do it. 

You wax your car for three reasons: to 
improve the chances of its finish lasting; 
to help keep the car’s exterior clean; and 
to make the car look shiny. Appearance is 
important, of course, but what really 
matters is keeping your car alive. Let's 
face it: modern times are certainly far 


better than the old days, but we get more 
rust now. Rust on your car is not only 
unsightly, but deadly. People can live in 
holes-in-the-wall, but it’s hard to drive 
with holes in your floor. In a city like 
Boston, with its endless winters, polluted 
air, and incompetent drivers, occasions 
for rust-to accumulate on your car are 
very frequent. Waxing your car — and its 
cousin, washing your car — are your best 
protection against the encroachment of 
ferrous oxide. Like Colgate, wax gives 
you an invisible shield against decay. 
Now, some shields are flimsier than 
others. Whatever the claims of the wax- 
making companies, wax is far from a 
cure-all. It improves your situation, but it 
doesn’t prevent your car’s surface 
deterioration. In fact, the biggest single 
cause of deterioration — the one that makes 
for the milky or chalky appearance of 
many cars — is the ultraviolet radiation 
of the sun, which oxidizes the paint, 
just as water oxidizes metal to cause rust. 
Against the ravages of el sol, there is 
simply no way that a thick enough coat of 


wax — even one with some kind of ultra- 
violet absorber — can be applied to your 
car to defend it successfully. The best 
protection you can give your car on this 
front is simply to keep it out of the sun. 
But telling you this is like telling you to 
try not to drive it during the winter, when 
the roads are salty and hence more likely 
to cause problems in your car’s under- 
carriage. Easy for me to say, but hard for 
you to do. 

There is a new product, not really a 
wax, that claims to provide a shield 
against the sun. It is known as a sealer or 
lusterizer, a category that includes such 
products as Polyglycoat, Auto Armor 
Paint Protector, and Ultra-Seal Paint 
Sealant. Earlier this year, Popular Sci- 
ence investigated the reliability of the 
claims that are made for these new, 
expensive products, and found that, 
“There is no doubt that they can put a 
beautiful shine on your car»... But we 
have seen no really convincing lab or 
experimental evidence to back up the 
claim that they somehow bond with or 


become a part of the paint more effec- 
tively than do conventional waxes, or that 
they prevent the damage ultraviolet light 
does to your paint.’’ Other observers feel 
that, perhaps at some future moment, 
these products will be improved so that 
they can deliver the results they cur- 
rently promise, but this remains to be 
seen. 

Given that the cost is higher and the 
result not much different from that of 
waxes, waxes seem like a better bet. There 
are basically two kinds: cleaning waxes 
and, yes, waxes (sometimes referred to as 
hard waxes), a range from Turtle Wax to 
Simonize, which is not really the broad- 
est of spectrums. According to a variety 
of sources, it doesn’t really make any 
difference which product along the spec- 
trum you select, though some advise you 
to be sure to get a product with carnauba 
wax, a vegetable compound. Still, since 
any time you increase your knowledge of 
cars, you decrease your bills, let’s explore 
these two classes a little further. Clean- 
ing waxes accomplish two jobs in one 
operation: they simultaneously clean and 
wax your car. Normally, to use one of 
these waxes, you need to buff your car 
first, but you needn’t necessarily wash it, 
too. Waxes are the more familiar sub- 
stance — just like what you put on your 
newly sanded and polyurethaned floors 
— and must be applied to the cleanest 
possible surface. Otherwise, you stand a 
perfectly good chance of waxing dirt and 
grime into your car, thus accomplishing 
precisely the opposite of what you 
intend. 

For the record, let's note that you can 
also polish your car, as opposed to wax- 
ing it. At least, ‘‘polish’’ is what they call 
it. What you are really doing, whether 
you are using a rubbing compound, a 
polishing compound, or a cleaner, is 
using an abrasive substance to rub away 
stains, scuff marks, heavy dirt, and so on. 
These fulfill wax’s job of making your car 
look better, but they don’t protect your 
car’s sugface at all. 

The rule of thumb for deciding when 
to wax your car is when water no longer 
beads on the surface from your last wax 
job. Depending on the elements and on 
the quality of the air, this can be any- 
where from three to six months. You may 
be tempted to take your car on down to 
the local wash-and-hot-wax place. Don’t; 
for a couple of reasons. First, the nozzles 
and buffers of a car wash are set’in an 
optimum location for some cars, which 
means that all the rest suffer from an 
inopportune location of said objects, with 
resultant possibilities of scratches or a 
poor wash job. Second, for those of you 
whose auto sports a vinyl roof, the wax- 
ing process is downright damaging to the 
vinyl. 

Wash it yourself, pal. The best 
approach is to wash the car in the shade 

Continued on page 12 





UN fro! BOSTON DATSUN 


CLOSE OUT ON DEMOS 


4 
CLOSE WE 


ON ALL 1980 DATSUNS 


1980 510 4 door 
Stk 8567-1 


List price $7756 

Close out price $7027 
1980 Pickup Truck 

4x4, Stk 8575 


List Price $7286 
Close Out price $6446 


310 


Hatch Back $6434 
BOSTON DATSUN "°° 


gut 


1980 310 4 door 
am/fm radio 


1980 
280 ZX 


Stk 8274 
List price $11,247 
Close out price 


$9967 


Stk. 8548 
List Price $7081 
Close out price 


210 Hatch Back 


1980 
200 SX 


Hatch Back, auto 
Stk. 8527 
List price $8757 


$7912 
GHTON AVE e Junction 1100 Comm. Ave. 


TEL: Sales 782-9600: Parts 782-0181: Service 782-6697 
CAMBRIDGE ¢ DANVERS © DEDHAM ¢ SPRINGFIELD « MANCHESTER @ FRAMINGHAM 


1980 210 4 door 
auto, air cond 
am/fm radio 


Stk. 8533 
List price $6537 
Close out price 


air, auto, p/s 
Stk. 9592 
Demo. 


90 

Close out DATSUNS 
price ik 

STOCK 


1979 810 Wagon 
$7240 


1980 210 wagon 
auto, SL package 


$6024 
LOW 


INTEREST 
FINANCING 


1980.210 Wagon 
Stk. 8540 

List price $6596 
Close out price 


$5855 








The suspension’s 


not killing you 
Understanding how to keep 
it that way forever 


by Felice J. Freyer 


f all the things that can go wrong 
O with your car, among the most 

alarming are malfunctions in the 
wheels and the suspension system. No 
complaint from the engine could seem 
quite as threatening as the thumping, 
jerking, shimmying, screeching, and 
groaning that can occur — as if a demon 
possessed the car — when some part of 
the suspension system is out of whack. 
Sometimes jolts and shivers augur noth- 
ing more serious than worn tires; some- 
times they can mean greater danger. 

Before a part wears out or breaks 
down, this obscure aspect of the car’s 
anatomy is easy to neglect. Mostly hidden 
from view, it.can be judged (by the unin- 
formed) to be too simple to worry about. 
Four wheels and a couple of axles — what 
could go wrong? 

An automobile suspension system, in 
reality, reflects a complex interplay of 
physics and geometry, in which metal, 
grease, air, and rubber are engineered to 
compensate for forces of nature from 
gravity to friction to centrifugal force. 

And every time you turn a corner, ram 
a curb, or thump into a pothole, you wear 
the tires and threaten to upset the precise 
angles of alignment. Rods do get bent. 
Joints do disconnect. And yes, wheels do 
fall off. 

Fortunately, those frightening whines 
and shimmies are a useful warning code, 
which, if heeded, can forestall major 
harm. You would have to ignore 
numerous omens in the way your car 
sounds and maneuvers before it actually 
became dangerous to drive. But, sad to 


say, such extremes of neglect do occur. 

‘We get a lot in where we jack them up 
and the wheel falls off. The only thing 
keeping the wheel in place is the weight 
of the car,”” says Jim Duff of the Duff 
Spring Company, in Medford. 

While possibilities for trouble may seem 
infinite, preventing it requires only a few 
simple steps. 

Lubrication is one of the most impor- 
tant aspects of car maintenance. Take 
your car in for a lube job every 2000 or 
3000 miles. No kidding; it must be done 
often, regardless of what your owner's 
manual says. (Remember, most auto 
manufacturers make a fat profit on 
replacement parts.) Each crucial joint on 
the steering linkage has a ‘lube point,” or 
removable plug where the mechanic 
forces in fresh grease. Some cars have 
sealed, ‘‘greased-for-life’’ parts that can- 
not be lubricated and that supposedly 
never need to be. But Duff says there is 
no such thing as being greased for life: 
‘‘Any time you have metal on metal in a 
fixed unit, it has to be greased or it will 
wear out.” 

Have front wheel bearings repacked 
every 15,000 to 20,000 miles. This is not 
normally part of a lube job. In fact, many 
motorists forget about their wheel bear- 
ings until they hear the humming, 
rumbling, or howling that signals the 
bearings’ demise. If ignored long enough, 
a faulty bearing could seize up and 
prevent the wheel from turning, or it 
could melt the spindle off and send. the 
wheel rolling alone down the roadside. 

A slight unevenness in the distribution 
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A typical front suspension system 


of the rubber’s weight on a tire, magni- 
fied by speed, can cause the wheel to 
wobble dangerously. Thus frequent 
wheel-balancing is essential. A mechanic 
corrects an imbalanced wheel by spin- 
ning it on a machine that locates the 
heavy spots, and then placing metal 
weights on the rim to compensate for any 
irregularities. Always have wheels bal- 
anced before putting them on the car, 
whether they are being repaired, rotated, 
changed, or newly purchased. Day-to- 
day wear causes tires to become unbal- 
anced again, so be alert to any oscillation 
in the steering wheel that could indicate 
imbalance. If the front wheels are unbal- 
anced, the steering wheel will jerk right 
and left; if it’s the rear wheels, the oscilla- 
tion will be up and down. 

There’s no rule specifying how often 
wheels need to be aligned, but every car 
that moves will need alignment adjust- 
ment at some point. The symptoms of 
misalignment include hard steering, pull- 
ing to the side on turns, and shimmying, 
swaying, or wandering. Misalignment 
can cause tire wear and steering diffi- 
culty; a severely misaligned car could 


yank out of control on a turn. 

Check your tire pressure every few 
weeks. Poorly inflated tires wear rapidly 
and unevenly and make for slithery steer- 
ing. 

Shock absorbers’ primary function is 
to give you a smooth ride. But bad shocks 
can strain springs and tires and, in 
extreme cases, can make you lose control 
of the steering. So when they wear out, 
replace them. To test shocks, lean on a 
fender or bumper and release it abruptly. 
If the car bounces up and down more 
than once, your shocks are bad. 

Routine front-end inspections — often 
provided free when you. buy tires — can 
save you much grief. When the car is on 
the lift, the mechanic tugs on the wheels 
in several directions to determine if any 
joints are loose. 

That's all you have to do. If you're not 
content to follow instructions without 
clearly understanding why, then read on. 
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How the suspension system works 
The suspension system provides both 
comfort and control. It suspends the car’s 
Continued on page 12 
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Auto sufficiency 


Female mechanics are in 
business and doing it their way 


by Marya Dantzer-Rosenthal 


ost of us regard auto mechanics 
as a mixture of the Gasoline 
Alley gang, Mr. Goodwrench, 


Beelzebub, and Merlin the Magician. We 
have a stereotype, and we view any 
departure from it — say, clean finger- 
nails, respect for women, or willingness 
to describe what will be or has been done 
to our vehicles — with immediate suspi- 
cion. 

If you're comfortable with the stereo- 
type, fine — there are probably a hun- 
dred auto-repair shops in the Boston area 
where it’s the way things are. But at about 
a dozen shops around the city, you'll find 
a woman behind the grease gun, over- 
hauling not only carburetors, cooling 
systems, and engine blocks, but also the 
way the business works for customers. 

I talked to several female auto 
mechanics and found that unlike many of 
their sister pioneers in the corporate 
world, their principal goal is not to go 
halves in the overwhelmingly male main- 
stream of their trade, but to create a small, 
feminized sidestream — a task, judging 
from the numbers, like cleaning the 
Augean Stables or depressing the Cen- 
tral Artery. 

Evelyn Persoff has clean fingernails — 
and it’s a work day for her at the Co-op 
Garage, in Watertown. With her equally 
clean, unwrinkled work clothes and good 
looks, she appears to be one of the dili- 
gent, serious women in Army recruiting 
ads. She’s actually the service manager- 
for-the-week at her shop; hence the 
absence of grime. But Persoff, at 32, is 
tired. “I’ve been in the business for 10 
years; it’s lost its glamor,’’ she says. She 

- shatters the facets of the stereotype that 
hold that auto mechanics are a grimy, 
inarticulate, simplistically cheerful 
bunch. 

Sitting across from Persoff on another 
of the four bucket seats arranged around 
a low table in a back corner of the shop is 
Barbara Taggart, a thin, sallow woman in 
a navy T-shirt splashed with a few dull 
“sequins. Two years ago she was prob- 
ably the only pregnant auto mechanic in 
the country. Before my eyes, she shatters 
the myth that auto mechanics do more 
heavy lifting than women can manage. 
(Mechanics are vulnerable to other job- 
related injuries: aside from the chance of 
a car falling on them — a situation one 
woman said would require “‘just plain 
stupidity’ — mechanics routinely suffer, 
overexposure to carbon monoxide and 
asbestos. At 38, Taggart, too, is disillu- 
sioned, and she is leaving the business — 
partly because of the combined effect of 


these toxins and of chronic asthma. 
Several other female mechanics admitted 
that their trade is not a good one to grow 
old in.) 

With 15 years between them as co- 
owners, with two men, of the Co-op 
Garage, Persoff and Taggart are unoffi- 
cial matriarchs of the tiny but tight-knit 
contingent of female mechanics around 
Boston. Similarly renowned is Peg Preble, 
the only woman on the staff at J&S Auto, 
in the South End. Preble is slim, fair, and 
has a fondness for a clever turn of phrase. 
Apart from that, she looks and acts like a 
translation of male-mechanic stereo- 
types — cheerful, greasy, and crazy about 
cars. ‘‘Want to get your inspection 
sticker?’ she offers as I, the interviewer, 
pull into the shop. Preble shatters the 
myth that the desire to take apart engines 
and put them back together is a sex- 
linked trait. 

Preble repaired her first motorcycle 
engine on the desk of her college dorm 
room (to the horror of her ultra-feminine 
roommate, who cluttered her half of the 
study space with cosmetics). She resolved 
to stick with mechanics after watching a 
slick-talking service-station owner pass 
off a toilet-tank float ball as a $50 
“fibrillator water pump” to an unsus- 
pecting woman. 

Taggart spent one miserable year as a 
high-school French teacher before decid- 
ing to have faith in the aptitude tests that 
had repeatedly showed she had 
mechanical ability. 

Like several other women in the trade, 
Persoff started fixing her own car to save 
money and went on from there. A group 
of younger women is banking on formal 
training to carve them a place in the job 
market. Sometimes it works and 
sometimes it doesn’t; Preble discovered 
several years ago that her brand-new 
diploma .from Kent Skills Center in 
Grand Rapids, Michigan, didn’t count for 
much even in Grand Rapids. In the 
trades, the old loop-the-loop of ‘‘can’t get 
a job without experience, can’t get experi- 
ence without a job” is especially tight. 

But no matter how they broke into auto 
repair, and no matter what their experi- 
ences since, all the female mechanics I 
interviewed agreed that women bring 
distinctive assets to the business. 

Communication, for one. “At least 
once a day, someone complains about the 
cost of the job,’ says Sue Vargo of Mecca 
Motors, in Brighton, ‘‘or about a break- 
down — Saabs (Mecca's specialty) are 
expensive cars to maintain. I find that 

often just letting someone express their 


Photos by Susan Lapides 


Peg Preble, of J] & S Auto: 


feelings, and empathizing with them, is 


all they want.” Vargo, it’s true, brings , 


unique talents to that facet of the job — 
she earns part of her living as a psycho- 
therapist. But as Preble sees it, any 
woman is likely to go into more detail 
than the “I fixed it’ you get from your 
standard male mechanic. 
Conscientiousness is another virtue 
female mechanics claim, and John 
Hosken, Preble’s boss, backs them up. 
“She does the job, and she tries harder 
than anyone else,’’ says Hosken. “Also, a 
lot of men have ego problems, and ego 
problems get in the way of the work.” 
Adds Taggart, “Lots of times I go 
home at night and think, ‘Did I tighten 
that lug nut?’ Nine times out of 10, I did, 
but women worry about things in a way 
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Evelyn Persoff, Barbara Taggart, and Kathy Fox, of the Co-op Garage 











that men don’t.”’ 

Preble claims her relative lack of brawn 
is an advantage to the customer. The male 
mechanic’s proverbial rule of thumb, she 
says, is “If it won’t work, hit it with a 
hammer; if it still won’t work, get a 
bigger hammer; and if it still won’t work, 
break it and then your problem will be 
gone.’ Of her own work methods, she 
says, ‘‘I don’t have the strength to break 
something if it doesn’t work; I just have 
to keep playing with it. Where the men 
get a backache, I get a headache.” 

Preble, like Virginia Wilson, New 
England regional mechanics instructor 
for Volkswagen-Porsche-Audi, has 
passed mechanics’ certification exams — 
an indicator of how women still have to 
be better to get the job in this field and, 
according to Preble, a leg up on the 
future. ‘A majority of women mechanics 
have gone to (trade) school; men haven’t 
until recently. So men know how things 
work, but they don’t know why certain 
things work.’’ As cars become more 
complex, academic understanding will 
become ever more vital, she predicts: 
‘Anyone who thinks a mechanic is some 
dumb kid in a gas station should look 
under the hood of a 1980 car.” 

What difference does it make to you, 
with your rotted-out exhaust system or 
your grunged-up carburetor, whether 
there’s a woman working in the shop? 
Garages use their own methods to distrib- 
ute the work load, so chances are you 
won't be able to request that someone 
specific work on your car. Patronizing a 
garage that employs women, then, is 
mainly an exercise in putting your money 
where your politics are. Except at Sears & 
Roebuck, hustling to meet affirmative- 
action quotas, and at Speedy Muffler 
King, female mechanics, I found, tend to 
stick with shops where the owner’s 
consciousness has been at least slightly | 
‘raised.”’ 

If you’re a woman who wants to know 
wh, t’s going on under the hood, you may 
get the kind of answers you're looking 
for at a place with female mechanics. If, 
on the other hand, you're the type who 
wouldn't let a woman pay you for her 
fiddling with your fan belt, now you 
know where not to have your car fixed. 
Most places that hire female mechanics 
subscribe to John Hosken’s viewpoint: 
“If someone doesn’t want to have a 
woman work on their car, we tell them to 
go somewhere else because they’re prob: 


ably an asshole.’’ BS 
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All about today’s pollution-control equipment 


by Mark Jurkowitz 


alifornia, the irrepressible trend- 
& setter that introduced the rest of us 
to skateboards, tax-cut legisla- 
tion, and guacamole, was also the first 
state to recognize officially the cause- 
effect relationship between our exhaust- 
spitting cars and dirty air. Beating the 
feds to the punch, the Golden State estab- 
lished tailpipe-emission standards back in 
the ‘60s. By the end of that decade, the 
first national legislation was enacted, and 
the specifications ““‘have grown increas- 
ingly stringent with time in order to force 
technology,’’ says John Hanisch, the New 
England chief of mobile source emis- 
sions for the Environmental Protection 
Agency (EPA). 
The regulations are designed to con- 
trol the unholy trinity of automotive 


exhaust — carbon monoxide, hydrocar- 
bons, and nitrogen oxide. They affect 
every car operating in the US (foreign 
cars sold here must be specially equipped 
since Europe doesn’t share our emission 
standards), though exactly how control is 
achieved has been left up to automotive 
designers. ‘‘We’re concerned that the 
manufacturers come.out with a car that 
meets the standards,” says the EPA’s 
Audrey McAllister. ‘‘We don’t care how 
they do it.” 

To incorporate anti-pollution equip- 
ment into cars, manufacturers have 
engaged in essentially trial-and-error 
technology over the years. Their efforts 
are generally considered to have reached a 
nadir in the early ‘70s when much of the 
‘‘add-on”’ apparatus was literally bolted 


’ 


onto other parts, and it reduced pollu- 
tants by deliberately retarding engine 
performance. 

Many feel that the introduction of the 
catalytic converter, in 1975, revolu- 
tionized emission control. “In the early 
days, the engine was downgraded per- 
formance-wise to reduce pollutants,’ 
explairis Joe Hourihan of the Massachu- 
setts Registry of Motor Vehicles. ‘‘Now it 
can work nearer optimum capacity and 
the converter just cleans up the pollu- 
tants.” 

Many people still believe (rightly or 
wrongly, depending on the age and con- 
dition of their cars) that pollution con- 
trols wreak havoc with fuel economy. For 
this reason, many car owners have suc- 
cumbed to the temptation to disengage 


some. element of the system. Ray 
Magliozzi, the owner of the Good News 
Garage, in Cambridge, presents a practi- 
cal if not compelling argument for 
keeping hands off: “‘It’s illegal and if you 
get caught it'll cost you some big bucks,”’ 
he warns. “The purpose of the damn 
thing is to clean up the air. If everybody 
else has it, you might as well be stuck 
with it too.’’ And Dean S. Edmonds Jr., @ 
BU physics professor who designs and 
builds racing cars, asserts bluntly that 
“the (emission-control) system is a mess. 
Pollution controls ruin gas mileage. That 
burnt gas is going somewhere, but not to 
move you.’ 

A proponent of laissez-faire tech- 
nology, Edmonds deplores this form of 
government impingement, but grudg- 
ingly accepts emission controls as a way 
of life. “There will be anti-pollution 
devices as long as there are gas engines,” 
he acknowledges. 

Unlike in the old days, the current 
trend is to integrate anti-pollution 
machinery into the guts of the car. The 
carburetor and ignition systems are now 
considered emission-related parts, whose 
performance directly affects the produc- 
tion of pollutants. ‘‘Everything today is 
interdependent,’ as Edmonds puts it. 

While this integration increases oper- 
ating efficiency to some extent, it also 
makes life tougher for the do-it-your- 
selfer. ‘“These systems are immensely 
complicated,’’ warns a Chrysler spokes- 
man. “If you're spewing waste, you'll end 
up yelling, ‘Help, Mr. Dealer!’ ” 

It’s tough enough just to master the 
Detroit-ese concocted to label the major 
anti-pollution components. The sole 
household name in the group is the ‘‘cata- 
lytic converter,” a platinum-coated 
device in the exhaust system. Through 
combustion, the converter transforms the 
verboten hydrocarbons and carbon 
monoxide into innocuous water and car- 
bon dioxide. To aid in this chemical 
process, many cars come equipped with 
some air-injection systems, which help 
provide additional oxygen. 

Other pieces of pollution-control 
equipment that most late-model cars have 
include a “positive crankcase ventila- 

Continued on page 12 
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Small-car advisory 


Federal crash-test results are mostly bad news 
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by Tim Clifford 
| n late August, the Department of 


Transportation gave consumers the 
bad news on small cars: in colli- 
sions, they may be extremely hazardous 
to your health. While compacts, sub- 
compacts, and mini-compacts made up 
only 38 percent of all cars on US high- 
ways last year, their occupants accounted 
for a disproportionate 55 percent of all 
deaths in two-car Collisions, according to 
the department’s National Highway 
Traffic Safety Administration (NHTSA). 
Yet small-car sales have jumped from a 
47 percent share of the market in 1976 to 
a 60 percent share at present. By the mid- 
1980s, the number of small cars on the 
nation’s highways is expected to surpass 


that of full-size cars. One expected result 
of this is an increase in the number of 
collisions between vehicles of sub- 
stantially different sizes. Data from the 
Fatal Accident Report System show that 
in crashes in which sub-compacts collide 
with full-size cars, the death rate is eight 
times higher for occupants of the smaller 
cars than for occupants of the larger cars. 

‘“At present, we dre at a loss to 
recommend a good compact car to con- 
sumers,”’ says Richard Tupper of Wash- 
ington’s Center for Auto Safety, a con- 
sumer group co-‘ounded by Ralph Nader 
in 1970. 

The NHTSA takes credit for safety 
programs that, it reports, have saved 





64,000 lives since they were incorpor- 
ated into federal motor-vehicle safety 
standards, in 1968. These gains are 
threatened, the NHTSA suggests, by the 
shift to smaller and lighter cars; the num- 
ber of highway deaths could reach 42,000 
per year by 1990 (more than half again as 
many as the 27,000 for 1979), unless 
measures are taken to protect small-car 
drivers. 

“Consumers need to know that when 
they switch to a small car to double the 
fuel economy, they may be doubling their 
risk of death in a crash,” says NHTSA 
administrator Joan Claybrook. 

In addition to drawing conclusions 
from traffic-fatality statistics, the 


NHTSA has been testing small cars for 
two years now, and it has released the 
results of its tests on 1980 models: of the 
12 imported and domestic cars it ‘‘crash 
tested,’’ only three — the Chevrolet 
Chevette, the new-model Ford Mustang, 
and the Fiat Strada — ‘passed.’ The 
others failed to protect their dummy 
passengers from what would have been 
serious or fatal injury to real people in 
collisions at 35 mph (five mph greater 
than required by current federal motor- 
vehicle safety standards). All 1980 Japan- 
ese cars tested failed to protect occupants 
satisfactorily, according to the NHTSA. 
The models selected for testing were 
those with sales of more than 100,000 per 
year, and they represent 85 percent of all 
cars manufactured in the US and 45 per- 
cent of the import market. 

The NHTSA began small-car crash 
testing in 1979. In that first year of tests, 
again, only three cars passed. Of the nine 
‘79 models crashed, Mustang, the 
Chevrolet Citation, and the Plymouth 
Horizon met NHTSA standards. 

The NHTSA’s testing procedure is to 
send automobiles, carrying instrumented 
“anthropometric’’ adult dummies in the 
front seats and an instrumented dummy 
simulating a six-year-old in the back seat, 
crashing head-on into slid barriers at 35 
mph, and then have them struck from 
behind by 4000-pound weights. During 
each crash, readings are taken from the 
dummies to discover the severity of the 
impact on what would be passengers’ 
heads, chests, and thigh bones. Indepen- 
dent testing laboratories in New York, 
Arizona, and California have carried out 
the work, at a cost of approximately 
$7000 per crash in addition to the cost of 
the automobiles. 

Despite the bad news, federal research 
engineers say that 75 percent of the cars 
are structurally sound and that inade- 
quate steering columns and restraint sys- 
tems, which caused the cars to fail, can be 


‘upgraded at little cost to manufacturers. 


“We are talking about changes in the $5 
to $15 range that will make the car much 
safer,” says NHTSA _research-and- 
development engineer Jim Hackney. 
Since 50 percent of all fatalities occur in 
frontal collisions, he says, air bags or 

Continued on- page 10 
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There's more to your car's 
exhaust than meets the eye. 
For one thing, it contains 
pollutants, many of which are 
nothing more than unburned 

asoline. 

The EPA says a typical 
untuned car is spewing out as 
much as 12% of its gasoline in 
the form of unnecessary 
pollutants. That's gasoline 
from which you're not deriving 
any benefit. 

A simple tune-up can goa 
long way towards reducing 
such pollutants. But more 
important— it could help save 
one to two gallons of gas in 
every tankful. 


How often should you tune 
up? We recommend once a year 
for the average driver. And the 
charts at right back us up. 
They show how pollutants 
(unburned hydrocarbons and 
carbon monoxide) can be | 
greatly reduced with a properly 
adjusted and tuned engine. 
But remember: they also show 
that, after a year, your engine 
will need to be adjusted and 
tuned again for maximum 
mileage—and minimum 
pollution. 

Stop blowing your good 
money away on gasoline. Get a 
tune-up this week. 


Let’s Tune-Up, America, and Save Gas. 
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By the book: Do-it-yourself repairs 


{ 


A guide to the guidebooks on automotive maintenance 


by Mark Jurkowitz 


ou’re mad as hell and not 
Yo take it anymore. 

You're tired of getting 
sweaty palms every time you take 
the car into the garage, and you're 
worried that the mechanic might 
try to compensate for a slow 
month at your expense. You're 
fed up with those outlandish 
repair bills that necessitate a pan- 
icky check of the old bank bal- 
ance. You deeply regret signing 
up for high-school study hall 
instead of shop class. 


Now, ready to take matters into 
hand, you head to the local book- 
store in search of one of those do- 
it-yourself automotive manuals 
that'll prep you to save untold 
dollars and heartache. 


There’s quite a selection of 
titles for the “laity” on the book- 
shelves these days: The Whole 
Car Catalog, Fix Your Ford, How 
To Hotrod Corvair Engines, and 
How To Keep Your Volkswagen 
Alive — A Manual of Step by 
Step Procedures for the Com- 
pleat Idiot. 


Then they catch your eye. 
Encyclopedically thick volumes 
that would look smart on the 
mantle over the fireplace and that 
appear, at a glance, to contain the 
combined wisdom of car tinker- 
ers through the ages. 


Early Model Edition 
1968-1974 


There are a number of such 
books, many published by indus- 
try heavyweights. They promise 
to unravel the dark secrets of the 
automobile. While one cynical 
automotive-parts dealer ventures 
that ‘’there’s really not much dif- 
ference between these big-name 
manuals,” a close analysis reveals 
that there’s more than one way to 
overhaul a car, or at least more 
than one way to talk about doing 
so. 

If you want to jump in with 
both feet, try Chilton’s Auto 
Repair Manual ($16.95), which 
comes in both imported and 
domestic car editions and is up- 
dated every year. ‘We're the Bible 
of the industry,” claims Kerry 
Freeman, managing editor of 
automotive books at Chilton 
Book Company. That may be, but 
the unenlightened will need help 
with some of the verses. While 
Freeman feels the manual is 
applicable to the novice, it con- 
tains more than 1100 pages of 
precise, no-nonsense _ instruc- 
tions written in very official auto- 
motive jargon. These are divided 
between a “‘‘car section” and a 
“unit repair section.’” The former 
describes service operations to be 
performed on anything from the 
charging system to the heater, 
while the latter discusses a num- 





ber of troubleshooting, diagnos- 
tic, and test procedures and 
briefly explains mechanical prin- 
ciples involved. 

Chilton’s strong suit is detail. 
It leaves very little to the imagi- 
nation. For each car manufac- 
turer whose products are covered, 
it supplies a series of front-end 
illustrations accompanied by 
model names and years; an engine 
code chart; and a seemingly 
interminable list of engine, valve, 
and tune-up specifications. 

The publication also includes 
11 diagnostic charts for common 
problems, with one or more 
“possible” or “probable” causes 
offered for each. Furthermore, it 
has > fascinating engine trouble- 
shooting section that solves prob- 
lems through a Holmesian proc- 
ess of elimination. For instance, in 
case of a “starter turns, engine 
doesn’t’’ condition, you are 
referred to a test procedure and 
given four possible results, each 
one leading to another test, and so 
on until the culprit is found. This 
book means business, but is 
pretty heady stuff and may not be 
for you if you’re someone who 
can’t find the dipstick. 

Another heavy-hitter of the 
same genre is the Motor Auto 
Repair Manual ($16.95), pub- 
lished in three editions to cover 
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older American models, 1968-'74; 
more recent ones, 1975-'80; and 
imports. Each rather imposing 
volume covers its subject from 
soup to nuts. Quite similar to 
Chilton’s in what it includes, the 
Motor book has a troubleshoot- 
ing section where the syntax is a 
bit more recognizable. You can 
even find a passage such as: “A 
glance at the gas gauge will indi- 
cate whether or not there’s fuel in 
the tank.” Rest assured, that’s as 
simple as it gets. 

The book has separate sec- 
tions devoted to such compo- 
nents as alternators, starting 
motors, and transmissions, and is 
liberally sprinkled with clearly 
marked ‘’Notes” that offer help- 
ful shortcuts and tidbits to meet 
any occasion. 

For example, in a passage 
describing how to replace the 
ignition switch on 1968 
Chevrolets, a ‘Note’ interjects 
that “‘on Chevy II, the radio does 
not have to be removed. Access 
can be gained by removing the 
ash tray only.” No stone is left 
unturned in this one, but again, 
mechanical misfits will probably 
find it a bit of a challenge. 

Petersen’s Big Book of Auto 
Repair ($12.95) sacrifices a bit of 
that detail for the sake of greater 
clarity, which is aided by a larger 
typeface and a less crowded lay- 
out. ‘’Petersen’s will deal with 
you more on a layman’s level,” 
says mechanic Ben McClure, who 
prefers the Motor manual. “‘It will 
explain what a transmission is as 
well as: how to fix it.”’ 

This 900-page paperback 
makes an effort to be reassuring 
and big-brotherly. “Even though 
at this point you may feel quite 
humble in your estimate of your 
car-mechanic skills, you can 
probably do more than you think 
you can if you go about it pru- 
dently,” the introduction exhorts. 

The volume consists of 16 
chapters, each dealing with a 
related group of components such 
as the starting system, the cool- 
ing system, the braking system, 
etc. Most chapters open with a 
little general information explain- 
ing the functions of the systems. 
Then, for delving into specific 
repair and maintenance pro- 
cedures, there are helpful diag- 
nostic charts that pair conditions 
— for example, “carburetor flood- 
ing’ — with corresponding cor- 
rection — ‘check fuel filter and 
replace if necessary.” 

A highlight of the Petersen’s 
book is the ‘“How-to”’ series of 
photographic layouts that take 
you step by step through com- 
plicated repair operations. As 


many as 70 sequential photos are ~ 





used to demonstrate a procedure.. 
“It’s like having a factory-trained| 
mechanic whispering instruc-. 
tions in your ear while he guides; 
your hands at work,” according. 
to the book’s introduction. A bit. 
of hyperbole to be certain, but the. 
“How-tos” are a commendable. 
feature. 

The Popular Mechanics Guide 
to Basic Auto Repair and Main- 
tenance ($16.95) leads the league 
in classy packaging, with gold 
lettering and a gold engine 
silhouetted against a deep crim- 
son cover. It’s hard not to pick up 
the volume. 

Even more than Petersen’s, this 
manual is meant for the inexpe- 
rienced reluctant do-it-your- 
selfer. An introductory message 
states: “In compiling the infor- 
mation in this book, the editors 
have included only those jobs 
which we feel the novice 
mechanic can handle success- 
fully.” Nevertheless, the chapter 
on brake servicing prudently 
warns that “if you foul up a job, 
you might find yourself with no 
brakes in an emergency situa- 
tion.” 

To be soothing, Popular 
Mechanics relies heavily on the 
use of the first-person plural. 
‘What do we mean when we talk 
about internal combustion 
engines?” begins one chapter. 
The book sets a nice, relaxed 
pace. The first quarter of its 680 
pages are devoted to introduc- 
tory concepts outlined in chap- 
ters called ““Know your car” and 
“Setting up shop.” 

No subject is too mundane for 
Popular Mechanics to discuss. In 
a section dealing with body care, it 
advises the reader to ‘start from 
the top and work down” when 
washing a car. One useful fea- 
ture is its glossary that ranges 
from ABDC (After Bottom Dead 
Center) to Wrist Pin. The Popular 
Mechanics book is good for 
beginners who need a basic, thor- 
ough primer on cars. 

Just how much one can bene- 
fit from these manuals depends 
on such factors as experience, 
aptitude, and the amount of time 
one is willing to devote to absorb- 
ing the information contained 
within. Even the more patient 
manuals, designed for the rela- 
tive novice, cannot be mastered 
right away. But according to one 
industry spokesman, there’s just 
no getting around the use of the 
automotive lexicon. “Probably 
the language in the manuals isn’t 
simple enough, but it’s as simple 
as we can make it without getting 
1000 lawsuits,” he explains. ‘‘We 
have to make sure the reader gets 

Continued on page 10 
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Books 


Continued from page 8 

the right information when he’s going to 
work on his car. We can’t just say, ‘Take 
out that there stick.’ We have to call it a 
camshaft.”’ 

Still, if all the above sound too 
imposing, some less formidable alterna- 
tives are on the market as well, though 
they are not nearly as all-inclusive as the 
major manuals. 

First Aid for Your Car ($2.95) by 
Robert Scharff is a handy little paper- 
back that is written clearly and concisely 
and that imparts some valuable tricks, 
such as sticking a Lincoln-head penny 
into a tire groove, with the top of Honest 
Abe’s head first. If the top of his head is 
visible, you need a new tire. 

Popular Mechanics also publishes a 
Complete Car Repair Manual ($5.95) in 
paperback. It’s nowhere near as com- 
plete as the Popular Mechanics Guide, 
but it is very functionally oriented, con- 
taining chapters on such subjects as the 
easy way to revive a faltering battery and 
how to get a dead car started in cold 
weather. 

The Consumer’s Digest Automobile 
Repair Book ($7.95) also seems to do a 
pretty good job of helping along the 
transformation from being a helpless car 
owner into being a self-sufficient one. 

According to author Deanna Sclar, 
Auto Repair for Dummies ($7.95) is for 
the person ‘‘who failed shop and is posi- 
tive that manual labor can only lead to 
disaster.’’ This book includes a glossary 
of automotive terms. Chapter titles 
(“How to be a buddy to your brakes,” for 
one) border on terminal cuteness. 

A special word should be said about 
the Auto Repair Book, by John Doyle 
($12.95). This one wins the award for 
most creative design concept. Rather 
heavy on words, it is written in unmis- 
takable introductory-textbook style. But 
its format is that of a three-ring binder 
with 360 punched pages separated by 
index-tabbed divider sheets. This is sort 
of fun, but who wants to buy reinforce- 
ments to keep the pages from falling out? 

Whichever book you decide is your 
speed, it might just behoove you to curl 


up with it sometime soon. As the Popu- 
lar Mechanics Guide explains, ‘where at 
first the novice tinkered with his auto- 
mobile because it was fun and part of his 
hobby, gradually repairing his own car 
became more and more an economic 
necessity.” & 


Tests 


Continued from page 6 

other automatic restraint systems are 
among the most promising measures for 
saving lives. 

Dick Hoover of the Boston office of 
the American Automobile Association 
describes the problem in terms of pack- 
aging: ‘‘We know how to provide a safe 
car,” he says, ‘but we don’t do it. We do 
it to protect crystal in the mail, but we 
don’t do it with people in cars.”’ 

‘There is progress being made all the 
time toward putting a safer car on the 
road,’ notes Tupper, of the Center for 
Auto Safety. “The auto industry has 
come a long way. If the cars are not safe 
now, they will be in the future due to 
increasing federal demands.” 

The NHTSA was formed by the 
National Traffic and Motor Vehicle 
Safety Act of 1966. Its work with crashed 
cars is mandated by the Motor Vehicle 
Information and Cost Saving Act of 
1972, which requires the development of 
a comparative rating system by which 
new-car buyers will be able to determine 
the relative safety of various models. 
NHTSA administrator Claybrook hopes 
the rating will promote competition 
among domestic and foreign manufac- 
turers in producing cars that are safer, 
more resistant to damage, and less costly 
to service and repair. 

Early auto-safety researchers 
envisioned the human body as sur- 
rounded by a ‘‘crash-worthy” structure, 
which would be capable of withstanding 
‘he tremendous decelerative force of 
crashes and falls. In the 1950s, at Cornell 
and UCLA, they began studying the 
collision between the passenger and his 
compartment that was set off by the ini- 
tial collision. They proved that it was this 
“second collision’’ that was killing motor- 
vehicle drivers and passengers. 


In 1961, after research into 7000 cases, 
Cornell researchers proposed a safe 
“driving environment’: a sound outer 
shell that would retain its integrity on 
impact and absorb as much energy as 
possible; elimination of hard or sharp 
surfaces within the passenger compart- 
ment; a steering column and engine that 
would not enter the compartment during 
a crash; and restraint systems, of which 
seat belts were only a part. 

While researchers set out to create such 
a safe environment for drivers, manu- 
facturers discouraged mention of safety 
features in advertising for fear that such a 
focus would bring attention to the inade- 
quate provisions they’d made for the 
second collision. They claimed the pub- 
lic was less interested in safety than in 
wish fulfillment and fantasies of status 
and luxury, and they had market research 
and sales records to prove their point. 

The NHTSA conducted its own sur- 
vey in 1974 and found that the crash- 
worthiness of a car was the number-one 
consideration of car buyers. The NHTSA 
points as well to a 40 percent drop in sales 
of Ford Pintos in 1978 and ’79, after its 
investigation of ‘70 to ‘76 Pintos found 
that their deficient fuel-tank design 
increases the likelihood of fires in rear- 
end crashes. 

Automotive-industry executives con- 
tinued to argue that the automobile must 
be exciting and not merely a form of 
transportation; if the buyer were to see 
the car as just a functional object, he 
might prefer to spend his money on 
something else instead. 

What distinguishes a crash-worthy car 
from one that’s unsafe? “‘Jt’s basically a 
matter of having adequate structure,” 
says Hackney. ‘A car like the Mustang, 
because of the way it is built, can absorb 
an adequate amount of shock, and it pro- 
vides a good amount of space up front for 
the energy of the collision impact. to be 
absorbed.”’ Cars that failed this aspect of 
the test, he says, don’t displace enough 
energy on impact, leaving passengers 
unprotected from the second collision. 

Hackney says that General Motors has 
done a good job of designing the 
Chevette, which came close to passing the 
next level of NHTSA crash tests, at 40 
mph. The Citation, he says, is also well 


designed; on impact, the engine does not 
push down against the steering column to 
thrust it into the passenger compart- 
ment. The Toyota Corolla Tercel, how- 
ever, doesn’t absorb shock sufficiently, 
according to him, and consequently its 
passengers wind up absorbing a lot of the 
impact in a collision. 

The Honda Civic, he says, would need 
major structural changes in order to pass 
the crash test; the Volkswagen Rabbit 
and the Audi, on the other hand, would 
require only minimal modifications. 

The NHTSA’s own answer to the 
problem of crash-worthiness is a four- 
passenger, mid-engine Research Safety 
Vehicle (RSV), parts of whose well- 
designed body are filled with inexpen- 
sive polyurethane foam. This prototype 
vehicle, developed by Minicars Incor- 
porated of Goleta, California, demon- 
strates that it is now possible to make a 
comfortable four-passenger compact car 
that meets safety standards much higher 
than the current ones and is, at 32 mpg, 
economical to operate. 

The vehicle’s structure and restraint 
systems are designed to provide protec- 
tion in frontal collisions at up to 50 mph. 
The car features gull-wing doors with 
strong posts and sills that are much less 
likely than than the usual type of doors to 
be crushed inward in side collisions. The 
upper structure is reinforced with a high- 
strength roll bar and roof supports. The 
front-seat occupants are further pro- 
tected by air bags that inflate, upon 
collision, in the time it takes to blink an 
eye. Back-seat occupants are provided 
with three-point manually-operated belt 
systems. : 

Hackney, of the NHTSA, hopes that 
Detroit manufacturers will study this 
prototype and adopt at least some of its 
features, but he believes that manufac- 
turers are likely to do so only if con- 
sumers demand improved safety features. 

Both consumer advocates and federal 
officials admit that, although many late- 
model cars failed the recent crash tests, 
cars are every year becoming safer to 
drive. However, they say, the automo- 
tive industry may have gone as far in 
incorporating safety features as good 
business dictates — as long as consumers 
aren't crying out for more. & 
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Pollution 


Continued from page 5 

(PCV) valve, which takes 
crankcase vapors that would 
otherwise be released into the 
atmosphere and sends them back 
to the intake manifold where they 
are burned. 

To curtail levels of hydrocar- 
bons and carbon monoxide, 
engines today operate on a rela- 
tively ‘‘lean’’ mixture (with more 
air and less fuel). This mixture, 
however, heats up the engine, and 
this in turn generates a greater 
quantity of nitrogen oxide, also 
on the EPA’s hit list. To combat 
this, the ‘‘exhaust-gas_ recircula- 
tion’’ (EGR) system was 
developed; it drives exhaust gases 
back through the combustion 
cycle, thereby lowering the tem- 
perature and reducing the nitro- 
gen oxide emitted. 

“Early fuel-evaporative’’ and 
‘‘heat-riser’” systems provide hot 
gases that assist in the warm-up 
of cold engines, increasing fuel 
economy and reducing the pollu- 
tants that result from operating a 
cold vehicle. 

‘Fuel-evaporative emission- 
control” systems prevent fuel 
vapors from escaping in the 
exhaust by carrying them from 
the carburetor to a charcoal 
storage canister via hoses. 

If this common stuff sounds 
like sci-fi to you, try on BMW's 
Lambda-Sond or GM’s Comput- 
er Command Control System for 
size. These represent the state of 
the art and probably the wave of 
the future in emission-control 
devices. The Lambda System, 
which is now available in some 


tion”’ 


foreign cars, including Mercedes 
and Volvo as well as BMW, uses a 
three-way catalytic converter that 
reduces not only hydrocarbons 
and carbon monoxide, but nitro- 
gen oxide as well. This is accom- 
plished by an oxygen sensor that 
monitors exhaust and activates a 
computer, which adjusts the 


. air/fuel ratio for optimum engine 


operation with minimal forma- 
tion of pollutants. The Comput- 
er Command System, which 
functions similarly, is now 
included in GM cars sold in Cali- 
fornia (where emission standards 
still are more rigid than else- 


where), according to Chevrolet 
consumer relations spokesman 
D.B. Sherman. 


This equipment seems to 
promise greater performance and 
better mileage than the devices 
that are on most cars. It also elim- 
inates the need for some of them, 
such as EGR devices and air 
pumps. “In the next 10 years, 
you'll see an increased efficiency 
in emission controls,” predicts 
Peter Suomala, service manager at 
Foreign Motors of Boston. 

* * * 

In the meantime, the surest 
sign that your anti-pollution 
gizmos aren’t working very well 
is the appearance of such stan- 
dard warning signals as rough 
idling, engine knocks, hesitation, 
poor gas mileage, and of course 
anything resembling a big black 
cloud escaping from your tail- 
pipe. Magliozzi, of the Good 
News Garage, feels that the 
motorist would do well simply to 
recognize these symptoms early 
and then take the car in promptly 
for servicing. 

The catalytic converter, 


like 


most other anti-pollution equip- 
ment, is warranted by federal law 
for 50,000 miles or five years. 
“There is virtually no main- 
tenance to be done on the con- 
verter,” says Magliozzi. “After 
50,000 miles it’s pretty well used 
up, and if you care about the 
environment, you'll have it taken 
care of.” 

Remember though, that even 
one tankful of leaded gas can 
wreak havoc on the converter. 
It'll cost at least $200 to replace a 
bad one. 

Other facets of the system that 
bear watching are the EGR and 
PCV valves, which can stick, mal- 
function, and alter the mixture of 
air and fuel in such a way as to 
result in both poor drivability and 
heavy pollution. Also if the EGR 


system is malfunctioning, high. 


combustion temperatures could 
begin to melt or burn ‘engine 
parts. Many experts advise a 
check of the EGR and PCV 
devices every 12,000 miles, to be 
safe. The accompanying hoses 
should be scrutinized as well, for 
brittleness, leaks, and cracks. 

The owner’s or emission- 
system manual that is provided 
with eachnew car outlines a main- 
tenance schedule for the various 
emission-control components. It 
pays to adhere to this since failure 
to perform routine maintenance 
may release the manufacturer 
from any obligation to pay for 
repairs otherwise due under the 
terms of the warranty. ‘You 
really don’t need to do anything 
more than maintain your car gen- 
erally to keep your pollution sys- 
tem in good order,’’ insists 
Hanisch, of the EPA. 

It's not likely that you can do 
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much work yourself on your car’s 
emission-control system. Race- 
car designer Edmonds, wistfully 
recalling the old days of auto- 
motive simplicity, notes that now 
“the average driver has no idea 
what’s under the hood,” and 
laments that “even the knowl- 
edgeable person has great diffi- 
culty working on his car. Every- 
thing is harder to get at.”” Coming 
from a man who teaches an auto- 
motive-related course titled ‘How 
Things Work,’’ this doesn’t 
exactly inspire the novice. 

Still, anyone determined to 
take matters in hand has recourse 
(see the article on repair manuals 
in this issue). Although Houri- 
han, of the Registry, estimates 
that ‘90 percent of present- 
model-year cars will be using the 
same primary anti-pollution sys- 
tem,”’ there is variation in the 
details, so be sure any manual you 
use pertains to the make, year, 
and engine size of your car. 

The EPA has published an 
instructive little booklet with the 
cheerful title “So your car failed 
the emission test,” which lucidly 
describes recommended inspec- 
tion and service procedures, and 
suggests professional repair in 
certain situations. 

However, no one in this state 
has ever failed an emission test, 
because none has been given 
That will change on January 1, 
1982, when Massachusetts is 
scheduled to institute an emis- 
sions inspection program admin- 
istered by the Registry of Motor 
Vehicles. This is no cause for 
panic. Older cars with inferior 
pollution-control systems will be 
“grandfathered,” or rated on dif- 
ferent scales from newer models. 
And Hourihan intimates that the 
initial Phase I standards will be 
none too rigorous. “This is a pro- 
gram foisted on us by the feds, 
and we must comply or lose fed- 
eral money on other projects. 
They can tell us to bake a cake, 
but we’re sure not going to put 
icing and candles on it.” 


Waxing 
Continued from page 2 

with a mild soap. A good 
second choice is to take it to one 
of those places where you pump 
in two quarters at a time in order 
to get five minutes of washing 
and/or rinsing. In either case, as 
long as you're washing the car, be 
sure to get under the carriage, 
where road salt can do a lot of 
damage. 

Then you're ready to wax. 
You re going to need a handful of 
soft cloths, a shady spot, plenty 
of time, and an absence of tennis 
elbow. You polish your car a 
section at a time, being careful to 
overlap within the sections. You 
apply the wax in a circular 
motion, and rub it in fairly vigor- 
ously. As your cloth, which, truth 
be told, is now a rag, starts to pick 
up paint from the car, refold it so 


as to be using a clean surface. Let 
the wax harden for a while, then 
take another cloth and rub it up to 
the lustrous finish that will be the 
envy of your neighbors. 

As noted, wax is not for vinyl. 
Most waxes contain a fine abra- 
sive to rub away the chalky (oxi- 
dized) look of your car’s pre-wax 
job. All these abrasives will do to 
your vinyl is strip away its acrylic 
protection, opening the door to all 
kinds of horrible deterioration. 
You can purchase special cleaners 
for vinyl, and that’s all you need. 

Once your car is waxed, wash it 
frequently with either a mild soap 
or no soap at all. Strong soap 
will simply hasten the wax coat’s 
demise. There’s a bit of contro- 
versy over the frequency of wash: 
some call for a wash every week, 
while others say that that 
frequent a washing is too’ intense 
for the car’s surface to take and 
that every few weeks is suffi- 
cient. Your wax job will make it 
easier for you to remove the dirt. 
All set now? Okay, that should 
last you a few months. Now about 
taking out the garbage.... @ 


¢ 


Wheels 


Continued from page 3 

body above the- ground while 
holding it as steady as possible 
when the car jostles over pot- 
holes, railroad tracks, and what- 
ever other obstacles man and 
nature place in its path. It also 
enables the wheels to turn 
smoothly or to go straight with- 
out wandering. 

Because’ the front wheels (on 
most cars) steer, the front end is 
more complex and more worri- 
some than the rear suspension. In 
the rear, a solid axle connects the 
two wheels. But the front-wheel 
axle is split into two parts pivot- 
ing independently upon a central 
joint. This enables each front 
wheel to sustain jolts and bumps 
alone, without making the other 
wheel partner to its misfortunes. 

A typical front-wheel suspen- 
sion rigging for one front. wheel 
consists of the following parts. 
Two horizontal control arms are 
connected to the frame by bolts 
that allow up-and-down. pivot- 
ing. The other ends of the control 
arms link’ to two ball joints on the 
top and bottom of the steering 
knuckle. The steering knuckle is 
a vertical unit from which extends 
the spindle that holds the wheel 


_ (the kind with a tire on it, not the 


steering wheel). The spring 
usually sits on the lower control 
arm, and its top is attached to the 
car’s frame. Shock absorbers are 
also attached to the frame. 
Those are some major compo- 
nents. (Although steering and 
brakes are integral parts of the 
front-end action, each is a system 
unto itself and cannot be dealt 
with here.) Now for a closer look 
at the individual parts. 
Springs permit the wheels to 
Continued on page 14 
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Continued from page 12 
move up and down, as they hit 
bumps and holes, without trans- 
ferring that motion to the frame. 
There are three kinds of springs: 
the coil spring, a steel rod twisted 
into a helix; the leaf spring, a pile 
of long, narrow metal plates of 
graduated length, held together by 
clips; and the torsion bar, a long 
steel bar anchored at one end and 
free-twisting at the other. 
Commonly, leaf springs are 
used in rear suspension and coil 
springs in the front. Torsion bars 
appear in Chrysler products and 


in some front-wheel-drive ; 


vehicles. 

Since the coil spring rides 
between the lower control arm 
and the frame (except in some 
compact cars, where it sits on the 
upper control arm and connects at 
the top to the front-end sheet 
metal), when the wheel goes 
down into a hole, both control 
arms pivot downward, and the 
spring is thus stretched out 
between the lower control arm 
and the frame. The frame (theo- 
retically) remains still. The spring 
allows the wheel to fall into the 
hole without taking the frame 
down with it. 

Leaf springs are often used in 
rear suspensions because they 
stabilize right-to-left swaying. 
They are usually installed paral- 
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A typical rear leaf-spring suspension system 


lel to each other and to the side of 
the car. Connected by pivoting 
shackles to the frame, the long, 
narrow leaf spring passes under- 
neath the axle, where it is held in 
place by U-bolts that hook 
around the axle. When the wheel 
oscillates over road irregularities, 
it pulls the axle up and down, 
forcing the leaf spring to bend 
and straighten, restraining the 
axle’s motion. 

Thus the springs, by 
cushioning the impact of the 
wheels’ jolts, help to hold the car 
frame steady. But the springs 
can’t do the job alone. Left on 
their own, the springs would con- 


tinue to bob up and down for 
some time after each impact. 
Here’s where shock absorbers 
come in. Their function is to 
restrain the springs’ oscillation. A 
shock absorber consists of two 
tubes, the smaller of which slides 
within the larger, like the parts of 
a collapsible telescope. When the 
spring and, with it, the shock 
absorber, is compressed, a piston 
attached to the shock’s outer tube 
plunges into a chamber of fluid in 
the inner tube. The fluid is forced 
through tiny valves. When the 
spring rebounds and the shock 
lengthens, the piston pulls up- 
ward and the fluid is sucked 


through the valves. Because the 
valves are tiny, the fluid can only 
move slowly; this restrains the 


motion of the piston and, 


ultimately the spring. Shocks 
wear out when the seal on the 
inner tube breaks, releasing the 
fluid. 

The ball joints, crucial links in 
the front-end assembly, connect 
the control arms to the steering 
knuckle. A ball joint is a grease- 
filled cup grasping a steel ball that 
can pivot freely. It permits the 
left-to-right swing of wheels as 
they turn. In a healthy joint, the 
ball fits snugly. But if the grease 
is not replenished, friction can eat 
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away at the ball until it is rattling 
about within the socket and even- 
tually gets small enough to fall 
out. Once a ball joint discon- 
nects, the entire wheel is likely to 
follow suit. 

Another way to get your wheel 
to fall off is to neglect the wheel 
bearings. Each front spindle — a 
rod that connects a wheel to the 
suspension system — passes 
through an inner wheel bearing 
and an outer wheel bearing. 
These round units with cylin- 
drical rollers cut the friction that 
would otherwise generate tremen- 
dous heat as the wheel spins. 
Although bearings are fairly well 
shielded, dirt and abrasives do 
find their way in. That is why 
bearings must be repacked. 


Wheel alignment 

The goal of wheel alignment is 
to place the tire’s tread flat against 
the ground when the car is 
moving. Alignment means tilting 
the wheels and steering knuckles 
to compensate for the forces that 
will come into play when the car 
is moving. When a mechanic 
aligns a car, he has five angles to 
consider. 

First, there’s ‘‘camber,” the 
wheel's outward tilt when viewed 
from the front. If the camber is 
positive, as it should be, the top 
of the wheel will lean away from 
the car when it is stationary. This 
overcomes the wheels’ tendency 
to lean inward (from the weight 
of the car) when moving. 

Then, “‘caster’”’ is the angle of 
the steering knuckle when viewed 
from the side. If the knuckle tilts 
backward from the vertical, it has 
positive caster. In effect, positive 
caster makes the wheel trail 
behind the steering knuckle just 
as the wheel on a movable couch 
trails behind the couch’s caster. 
Most cars have positive caster. 

“Steering axis inclination’ is 
the inward tilt of the ball joints. 
The upper ball joint is closer to 
the center of the car than is the 
lower one. 

“Toe-in” means that if you 
viewed the front wheels from 
above, when the car was parked, 
they would be pointing toward 
each other, the fronts a fraction of 
an inch closer together than the 
rears. Toe-in compensates for the 
wheels’ tendency to roll out- 
ward; they point straight ahead 
when the car is moving. 

Finally, there should be “‘toe- 
out” on turns. Wheels cannot 
remain parallel during a turn. 
They are positioned to allow 
whichever wheel is inside to move 
on a smaller arc than the other 
when the car rounds a corner. 

Caster, camber, and toe-in need 
to be adjusted periodically. Steer- 
ing-axis inclination and toe-out 
on turns usually can be adjusted 
only by replacing damaged parts. 

So if you want a safe and 
smooth ride, what you need most 
is attentiveness — though a little 
sympathy for what your car has 
to go through won't hurt, either. 
Most roads are a jagged. assault 
upon the wheels, and the climate 
hereabouts is none too gentle in 
its dealings with metal and rub- 
ber. But with a little routine care, 
you can keep the demons of ill-re- 
pair from kicking up a storm in 
your car's front end. 

* * * 

Thanks to four mechanics who 
shared their time and expertise to 
assist with this article: Paul 
Delaney, automotive-department 
head at Minuteman Regional 
Technical Vocational High 
School; James Duff of Duff 
Spring Co., in Medford; Dave 
Penney, Minuteman student; and 
Philip Rousseau, lead teacher in 
Newton North High School's 
automotive shop. 

The following books were also 
consulted: Automotive 
Mechanics, by William H. Crouse 
(7th edition, 1975, McGraw- 
Hill); Auto Repair for Dummies, 
by Deanne Sclar (1976, Mc- 
Graw-Hill); and How Your Car 
Works, by Sam Julty (1974, Book 
Division, Times Mirror Maga- 
zines Inc.). to) 
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Sale Price 21 3 INCLUDED 


SANYO Mini- 

Size AM/FM Cassette Stereo 
Player for Horizontal or Vertical 
Mounting 


© Special Chassis Size to fit Most ro and Compact Cars 

© Automatic Music Select and Full Auto Reverse 

© Interchangeable Dial Plates for Horizontal or Vertical Mounting 
as in the Chevy Citation 

° ate Bass & Treble Controls 

© Balance and Fader Controls 

© Locking Fast Rewind 

© FET Front End Circuitry and Phase Locked Loop MPX Decoder 

© Pigtail for Automatic Electric Antenna 

© Reversible Black/Brushed Aluminum Trimpiate 

e “EZ-C” Install Mounting System 

© Plus a Pair of Hi Performance 40 Watt Door Mount Speakers 


sale Price TOO"! Weave 


INCLUDED 





CAR-400 Tuner AM/FM Stereo CompaTuner with Dolby cassette 
deck. digital . and built-in steree amplifier. 

© Quartz-Locked Synthesized Tuning 

© 12 Electronic Memory Pre-sets 

© Su d Permalloy Tape Head 

© Electronic Station Searc 

© FM Impulse — Noise Bianker 

© Digital Time and Frequency Readout 

© FM Muting © Fader Control 

© Separate Bass and Treble Controls 

© Atmospheric interference Rejection (AIR) 

© No more than 0.9% THD, at 1 kHz into 4 ohms 

© Maximum Output Power — 16 Watts 

© Usable FM sensitivity 14.77 dBF (1.5u V, 75 OHMS) 


Retail Price 500 
81 SPEAKERS 
Sale Price 349 INCLUDED 


JENSEN 410 


AM/FM Cassette Stereo 
Experience superb sound r 
Stereo receiver. Advanced feather-touch electronic controls for 
home receiver features such as Dolby, Loudness, Interstation 
a FM/AM, and Local/Distance. Separate bass and treble con- 
trols, fader & balance controls. Even Automatic Cassette Removal 
Alarm. Locking Fast Forward & Rewind 


Retail Price 299" 
WOTE! Our Sale Price is Too Low to Print. Call or stop in. 


oduction from this 10 watt RMS car 


Jensen R-420 


Jensen R-405.... ...Retail Price 279" 


SALE PRICE TOO LOW TO PRINT! 


CompuTuner /Preamplifier AM/FM Stereo CompuTuner/Preamplifier 
with Dolby 


© Quartz-Locked Synthesized Tuning 
© 10 Electronic Memory Pre-sets 

® Electronic Station Search 

. oy ia Time and Frequency Readout 
© FM impulse — Noise Blanker 

© Full-Time Loudness Compensation 

© Preamp Output Front/Rear speaker fader 

© Separate Bass, Midrange and Treble Controls 
© Auto Reverse Cassette Player 

* Locking Fast Forward and Rewind 

© Atmospheric Interference Rejection (AIR) 

© Memory Preset Eject 

© Usable FM Sensitivity: 11.25dBf (1.0 uv 75 Ohms) 
© Amstened Jack 

© 40 Watts RMS with SA2040 Amplifier included 


Retail Price 775° 


Sale Price 499°" 


@ SANYO amr Cassette 
Player with Sendust Alloy Head, 
*Dolby and Audio Output. 

OO corey system SBD 


SPEAKERS 
INCLUDED 


A dynamite in-dash unit with truly deluxe audio 

features, with room to expand. Line output jacks are 

on for use with an optional outboard amplifier if 
esired. 


“EZ” Install Mounting System © Sendust Alloy Head’ 


for Metal Tape ¢ Equalization Switch for Normal, Cr02, 
FeCr and Metal Tape ¢ 2” High Chassis ¢ Auto Reverse 
Mechanism ¢ .08% WRMS Wow & Flutter © 4 Watts 
RMS Per Channel ¢ FM Tuner with Dual Gate MOSFET 
F.E.T. Mixer Stages © Ceramic IF Filters ¢ Quadrature 
FM Detector © 1.5uV Sensitivity © Locking Fast-For- 
ward and RXE++WiIND © Continuous Tone Control « 
Balance Control ¢ Loudness Control ¢ Pushbutton Eject 
* Local/Distance Switching ¢ Standard RCA Line Output 
Jack from Pre-Amp for Use with Outboard Amplifiers ¢ 
Pigtail for Automatic Electric Antenna ¢ Plus a pair of 
Hi-Performance 6x9 20” Triaxial Speakers. 


@® SANYO Mini- 
Size AM/FM Cassette 
Stereo Player with Digital 
Frequency & Clock Display 


© Special Chassis Size to fit Most Foreign and Compact Cars 
© Easy to Read Digital Frequency Readout 

© Extremely Accurate Digital Quartz Clock 

© Full Auto Eject Si 

* Locking Fast Forward and Rewind 

© FET Front End Circuitry and Phase Locked Loop MPX Decoder 
© Balance and Tone Controls 

* Local/Distance Switching 

© Pigtail for Automatic Electric Antenna 

© “EZ-C” Install Mounting Lang 

© Pius a Pair of Great Sounding 40 Watt Door Mount Speakers 
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MARANTZ 


CAR-410 CompuTuner In-Dash AM/FM Sieree with Aste Eject Cassette and 
Digital Quartz Clock 


® Quartz-Locked Synthesized Tuning 
© 12 Electronic Memory Pre-sets 

© Electronic Station Search 

© FM Impulse-Noise Blanker 

. Locked- FM Decoder 

© Locking Fast Forward and Locking Rewind 
© Sendust-Alloy Tape Head 

© Usable FM Sensitivity: 12.08 dBf (1.1uv 75 ohms) 

© No more than 0.9% THD, at 1 kHz into 4 ohms 

© Maximum Output Power — 16 Watts 

© Fits most Japanese, European, Compact and American cars 


Retail Price 399” : 
SPEAKERS 


Sale Price: 279°" INCLUDED 


: even if you 
If you don’t see what you want in this ad we have over 150 other models in stock to choose from. ow a me me 
a 


@ SANYO Mini- 
Size AM/FM Cassette 
Stereo Player 


FT C2 4 

© Special Chassis Size to fit Most Foreign and Compact 
Cars ~ 

© Locking Fast Forward and Auto Stop at End of Tape 

© Continuous Tone Control and Balance Control 

© Tape Play & Stereo LED Indicator 

¢ “EZ-C" install Mounting System 

© Plus a Pair of Great Sounding 40 Watt Door Mount Speakers 
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CLARION 


AM/FM Cassette Stereo 

Dolby © Auto Reverse © Fader 
Much More 

Retail Price 259* 


Sale Price 1 69° 








AM/FM Cassette stereo @ Auto reverse © 
Separate Bass & Treble © Fadar © Motorglide 
and more 


Sale Price: 229" 


CLOSEOUT SPECIALS 
New © Last Ones © Display Models © Discontinued 


Models 
TS —_ ay 
UNDERDASH 
coe CG EG en 
eal Low 
Beles Mm Prices 


AM/FM Cassette and 8-Track Stereos 


39" © 49" @ 59" & G9" 79" 


95 
Values to 1 79 
Limited Quantities: CASH ONLY!I! 


AM/FM Cassette or 8-Track Car Stereos with 
Push Button Tuning & More! 


Retail Price: 179% 


Sale Price 99° 


100 Watt Equalizer Amplifier w/ Fader 
Retail Prize 199% 


Sale Price 1 29°" 


UE 
CLARION 


60 Watt 5 Band Equalizer Amplifier w/ Twin 
Power Meters and Fader. 
Retail Price 199" 


Sale Price 1 29° 


WE CAN 
INSTALL IT 
TOO!) 


ASk us about our 


H, FREE. LIFETIME 


Parts & Labor Guarantee 


install it yourself 
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JENSEN R-310 
Jensen's advanced technology gives this 10 watt 
RMS receiver uncanny sound reproduction capacity. 
Dolby, Loudness, Interstation Muting, Local/Distance 
and more are all controlled with feater-touch switches. 
Separate controls for bass, treble, fast forward, fader, 
balance. Unique Automatic Tape Alarm and progressive 
tape program lights put this unit far ahead of any com- 
petition. Retail Price 278° SALE PRICE 149" 
Jensen R-320 20 watts Retail Price 349% 
SALE PRICE 199" 
Jensen R-330 60 Watts Retail Price 449" 
SALE PRICE 249" 


AM/FM Cassette Stereo 

Dolby © Auto Reverse © Push Button Tuning 
Bass & Treble ¢ Fader ¢ Much More 

Retail Price 329* 


sue Prie: 229" 


PIONEER DOLBY 


Pioneer Supertuner In-Dash AM/FM Cassette 
with Dolby. Pushbutton tuning, Auto Replay 
and much more. 

Original Price $269.95 

OUR Bring Down Inflation Price 





AM/FM Cassette Stereo © Digital Clock and 
Frequency Display ¢ Fadar Control ¢ & much 
more! 


Retail Price: 189% 


Sale Price: 1 09°" 


iol stereo with 40-Channel Two-Way CB 
radio 


Retail Price: 229% 


Sale Price 1 1 g* 


Also available with cassette: 149° 
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MARANTZ 


60 Watt 7 Band ‘Equalizer Amplifier w/ Fader 
Retail Price 179” 


Sale Price 1 09°" 
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60 Watt Equalizer Amplifier w/ Fader. 4 
Different Models to Choose from 


49°" sown 


Sale Price 


59" - 69" - 79" 


CLARION 


AM/FM Cassette or 8-Track Stereo: loaded 
w/features. 


Sale Price: 99°" 


MARANTZ 
CAR-300 


AM/FM cassette stereo * Locking FF & Rewind « 
Push Button Tuning © Auto Eject ¢ 12 Watts RMS « 
Much More 
Retail Price: 229% 

CE: 159" 
Marantz CAR-301 Retail Price: 260° Sale Price: 199" 
Marantz CAR-302 Retail Price 300” Sale Price: 220" * 
The Complete Line of Marantz Speakers On Sale Too! 











AM/FM Cassette Stereo ¢ Separate Bass & Tre- 
ble ¢ Metal Tape Switch © Locking F.F. 
Rewind Auto Eject * Much More 


Sale Price 1 69° 


PIONEER 


AM/FM cassette Stereo © Auto Reverse 
Automatic Tape Slack Canceller © and 
more. 


Sale Price: 1 29°" 








CRAIG 
ROAD RATED 


AM/FM Cassette stereo with Auto Reverse and 
more. 


Retail Price: 199% 


Sale Price: 1 29° 


MITSUBISHI 


AM/FM Cassette Stereo with Auto Reverse Push 
Button Tuning. For Noise Killer, Fader & More. 
Retail 240° 


Sale Price 199° 


CLARION 


30 Watt 5 Band Equalizer Amplifier w/ Fader 
Retail Price 129* 


Sale Price §9°" 


IT’S WORTH THE TRIP TO 


WHOLESALE 
MERCHANDISE 
CORP. 


THE CAR STEREO KING 


Wholesaler 
ALL PRICES GOOD W/THIS AD ONLY 








FALL & WINTER 


CAR CARE FROM 


ALLIS. 
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onsace *149* 


Makes a great Christmas gift 


Fuzzbuster Il *99*° 


Also available 





@, /T’S NOT TOO EARLY! 
iti BUY NOW AT LAST 
j SX . YEAR’S PRICES. 
















SKI RACK 


Roof Mount 
or 
Trunk Mount 





Presenting: 


the ANCO 
Snowblade. _ 


Heavy-gauge 








WY metal frame and 

Tough rubber cover keeps ~ __ blade connector 

out snow, sleet and resist twisting 

moisture. and bending. 

Over 40% heavier than our 

Covered metal standard blade to handle 

parts stay extra weight of snow 

virtually and ice. 
ice-free. 

To see your way clear 





Hella Halogen H4 


Hella is proud to be one of the first to introduce an ; “ee 
H4 haloger headlamp conversion to fit all new f 
American cards with rectangular headlamps. " ; 


Famous Hella H4 Quartz Haiogen Headlamp ws id 
Conversions to replace 7” and 5%” sealed-beam mete 
headlamps. 
The simplest, most inexpensive way to obtain a 
tremendous improvement in lighting. The lamp is 
made for direct plug-in replacement of your 
existing sealed-beam units and no additional 
wiring is needed. _,, ‘ 

Sait 





All Hella halogen H1 and H4 conversion units 
are aproved to FMVss 108 for street use of mo- 
torcycles. Headlamps are not aproved for street 
use in motor vehicles other than motorcycles, 
and must be restricted to off-road and motor 
sports applications when installed in these ve- 
hicles 











ellis. 


“ELLIS THE RIM MAN” 


“ELLIS THE RIM MAN” 





*** $1.00 OFF REG PRICES | 
BY MENTIONING THIS! 


PREPARE YOUR CAR 
FOR FALL AND WINTER DRIVING. 
ATTENTION DIESEL OWNERS!!! 


Get 
The Edge 


On Winter 























LIQUID FIRE Starting Fhud 

R SEAL for Quick cold westher starts 
DIESEL FUEL DItESEL-TONE BEESEL FUR! 
if CONDITIONER keeps imectors 
Sperses water and 


daesel furicoid Pow 








varnish? 


RADIATOR SPEC HALT Y C OMPANY, CHARLOTTE, N.C. 28234 


OTHER PRODUCTS TO 
PROTECT YOUR CAR 
AGAINST MOTHER NATURE* 











Everything to insure safety, comfort & convenience. 


1001 COMMONWEALTH AVE. 
BOSTON, MASS. 


1,001 ITEMS FOR YOUR CAR 
1 BLOCK FROM THE ARMORY 











IF YOU CAN LIFT IT, LE LASSO CAN CARRY IT! 


Le Lasso Carrier is a whole new 
idea in car-top carriers. It installs in 
seconds, carries anything under 
the sun, won’t mar your car, and 
tucks away in its own little bag 
when not in use. 


Incredibly Versatile 

Le Lasso Carrier secures 
everything from fly rods to 
bookcases; from camp trunks to 
pole lamps; from ladders to 
bentwood rockers. The unique 
block, hook, and elastic cord 
connectors give you a flexibility 
unmatched by conventional car- 
top carriers. Holds four pairs of 
skis and additional blocks are 
available to permit one car to carry 


up to eight pairs of skis! 


Put it on, take it off. . . in seconds 
Le Lasso Carrier is there when you 
need it, disappears when you 
don't. This lightweight, compact 
Carrier goes on in seconds, and 
rolls up to shoebox size in its own 
storage bag. 


Virtually indestructible ... and 
won't destroy your car 

Le Lasso Carrier is constructed of 
tough cordura nylon and polyvinyl 
block. All metal parts are carefully 
shielded from contact with your 
car’s finish. Strap ends tuck away 
neatly out of the air stream. The 
whole unit is easily washable. 
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123 North Beacon Street ¢ Brighton, MA 02135 
HOURS: M-TH — 9-7 pm FRI—9-6pm SAT—10-4pm_ 617-254-4400 





One model fits every vehicle 
Whatever you're driving ... 
American or import, sedan, 


pickup, van, or station wagon ... 


Le Lasso Carrier goes on ina 
breeze, stays on in a hurricane! 


SPECIAL 
INTRODUCTORY 
PRICE 


$39% 
plus tax 


Dealer inquiries invited. 


A QUALITY PRODUCT FROM FRANCE 





Michael Compton 


Including 

the Fall 1980 

Guide to Boston Bands, 

plus a complete New England 
recording-studio directory 
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SOME AGENCIES 
HAVE STARS IN THEIR EYES. 
WE HAVE THEM ON OUR ROSTER. 


Exclusively Repre 


THE STOMPERS 
PRIVATE LIGHTNING 
HUMAN SEXUAL RESPONSE 
THE NEIGHBORHOODS 
AZTEC TWO STEP 
PASTICHE 
THE SHADES 
THE MIRRORS 


ay \ 07 a ke .\ 67 = 


CHARLES LAQUIDARA 
THE FANTASY JUGGLERS 


Vale m-|i-tema-)°]¢-1-1-]ah (ale) 


DARLING THE GAMES 
ROBIN LANE & THE CHARTBUSTERS THE THRILLS 
SHANE CHAMPAGNE ROOMFUL OF BLUES 
LIMERICK ROAD STOLEN KISSES 
THE RUBIES SECOND SOCIETY 
ALLAN ESTES 


festival booking estmen Nab ojects 
& production a. special events 


Call now for all regional and national availabili fo 


A) 
i Productions 


25 Huntington Ave., Boston 
(617) 266-0790 
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pit and polish 


That's entertainment: 
Managing 13-15 Lansdowne Street 


by Doug Simmons 


obody can see us upon the roof 
of 13-15 Lansdowne Street. A 
dim and silent Fenway Park 


halts our view 20 yards away. A dark- 
ened Citgo sign looms above Kenmore 
Square, behind us. Below is where the 
action is. To the right is 15 Lansdowne, 
the cordoned entrance to Boston- 
Boston, capacity 1250, the city’s most 
popular disco. To the left, there’s the 
door for 13 Lansdowne, the mouth of 
Spit, Boston’s only punk disco, capacity 
600. Both are sold out, and though it’s 
11 p.m., people are still waiting, hoping 
to get in. ‘ 

Pat Lyons, the 26-year-old manager 
of the entertainment complex we’re 
standing on and the person most 
responsible for its success, says, ‘My 
dream is to sit up here wearing a set of 
headphones, one ear to Spit, one ear to 
Boston-Boston, where I say who gets in 
and who doesn’t.” 

* + * 

yons describes his work as “‘enter- 
L tainment management” and views 

Boston-Boston and Spit as a busi- 
ness that sells a product called dance. As 
the lines outside the two clubs attest, 
business is pogoing. In fact, a Houston 
Spit has opened, and a Spit night has 
been inaugurated at a Long Island club 
called Uncle Sam’s. ‘‘Our Boston oper- 
ation is in the million-plus gross-sales 
range annually, about 35 percent of that 
from Spit,’’ says Lyons. The American 
Events Corporation (Avents), a Cin- 
cinnati-based, 11-year-old nationwide 
conglomerate of clubs, owns the com- 
plex; Lyons has been working for 
Avents off and on since he was 18. 

As a child in Buffalo, New York, 
Lyons was an altar boy; as a teenager, a 
linebacker on the school football team. 
Upon graduating, at 17, he didn’t think 
about college or the military and went to 
work as a bus boy in a Buffalo depart- 
ment-store snack bar. Within a year, he 
was made a store manager. 

‘After work,” he says, “I used to go 
across the street to Uncle Sam’s (an 
Avents-owned club) and play Foosball 
and drink Boone’s Farm strawberry 
wine. I was a regular. They said, ‘Hey, 
you want to be a bartender since you're 
here all the time anyway?’ I said, ‘Sure.’ 
I was making $250 a week salary at the 
store and making good tips at the bar. I 
was driving a boss 302 Mustang and 


Mike Mayhan 





Pat Lyons, manager of Spit and 
Boston-Boston 


living in a luxury apartment.” 

When Avents offered him a manage- 
ment position, Lyons quit the depart- 
ment store, attracted by “the glitter and 
glamor.” From there, his rise within the 


company has been smooth and rapid. “I” 


was running the largest club in Minne- 
sota (Uncle Sam’s, Minneapolis) when I 
was 19 years old.” 

Except for musicians who have 
gigged at Spit, where local bands get 
$400 to $500 for one short set, Boston’s 
original punk cult clearly disdains the 
place, probably because it’s so safe and 
clean. There hasn’t been one fight in its 
10 months. ‘’You have to be a prick at 
the door, that’s it,’ says John Tasse, 
second-in-command in Lyons’s army of 
85 employees (only seven of whom are 
full-time). “I figure if there’s a fight, 
you lose 50 customers.” 
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The door, a club’s device for con- 
trolling crowd “quality,” Lyons says, is 
usually manned by three who scruti- 
nize identification and dress. A few 
accouterments of punk fashion — an 
odd T-shirt, buttons, sunglasses — 
satisfy the dress code. Once inside, 
you're on your own, undisturbed by the 
club unless you steal, flagrantly ingest 
drugs, or hit someone for real, in which 
case you're banned. 

In contrast, punk gigs in England, 
with 20 percent inflation and pervasive 
unemployment, are famous for trouble. 
For the last three years, punk bands and 
songs — the Damned (‘Smash It Up”), 
the Clash (‘White Riot’’), the Sex 
Pistols (‘No Future”) — have mirrored 
the audience’s anger. Spit’s clientele, 
however, isn’t angry. It’s bored. 

“You can’t take the masses,’’ Lyons 
says, ‘‘and say, ‘Here’s punk music, 
here’s a revolutionary stance, take it.’ 
That's a little hard to swallow for any- 
one other than the hard-core avant 
garde. Spit’s a fantasy situation. It gives 
people an opportunity to be something 
they want to be. People need relief, they 
need entertainment, they need to get 
away from it all, hang up their three- 
piece suit or whatever. They need to go 
into a fantasy.” 

* * * 

n 1978, Lyons left Avents for Bos- 
[= to work 15 Lansdowne Street. 

He managed the club with John 
Addison, a former business associate of 
Steve Rubell and Ian Schrager of Studio 
54 fame. In 1979 Avents bought the 
club for half a million dollars, named it 
Boston-Boston, and made Lyons the 
sole manager, thus giving him the 
opportunity to maintain a rivalry he’s 
had with Studio 54 — a rivalry that, he 
says, borders on loathing. He some- 
times wears a badge that says FUCK 
STUDIO 54, and once he refused Rubell 
entrance to Boston-Boston because he 
was wearing jeans. The main reason, he 
admits, is that the New York club, and 
not Boston-Boston, received disco’s 
limelight. 

“They didn’t deserve it,’’ he says. 
“They were greedy, they were arro- 
gant, and they were poor business- 
people.... And they were successful. 
That’s what pissed me off, because 
there are a lot of people out there 

Continued on page 6 
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Patrons at one of Spit’s Gay Nights 


Spit 
Continued from page 4 
busting their asses who aren’t.”’ 

It was last year that Lyons became 
tired of running discos. He began his 
own ad agency and later started playing 
the stock market. Then he noticed that 
fewer disco records were being released 
and that increasingly less promotional 
money was being devoted to them. Con- 
versely, he saw that new-wave releases 
were flooding the market and that the 
industry was backing the albums with 
lots of money. WBCN, the station he 
usually listens to, was programing new 
wave heavily — Elvis Costello, Blondie, 
the B-52’s, the Ramones — and he heard 
the complaints about the no-dance rule 
at the Paradise and the seedy condi- 
tions of the local punk clubs, notably 
the nearby Rat. It was then that he met 
with the person he perceived to be the 
most powerful influence on Boston’s 
new wave: Oedipus, the WBCN DJ 
who began championing punk rock 
back in 1976 on WTBS (now WMBR), 
the MIT public-service FM station. 


* om * 


edipus is elated. He has just 
moved into a second-floor, 
three-bedroom apartment on 


Mission Hill. Everything is still in boxes 
and workers are still renovating the 


triple-decker. We sit on his huge modu- 
lar couch, bachelor’s passion-pit furni- 
ture. A gray-cheeked parrot named 
Hermes, a Christmas gift from WBCN 
morning DJ Charles Laquidara, flies 
around the room and squawks. ‘Pat 
wanted to open a rock ‘n’ roll club,” he 
says. ‘He contacted me, Of course, I’m 
naturally leery of ... well, I’ve dealt 
with too many club owners to -know 
that the vast majority of them are ass- 
holes. I was on my guard. He didn’t 
come on like a greedy son of a bitch who 
just wanted to cash in on a trend. he 
wanted to create a place for the kids to 
have fun and do what they wanted to 
do, We got along fabulously, famously. 

‘He said, ‘What goes down in music, 
you're in charge.’ And to this day he’s 
never ever stepped on my toes. He never 
goes above me, always through me. | 
hire the disk jockeys. He consults me on 
the bands that come through. Pat and I 
set it up so that if you're in Spit it’s 
hassle-free. The bouncers are unlike 
any other club in town. They're not 


looking for fights to prove what men 


they are. They keep it in the shadows. 

“Spit is an elitists’ club. Spit does not 
let in assholes. I’m glad Spit does not let 
in assholes. There have been mistakes at 
the door made, but it’s a good policy. I 
have never seen a fight in that club — 
ever. Think of how many fights we've 
experienced over the years in rock ‘n’ 
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roll clubs, at the Club, the Rat, Can- 
tone’s, the Channel, the Space. But Spit 
brings even more people together with- 
out the fights. That’s amazing.” 

I ask if he’s heard anti-Spit senti- 
ments from a lot of punk’s original fans 
in town. ““There’s always a backlash,” 
he answers. ‘There was a backlash 
when I went to ‘BCN. There was a 
backlash when I went full-time. People 
would say, ‘Oedi’s playing Fleetwood 
Mac now. Oedi’s playing the Grateful 
Dead.’ I’m trying to break the music. If 
it means playing the fucking Grateful 
Dead to turn the people on to the Clash, 
I'll do it. 

‘I’ve never claimed to be a historian. 
I don’t mourn the passing of ‘77, when 
the music was more intense. I’m not 
going to be an oldies guy for all the orig- 
inal punks. To me, a person who's con- 
verted this Friday is as important as a 
person who was converted in ‘77. Spit is 
a new music club with emphasis on rock 
‘n’ roll and its related fields — soul, 
reggae. We even play disco, the great 
cuts, ones so monumental they.can’t be 
avoided, like ‘Upside Down’ by Diana 
Ross or ‘Funky Town.’ Spinning at a 
club is so much more different than 
spinning over the radio. A song that 
sounds great may not be so great to 
dance to. Dancing is surrogate fucking 
to me. Some rhythms just aren’t made 
for fucking. They might be fine 





rhythms, but they’re just not made for 
rubbing hips together. And people are 
not only there to dance. Basically, 
they’re there to meet people. Spit is pri- 
marily a rock ‘n’ roll singles bar.”’ 
* * ~ 
‘m watching Tom Lane going about 
his work in the DJ booth. He’s the 
Wednesday-night jock, a veteran of 
WMBR’s Late Risers’ Club who’s 
happy to have this $75-a-night gig. He 
has just returned the evening before 
from Uncle Sam’s on Long Island (‘‘a 
very elegant disco, a lovely club”), 
which has a ‘Spit night’ once a week. 
“Oedi’s the consultant,” Lane says 
“I’m the trainer. Up here I know the 
right buttons to push, but down in Long 
Island everything is the Ramones, the 
Ramones, the Ramones. They just don’t 
have the advantage of good radio.”’ 
This is the slowest night I’ve seen in 
Spit. Lane has brought 55 albums and 
32 singles tonight, from which he'll play 
60 cuts. At 11 p.m. there are 37 custo- 
mers, and only a few have danced to 
“Cretin Hop,”’ by the Ramones; “’ Arti- 
ficial,” by X-Ray Spex; and ‘Born 
Dancing,” by Chris Spedding. Lane 
boosts the volume for the Vapors’ 
“Turning Japanese,” one of the club’s 
biggest hits. “If I make it too loud to 
talk they'll have to dance,” he says. 
The ploy works; 10 couples begin 
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— Dwayne Ingalls Glasscock WBCN 
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dancing. Lane flips briskly through his 
stack, thinking, trying to find the song 
that will keep the dancers there. He puts 
Lene Lovich on the turntable, changes 
his mind, and chooses Devo’s 
“Whipit.” It works, the dancing con- 
tinues, but Eddie Cochran's ‘“Nervous 
Breakdown’ loses most of them, and to 
my surprise the Rolling Stones’ 
‘‘Where the Boys Go” loses a few more. 
Six people are on the floor and Lane is 
concentrating. He segues from the 
Stones, shaving 20 seconds from the 
song, into the Go-Gos’ ‘‘We Got the 
Beat,’’ Spit’s current sure thing, the but- 
ton he knew he had to push. The floor 
fills, and even the four bartenders are 
dancing. ‘Private Idaho,” by the B-52’s, 
maintains the spurt of energy. Lane 
pulls out the Dead Kennedys’ ‘Holiday 
in Cambodia,” a request. A strange 
thing happens after he cues it. Most of 
the people dancing to the B-52’s leave, 
but a new group comes up for the Ken- 
nedys, the only hard-core punk act of 
the set. 

Greg Reibman, another ‘MBR Late 
Risers’ DJ, comes into the booth to chat. 
He remarks that Wild Planet, the B-52's 
new LP, sold 100 copies its first day at 
Kenmore Square’s Music City (where 
Reibman works), the nearest record out- 
let to Spit. “That's pretty incredible,’ 
he says, ‘‘comparable to the Stones 


album.”’ He says the club has drastic- 
ally increased sales. “The Spit hits — the 
Go-Gos, Martha and the Muffins, and 
the Vapors — sell really well. When 
people dance to a record, they know 
they like it.” 
* ” » 

efore last August, Don Law and 
B Pat Lyons had yet to strike their 

alliance to book shows at 15 Lans- 
downe. Lyons proceeded warily, con- 
cerned that the Boston-Boston/Spit 
image might be diluted by the merger. A 
17-page, one-year contract was drawn 
up, and Law immediately booked the 
Vapors, the B-52’s, the English Beat, 
and Ultravox into the club. 

I had interviewed Lyons almost a year 
ago, before Spit opened. He gave me a 
tour while it was still being painted 
battleship gray. When I saw the size of 
the place, I suggested that the space, 
with proper booking, could break the 
Paradise’s virtual monopoly on new 
wave. He smiled and issued no protest, 
but said Spit would sell itself on the 
dancing, a far difterent product from 
the Paradise’s and Don Law’s live 
shows. In fact, when Spit opened, he 
played down live music to the point 
where he refused to advertise it. Even 
word of mouth was harshly dis- 
couraged. If Lyons booked a band, then 

Continued on page 8 
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Spit 

Continued from page 7 

heard about the impending gig from 
outside the club, he automatically can- 
celed the gig. The reason is simple: 
Lyons did not want to step on Law’s 
toes. 

“Don Law’s a professional, and an 
expert at what he does,’’ Lyons says, 
“and I like to think of myself as the 
same in what I do, which is running an 
entertainment complex. He handles the 
buying of talent and ticket sales. We 
take the ball from there.” 

After the meeting at which the deal 
was struck, in early August, Law left 
Lyons’s office, and John Tasse went in. 

“That was Don Law?” he asked. 

“Yeah. Who'd you think it was?’ 

Tasse shrugged. “I don’t know. 
Never seen ‘im. I kept him out of the 
club once.”’ 

* * * 

n mid-September, Spit, in conjunc- 
[= with Boston’s chief reggae pro- 

moter, I-Shen Productions, pro- 
duced a Big Youth concert at 15 Lans- 
downe Street. It was a typical Lyons 
move: just as he has made punk safe 
and accessible for white, middle-class 
kids, he was now trying to accomplish 
the same for reggae. The concert, by 


any standard, was a failure — inter- 
rupted halfway through by the police. 

The next day, in his office, I asked 
Lyons what happened. “‘Come with 
me,” he said. I followed him down the 
stairs, onto the Spit dance floor. ““Look 
up there,’ he said, pointing at the 
ceiling. One of the 16 Bose speakers was 
missing. ‘And look at that.” There were 
a few loose wires hanging from the 
ceiling. He led me back upstairs. In his 
office, he pulled out a bag, unzipped it, 
and pulled out a strange electronic 
device, which he said was a four-way 
JBL high-frequency tweeter. 

“As you know,” he said, ‘‘the show 
was in Boston-Boston. Spit was being 
used as the dressing room. One of the 
band’s roadies stole it. Anthony (Botta, 
the complex’s operations manager) saw 
the guy run out the door with it. He 
chased him, screamed for him to stop, 
and he did. The guy set down this bag, 
Anthony looked in it and found the 
tweeter. The guy tried to pretend it had 
been sitting on the sidewalk. A cop 
came up, arrested the guy. He started 
yelling, ‘Racism, racism, racism.’ 

‘The whole show was problems. First 
of all, Rastas don’t drink, and all these 
young black West Indians kept coming 
up to the door. When they weren't let in 
they screamed, ‘Racism, racism, we 
want to see Big Youth.’ We can’t let kids 
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underage in. They could pull our liquor 
license, shut us down immediately. 

“And my floor men came to me early 
in the evening. ‘We're having prob- 
lems, Pat,’ they tell me. ‘They won’t put 
out the reefer.’ Our policy has always 
been as moderate as legally possible in 
Spit and Boston-Boston. You're asked 
to put it out or get out. But they 
wouldn’t. So I told them, ‘Forget it for 
tonight.’ But we can’t have open pot- 
smoking. We’ll be shut down.” 

I ask if he’s going to book any more 
reggae acts. 

“You're fucking right I’m going to 
book reggae acts. Reggae is part of the 
Spit programing. I like reggae. We are 
going to book reggae acts. This is a new 
series of tests, new problems, a new 
challenge. A year ago, new wave was a 
challenge. Did I ever tell you about our 
first new-wave night, long before we 
even opened Spit? Oedipus spun. It was 
a complete abortion. Everything was 
wrong; nothing worked right. You’ve 
got to be committed, get the right people 
involved, train your staff, watch who 
you let through the door. 

‘“‘My concepts of what to do in enter- 
tainment go beyond what's already beer 
done. To go beyond what's been done, 
you have to take chances, and when 
taking those chances you have to stay 
within bounds. That's all.’’ 
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Pastiche’s real thing 


Band on the rise: Working just to play 


Pastiche: Ken Scales, Rick Martin, Brad Hallen, Ron Marinick, and Mr. Curt 


by Howard Litwak 
I t’s been quite a three months since 


Pastiche captured the second annual 

Rumble at the Rat, last Fourth of 
July. They now have a booking agent, 
Pretty Polly Productions, and as a result 
no longer work for the door, receiving a 
guarantee for each performance. 
“Wicked Intense!’’ (P*P Records), a 
three-song single that Pastiche released 
this spring, was a summer staple on 
WBCN, and a new single is planned 
soon. The band has appeared on Five 
All Night and Boston... Today and has 
opened concerts for Robin Lane and the 
B-52’s. Though no record company has 
signed them, they no longer go unrecog- 
nized. It’s not that Pastiche are some- 
how a better band than they already 
were on July 3, but thanks to the public- 


ity from the Rumble, their clever, 
modern pop-and-roll looks as if it just 
might have a shot to make it. 


To make it. In Boston, there are hun- 
dreds of rock bands hoping for a shot at 
the new frontier that punk and _ its 
descendants opened up over the past 
few years. They think about it, they 
dream about it, and after a point, they 
can almost taste it. And even though 
few of those who even get the chance 
break through big — the ‘70s had only 
four winners: J. Geils, Aerosmith, 
Boston, and the Cars — they never give 
up hope. It’s what they’re in it for. 


Pastiche can taste it. 
— * * 


Pastiche: a medley of various 


ingredients; a hotchpotch, farrago, 


jumble. 
— Oxford English Dictionary 


A good pastiche steals from 
everywhere. — band motto 


o true. Pastiche are nothing if not 

ty a group of five individuals. 
Pastiche, onstage: vocalist Ken 
Scales, more whites than eyes, shaved 
head gleaming, always dressed in black 
and white; guitarist Curtis Naihersy, 
aka Mr. Curt, ecstatic to be playing 
guitar in a rock ‘n’ roll band that is play- 
ing his music, a local guitar hero with- 
out meaning to be one; bassist Brad 
Hallen, all mod in his Beatles boots, 
Continued on page 12 
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We salute the bands of New England, and offer four of the Best! 


Siucé James Gompany — 


ARTISTS MANAGEMENT 


“We ve gol om el logelher”’ 
(802) 626-3317 


FOX entered on the national music scene by having their first 
single, DREAMER, chosen as a Top Pick by Billboard Maga- 
zine, and now that the new FOX album project has just been 
completed, this promises that the best is yet to come. 
Enthusiastic audience response for originals: TAKE IT ALL; 
OLD PARIS; and YOU’RE ALL I NEED TONIGHT indicate 
Fox’s newest album will surpass their past record sales imme- 
diately. FOX has been touring schools and clubs in the North- 
eastern United States during the last eight years, playing 
concert/dances doing their popular concert set plus the biggest 
hits of today by the biggest groups of today. Coming complete 
with concert sound and lights, FOX ROCKS the 80's! 
TOUR SCHEDULE 

october 7-12 october 26 

E. J.’s CLAREMONT OPERA HOUSE 

route 1, rowley, ma. claremont, nh 


october 14-19 november 4-9 
DAVID’S MUSTACHE CLUB 
336 broad st., manchester, ct. montreal, canada 
october 21-25 

CLUB 28 

route 28 bypass, hooksett, nh 


ROCKESTRA is a class rock act that has excited crowds all over 

the Northeastern United States with an unprecedented return 

rate. Consisting of an exciting Front Man backed by Lead Guitar, 

Bass Guitar, Double Drums and two Double Stacks of Key- 

boards, ROCKESTRA features four lead vocalists capable of 

showing off their four-part harmony, all surrounded by high- 

energy instrumentation. Watching and listening to Rockestra 

perform hit tunes by such groups as Pink Floyd, Styx, Journey, 

Cheap Trick, Foreigner and other Top 40 heavies, brings the thrill 

of the concert to you! Rockestra is on tour with a complete quality 

stereo sound system, plus concert lighting, to highlight every 

dynamic moment on stage. 

TOUR SCHEDULE 

october 3 & 4 october 21-26 

GATSBY’S E.J.’s 

king’s plaza, middletown, ct. route 1, rowley, ma. 

october 9-11 october 29-november 2 

STUDIO 27 MOHAWK CLUB 

white river jct., vt. shirley, ma. 

october 12 & 13 november 4-9 november 11-15 
THE OFFICE DAVID’S _ CLUB 28 
bridge st., plattsburg, ny 336 broad St., manchester, ct. route 28 bypass, hooksett, nh 


The Bruce James Company is a management company working with the Artists it represents 
to produce the best possible show, and develop the Artist’s potential as far as possible. 
Repetoire, stage presence, lighting, sound, promotion and a healthy mental attitude are impor- 
tant in the well produced Act, and we feel that if we can produce a better product, the world 
will be knocking on our door. Like the man says: ‘‘We’ve got our Act together!” 





We salute the bands of New England, and offer four of the Best! 


Biuce James Company 


ARTISTS MANAGEMENT 
“Whe ve gol ou hel logelher”’ 
(802) 626-3317 


SHOPPERZ 


The SHOPPERZ is a high-energy rock group comprised of a 

Female and Male Lead Vocalist out front, backed by dynamic 

Lead Guitar, solid Bass Guitar and thundering Drums, with the 

vocalists doubling on Keyboards. Everyone in the band has the 

capability of being lead vocalist, therefore the lead vocals are 

strong, and the back-up vocals are great! The visual show has 

been choreographed for maximum effect, and is high-lighted by 

intense stage lighting. The Shopperz sound system consists of the 

latest state-of-the-art equipment and has been engineered by one 

of the East’s foremost names in sound. Doing the latest songs by 

Billy Joel, Heart, The Cars, Van Halen, Cheap Trick and other 

top hit makers, SHOPPERZ can make it happen for you! 
TOUR SCHEDULE 

october 1 & 2 october 28-november 2 

GATSBY’S E.J.’s 

king’s plaza, middletown, ct. route 1, rowley, ma. 

october 3 & 4 november 4-8 

KEG HOUSE CLUB 28 

95 fitch st., new haven, ct. route 28 bypass, hooksett, nh 

october 21-26 

MUSTACHE CLUB 

montreal, canada 


LITTLEWING is an exciting combination of Lead Guitar, 
Drums, Bass Guitar, and a Stack of Keyboards, all fronted by one 
of the most entertaining Female Vocalists in today’s rock market. 
The band excells at Top 40 hit tunes by such groups as Blondie, 
Linda Ronstadt, The Cars, Foreigner, Billy Joel, and others, the 
way they should be: with all the power and punch the original 
artist intended. Dressed in contemporary styles of satin and chic, 
LITTLEWING has gained a reputation of great music and an 
exciting performance. Complete with concert sound and lights, 
Littlewing may be just the band you've been waiting for! 


TOUR SCHEDULE 
october 1-5 october 23-26 
JONATHAN’S THE CELLAR 
st. johnsbury, vt. pittsfield, ma. 


october 9-12 october 28-november 1 
SKY HARBOR THE BOARDWALK 
lake george, ny s. burlington, vt. 


october 14-18 november 13-15 
CHURCHILL’S BAGGY KNEES 
burlington, vt. stowe, vt. 


The Bruce James Company is a management company working with the Artists it represents 
4 p 
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Repetoire, stage presence, lighting, sound, promotion and a healthy mental attitude are impor- 
tant in the well produced Act, and we feel that if we can produce a better product, the world 
will be knocking on our door. Like the man says: ‘‘We’ve got our Act together!” 





Pastiche 


Coxutinued from page 9 

pegged pants, and brown mop-top, 
leaping about more than most people do 
watching the band; keyboard player 
Ron Marinick, working keyboards so 
beat they look as if he found them in a 
junk yard; drummer Rick Martin, 
sweaty locks matted around his head, 
endlessly running his cycles, shifting 
his accents, maintaining that big, crisp 
beat. 


Brad says, ‘It’s intense when it’s 
really working. When our fans come 
out in full force, they give it to us. It’s 
almost hard to stay in control.” 


Pastiche, on second look: Ken, 31, a 
shipping clerk who looks forward to the 
day when he will have the freedom to 
study acting and dance, to return to 
painting; Curt, 33, who drives a school 
bus and thinks of rock ‘n’ roll as his 
social work; Brad, 23, a janitor who 
can’t stand his day job, who is 
entranced by the way Charlie Parker 
took the changes so far you couldn’t 
even count them, but who wants Pas- 
tiche to play simple, modern dance 
music ‘‘to invigorate the kids’; Ron, 25, 
who works in his father’s auto-body 
shop in Quincy and who still can’t 


believe the kinds of crazy people he 
meets in the music scene; Rick, 21, who 
works in theater graphics, who used to 
play fox trots and polkas in a standards 
band in high school, who wants to leave 
his city life as quickly as he can. 


* * * 


This band was consciously intended 


as an ensemble. 
— Mr. Curt 


astiche are nothing if not a group. 
P Like the members of a smart 

basketball team, the five men are 
role players. When the band is fast- 
breaking its way through a set, you can 
either look and listen anywhere on stage 
and pick something up or stand back 
and take it all in. A bass chord catches 
you, or a drum roll, or Ken’s spooky 
delivery, or Curt and Brad’s back-up 
vocals, or one of those full-bodied 
chords Ron favors. 

Except for the covers (lately 
“Roadrunner,” ‘‘Can’t Explain,’ and 
“Stepping Stone’’), Pastiche songs 
begin with Mr. Curt. His original idea 
was a ‘multi-faceted singer/songwriter 
band,” like the Eagles or Fleetwood 
Mac. In an earlier version of Pastiche, 
this was the case, but now only Curt 
writes. It’s not that the others don’t 
want to, but songwriting — particularly 


as witty, punchy, and self-aware as 
Curt’s — is not easy. Ron, for instance, 
says: ‘Writing? I do want to, inside. I 
can come up with parts, a phrase, but I 
really get stuck when I try to write a 
whole song. I’ve come up with chord 
changes. I'd like to write. I know I have 
them in me but I just don’t know how to 
play them. It’s frustrating.” 

Curt, though, regards himself 
primarily as a lyricist. ‘I’ve always felt 
that the song is the final verdict,”” he 
says. ‘Everything I do will always be 
read.’’ Had Curt not ended up in rock 
‘n’ roll, he says, he would be teaching 
creative writing to high-school 
students. His subject matter is tradi- 
tional — love, sex, social tensions, rock 
‘n’ roll itself — and his attitude the 
modern one — the heart placed ironi- 
cally on the sleeve. If a charge can be 
brought against Curt’s songs, it’s that 
they may be too in love with words for 
their own good; it’s rare to follow one of 
them all the way through in a live 
performance. But like all good rock 
writers, Curt has a knack for the catchy 
phrase: “I am her new boyfriend”; 
“T’ve got something to say to you”; 
“Deja vu is a science’’; ‘‘Let’s talk, talk, 
talk, talk, talk, talk, talk, talk/Talk 
about it’; ‘Lock it up.’ And he’s not 
above a bit of pastichery. “I Am Her 

Continued on page 14 
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at Discount Music, Music City, & Strawberries. 


For Booking & Information call Harvard Square Talent at (661-7720) or (2 
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October 16 9 PM. 
All tickets $6.50  joary 
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PASTICHE 


ET RA/ LIX 


October 21 9 PM. pane 
All tickets $6.50 VW3C/1 


10454 


November 20 VW8C1 


SIOUXSIE & 
THE BANSHEES 


All tickets $6.50 


Doors open at 8:00 p.m. 
No advance tickets sold at 15 Lansdowne St. 


Tne Number 1 
College Concert 
Coordinator 
In New England. 


NEIL JACOBSEN 


DAVID SPOUND 


“Your ticket to 
The Headliners” 


31 Fresh Pond Pkwy. 
Camb., MA 02138 
547-0620 





Pastiche 


Continued from page 12 
New Boyfriend” cops two Elvis titles, 
‘Love Me Tender’ and ‘‘Don’t Be 
Cruel,” as part of its lyrics, while “Like 
I Always Do” comes from poet Alan 
Hull and jazz great Charles Mingus. 
Once Curt completes a batch of 
songs, he immediately presents them to 
the rest of the group at rehearsal, which 
takes place at Ron’s mother’s house, in 
Quincy (Mrs. Marinick often provides 
cookies afterward). A new song is often 
the subject of intense debate within the 
Pastiche camp. Is it too soft, too comi- 
plex, not rock ‘n’ roll enough? Ken 
approaches lyrics as an actor would 
prepare for a role, taking even more 
liberties by suggesting changes where 
they don’t feel right to him. Brad and 
Rick, the band’s most accomplished 
technicians, explore the possibilities of 
the bottom. Ron, who says he some- 
times doesn’t even know the chords he’s 
playing, takes a much simpler 
approach: ‘We'll play and I'll just hit 
some notes, just try some ideas until it 
works. Once we get going in practice, it 
can really click. Everyone works really 
hard to get it. It’s all just trial and 
error.’ With some songs, Curt has a 
very specific sound in mind; if the band 
doesn’t go. for it, he'll just scrap the 
song. On others, he'll be far more 
accepting, and the band’can argue about 
a song for several weeks, often altering 
it far beyond his original conception. 
“I've become much more willing to 
compromise,’”’ he says. Pastiche have a 
rule: if one person doesn’t like a song, it 
gets dropped. 


» + * + 


We're not looking for standard pop. 
We have so many ideas. 


— Brad Hallen 


y the time the group is through 
B rehearsing and developing a song, 
it's usually all starts and stops 
and wheeling and turning. The band 
refers to such devices as ‘throwing 
curves,” and not everyone feels equally 
happy about them. Some band 
members, particularly Brad and Ron 
wish the group threw more fastballs; 
songs have been dropped because they 
were too complex or had too many 
parts. Ken sums up the band’s approach 
as “‘seeking strength through diversity. 
Like if you look at the Cars, they have 
one basic mode, but we’re not in one 
mode. Their songs are good and strong 
— that’s what I think we should work 
toward 
Local bands, by definition, are in the 
process of defining and refining their 
sound and image. Pastiche does this 
work on the interstices of its contradic- 
tions. Brad and Ron love to dance and 
think that the band should be playing 


dance music; Curt doesn’t like to dance 
and sees Pastiche mainly as a concert 
band. Ron and Rick love playing the 
Rat for its sweaty intimacy; Curt likes 
the Channel for its combination of 
dance floor and concert setting. Pas- 
tiche are still building a following, but 
Curt, Brad, and Ken are all toying with 
solo projects. The band has been turned 
down by two record companies, but it’s 
already plotting the kind of contract 
and control it wants and thinking about 
possible producers. Curt would be 
ready to do an album today; Ron, Ken, 
and Rick are less sure; Brad thinks the 
band isn’t ready and doesn’t want to 
blow what might be its only chance. 
Curt envisions the band at its best in the 
studio; Brad and Ron are more per- 
formance-oriented. Ken and Curt would 
prefer a more experimental approach; 
Brad and Ron strongly believe in 
straight-ahead rock. The one thing that 
everyone in Pastiche shares is a desire to 
be different. They do have lots of ideas; 
it’s just getting everyone to agree on 
them that causes problems. 


* * * 


Music is our common bond. 
— Ken Scales 


Boston rock scene as having orig- 
inated with Jonathan Richman and 
the Modern Lovers, then Curt and Ken 
have been there from the start. In the 
early ‘70s, Curt worked at the New 
England Music City store in Kenmore 
Square (along with current Cars 
drummer David Robinson). Ken, a 
student at the Boston Art Institute, was 
a regular at the store, and he and Curt 
discovered that they had the same rock 
tastes: the Stooges, Alice Cooper, the 
MCS, Roxy Music, David Bowie, and, 
going further back, the British Inva- 
sion sound of the mid-’60s. As it would 
turn out, the last is probably the only 
common ground for Pastiche’s five 
members, and certainly the one consis- 
tently identifiable strand in the group’s 
sound. When Curt, who'd been roady- 
ing for the Modern Lovers, decided he 
wanted to form a band, he invited Ken 
to be his singer. ‘‘Curt didn’t even know 
if | could sing,”’ says Ken. “He just liked 
the way I looked, and I liked the idea. So 
many English bands I liked had met in 
art school, and it just felt right, so I did 
it.” That was the Knobs, one of the first 
originals bands of the ‘70s in Boston. 
‘The Knobs was definitely an original 
band,” says Ken. “Not a whole lot 
different than now. It was pretty 
poppy, but more in the punk vein.” 
From those days. ‘I’m Going Blind,” a 
foray into ‘‘Pictures of Lily’’/‘Turning 
Japanese’ turf, remains in Pastiche’s 
current repertoire. 
After the Knobs succumbed to the 
usual personality differences, Curt put 
in time with the Kids, the forerunner of 


I: one defines the contemporary 
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the Real Kids, and with one of Richard 
Nolan’s many Third Rails. After 
leaving Nolan, Curt stopped gigging 
and worked only in the studio, on his 
own songs and with bands like the 
Boys, Swinging Europeans, Sass, and, 
particularly, La Peste, of whom Curt 
was one of the earliest boosters. ‘‘La 
Peste was what led me to return to a live 
band,” he says. ‘“They were the first 
new band to be both artists and musi- 
cians. Like with Roxy or with Bowie, 
you get the impression that they’re 
artists all the time. When I started gig- 
ging with them, it drove people crazy, 
but they restored a lot of faith to me.” 
Ken, meanwhile, had joined up with 
Marc Thor, until Thor decided he 
wanted to sing his own material: “I 
became a recluse after the Thor evic- 
tion. I just took it too personally. I think 
it’s a good idea that he sings his own 
songs. I wasn’t right for the band, but 
everyone that I wanted to play with 
didn’t need a singer.’’ It took a Knobs 
reunion for Curt to pull Ken back into 
performing 

Curt and Ken are the two members of 
the band who: view themselves as 
artists, which, to Curt, is ‘working 
from nothing into something, trying to 
be creative, and always, always con- 
scious.’’ Curt is the band’s center, the 
man with the most carefully thought- 
out ideas, but Ken’s extraordinary stage 
presence is the key to Pastiche’s 
persona. He can take a song like ‘‘Clean 
Life’’ and make it sound as smarmy as 
imaginable; can take the two-chord 
thrash ‘‘Psychoblonde’”’ (a leftover from 
his Marc Thor days) and paint it black; 
can take ‘‘The Only Recourse,”’ a paean 
to fast foods, and make it sound as if it 
were the good life. 

Brad and Ron, who have the least 
Boston-band experience, make up the 
Gang of Two. Both think of them- 
selves as rockers, not as artists. Both shy 
away from anything too far out, too 
“arty farty,” in Ron’s term. They 
believe in fast-paced sets of short, 
tightly constructed music with few 
changes, a good beat, and a lot of drive. 
And their reference points are the Jam, 
the Buzzcocks, the Gang of Four, 
reggae. To Brad, who has been on the 
road in show bands and worked with 
jazz musicians, and to Ron, who had 
one year of serious music lessons and 
considers Pastiche his first band, certain 
things are rock — and certain things 
aren't. 

Rick is the professional in the group, 
the non-rocker. Starting in the 10th 
grade, Rick spent three years in a stan- 
dards band: “I was playing weddings, 
clubs, bar mitzvahs, bowling clubs. We 
never rehearsed. We made real good 
money, more than I am now. There’s no 
justice, but you can’t dwell on that. You 
think about being in a band that never 
rehearsed, just get together and play, no 
problems. The manager set everything 





up and you got paid at the end of the 
night. The equipment didn’t break 
down, and I was playing so much 
lighter I could use the same sticks six 
months. Now I'll go through five sticks 
a night.’ When Rick graduated from 
high school, he responded to what 
would soon be a familiar Phoenix ad: 
“Third Rail re-forming.’” Although he 
had been out of playing rock, he gave it 
a try, Nolan invited him back, and he 
stayed in the band longer than most. 
Finally he gave up — almost gave up 
music entirely, until Curt called him. 
Rick often strikes the other band 
members as the one least involved in 
shaping the music, the quietest about 
his feelings. But Rick controls the beat, 
and there are those who consider him 
the most precise pop-rock drummer in 


town. 
* * * 


You just don’t even think about the 
money. At least I don’t think about it. | 
figured if I’m doing this for money, | 
could go back to the union. This is just 
so much fun, I'd consider paying: 


— Rick Martin 


mong Boston’s original bands, it 
is said, only the Stompers and 
the Neighborhoods can live off 


what they earn by gigging. Pastiche cer- 
tainly can’t. 


Every member of Pastiche has a day 
job. To the agreement of the other four, 
Ken says, ‘If I could take home $100 a 
week from the band, I’d quit my job.” 


A day job takes it out of a musician. 
When Pastiche work several mid-week 
gigs in a row, particularly if they're out 
of town, they're exhausted by night's 
end. ‘We try to let it affect our work, 
not our playing,” Rick says. “Once you 
get onstage, it usually fils you up with 
energy. But as brad points out, ‘Some 
days, you just walk arcund. numb aii 
day, get to the gig, and just load up on 
coffee.’’ Nights of three hours’ sleep are 
not infrequent around Pastiche, and 
there’s no way this doesn’t hurt the 
music sometimes, particularly since, as 
Ron says, ‘This is a moody band. 
There’s no telling what will set it off.’ 
Sandwiching rehearsals between gigs is 
difficult and exhausting, too. The band 
feels that, without the distraction of a 
day job, it could focus its energies on 
sharpening its sound, tightening its 
songs, and developing new materials — 
in other words, on becoming a better 
band. Pretty Polly hopes this will be 
possible by the spring at the latest, if the 
momentum continues to build. If the 
new single sells. If the band continues to 
come up with effective new material. If 
the band refines its stage image. If .... 


The money the band earns from a gig 
is eaten up in a dozen ways. Until 
recently, $500 was the largest sum the 
group had ever earned. Out of this, they 
first have to pay off their crew: a sound 
man and three roadies. “They do it,” 
says Brad, ‘for a salary. We do it 
because we have to.” If the gig is at any 
distance, the band may have to rent a 
truck. Then there is the cost of gaso- 
line; the band may print flyers; other 
expenses come up. The band doesn’t 
lose money on a gig, but it doesn’t 
always make money either. Ron says, “’I 
was brought up that work is work, and 
that a band isn’t work — even though 
I’m finding out it is.” 

Fourteen months ago, the Neighbor- 
hoods won the first Rumble at the Rat. 
Since then, they've recorded a local hit 
on the Ace of Hearts label and become a 
solid gate attraction throughout New 
England. They can afford to live on 
their music, even if they don’t have a 
record contract. I asked each member of 
Pastiche if he would be satisfied to be in 
this situation in 14 months. With vary- 
ing degrees of fervor, each would. Curt, 
the oldest in the band, the man who has 
the most invested in Pastiche, seemed 
the most satisfied with the prospect: 
“That's what it’s about, isn’t it? The 
freedom to play.” 2 
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Welcome to the fall, 1980, edition 
of the Boston Phoenix Guide to 
Boston Bands. We are bigger, better, 
and more comprehensive thar ever, 
with listings of more than 800 bands, 
75 agents, 125 live-music clubs, and 
many, many music stores, sound 
companies, producers, and other 
services for musicians. 

As much as was practical, informa- 
tion was supplied by the bands 
themselves. We have listed as con- 
tacts for bands only those agents who 
handle a band’s bookings exclusively. 
Great pains have been taken by our 
crackerjack staff to verify all ad- 


dresses and phone numbers, but the 
Phoenix takes no responsibility for in- 
correct information. 

The astute reader of past and pres- 
ent Guides will notice a few changes 
this time. The lines between rock, 
new-wave, power-pop, and pop 
music have become so blurred that 
we can no longer precisely distinguish 
the categories. For this reason and to 
avoid massive duplication, we have 
lumped those categories together in 
the Cross-Index. The same goes for 
blues and R&B, and also for country, 
country rock, country swing, and 
C&W. 


We would like to thank the hun- 
dreds and hundreds of bands, agen- 
cies, clubs, studios, and other com- 
panies and individuals who provided 
us with information. If your band did 
not make it into these listings, we are 
sorry. We will be publishing another 
Guide in the spring, so watch the 
Phoenix for information. 


This edition of the Guide to Boston 
Bands was written and supervised by 
Paul D. Lehrman, with the invaluable 
assistance of Julie White, Betty Lehr- 
man, Rena Baskin, and, especially, 
Billy Pope. 





Listed 


Abbott Brothers Band, 82 Jersey Street No. B-4, 
Boston 02215. Cover country rock. Contact Dave 
Young or Dan Abbott, 262-3848. 

Abraham’s Seed, 190 Bennington Street, East 
Boston 02128. Original and cover folk. Contact 
Daya Devi-Doolin, 569-7735. 

Aces and Eights, c/o Richard Carr Productions, 
1 Court Drive, Lincoln, RI 02865. Original and 
cover rock. Contact Richard Carr, (401) 333- 
0700. 

Admission of Guilt, 25 Peterborough Street, 
Boston 02215. Original new wave. Contact Greg 
Piper, 536-4305. 

Adrenalin, 105 Ferry Street, Malden 02148. 
Original rock. Mgr., Patrick Brennan, 321-2479. 
The Affairs, 80 Boylston Street, Boston 02116. 
Cover and original rock. Contact Michael Fair, 
426-3564. 

Airline, 140 Elm Street, North Cambridge 02140. 
Original rock. Contact Hartley Severns, 492- 
3041. 

Willie Alexander, Box 739, Boston 02123. 
Original rock and new wave. Mgr., Joe Casey, 
545-6293. 

All Natural, 75 Rita Road, Braintree 02184. 
Original rock. Contact Mike Landry, 843-5740. 
GG Allin, c/o Rock International Productions, 
639 Broadway, Box 902, New York, NY 10012. 
Original rock. Contact GG Allin, (603) 669-8983. 
The Larry Alltop Show featuring New Exciters, 
79 Milk Street, Suite 1108, Boston 02109. GB and 
top-40. Mgr., Buck Spurr & Associates, 426-3926 
or 245-3401. . 

The American Standard Band, c/o Coastline 
Productions, Boston. Original and cover rock. 
Mgr., Arnold Friedman, 739-1713. ¢ 
American Teen, 624 Cambridge Street, Brighton 
02135. Original rock. Mgr., Mark Giaquinto, 787- 
5527, or Natural Acts, 426-0666. 

Ancestor Worship, 30 Oxford Street, Arlington 
02174. Original rock. Contact Gary Erwin, 646- 
2834. 

Chris Anders, c/o John Penny Enterprises, 259A 
Beech Street, Belmont 02178. Solo C&W. Call 
924-6722. 

Scott Anderson, c/o John Penny Enterprises, 
259A Beech Street, .Belmont 02178. Solo 
rockabilly. Call 924-6722. 

Anne Marie and the Pistons, c/o Popular 
Records, Box 286, 118 Massachusetts Avenue, 
Boston 02115. Original new wave. Mgr., Mark 
Bell, 429-2424. 

Jon Anon and Succumb, 62 Riverview Circle, 
Wayland 01778. Original rock and new wave. 
Contact Suzi Wong, 877-0690. 


The Answer, 582 Walpole Street, Norwood 


BANDS 


alphabetically by 


02062. Cover and original rock and oldies. Con- 
tact Paul Panciocco, 762-3377. 

Anthem, 189 Upland Road, Cambridge 02140. 
Vocal Rennaissance music. Contact Jay Rosen- 
berg, 492-4585. 

The Apostles, Box 393, Astor Station, Boston 
02123. Original and cover rock. Mgr., Weed-Boy 
Productions. Contact Reed Augliere, 569-3602. 
Appaloosa, 68 Phillips Street, Boston 02114. 
Original country-rock and rock. Mgr., Ronna 
Reimer, 723-2420. 

James Armstrong, 158 Plymouth Drive, Apt. D, 
Norwood 02062. Solo rock and jazz. Contact 
James Armstrong, 762-6566. 

Arrow, c/o Richard Carr Productions, 1 Court 
Drive, Lincoln, Rl 02865. Cover and origina! rock. 
Call (401) 333-0700. 

Trent Arterberry, c/o Entertainment Concepts, 
Inc., 29 Commonwealth Avenue, Boston 02116. 
Solo mime. Call 247-0972. 

The Articles, 1185 Commonwealth Avenue, No. 
8, Boston 02134. Original and cover rock and 
new wave. Mgr., Annie Sheeley, 787-4661. 
Astra, 80 Cambridge Street (rear), Burlington 
01803. Original rock. Mgr., Bruce Mancinelli, 
273-1548. 

The Atlantics, Box 2480, Boston 02208. Original 
rock and new wave. Mgr., The FM Organization, 
Ltd. Contact Fred Munao, (212) 580-8311. 

The Atomics, c/o Media International, 235 West 
Newton Street, Boston 02116. Original rock and 
new wave. Gontact Kim Draper, 267-1442. 
Sue Auclair with Essence, c/o Sun- 
light/Essence Productions, 111 Perkins Street, 
No, 179, Jamaica Plain 02130. Original jazz. 
Contact Sue Auclair, 522-1394. 

August, c/o Boston Center for the Arts, 539 
Tremont Street, Boston 02116. Original rock. 
Mgr., John Curtis, 426-4243. 
Aunt Helen, c/o Razor Records, 
Street, No. 36, Boston 02115. Original rock and 
new wave. Contact Gary Fewell, 783-1095 or 
266-0286. 

Avenfield, c/o Natural Acts, 79 Milk Street, Suite 
708, Boston 02109. Cover and original rock. Call 
426-0666. 

Axes, 91 Russell Street, West Peabody 01960 
Cover and original rock. Mgr., Capricorn Pro- 
ductions. Contact John O'Toole, 535-1978. 
A.Y.M., 31 Park Drive, Boston 02215. Original 
rock. Contact Joe O'Neill, 267-4859. 

Azure Drive, 51 Custer Street, No. 2, Jamaica 
Plain 02130. Original and cover rock. Contact Ed 
Kraseski, 522-1169. 

Brian Babcock Experience, c/o Don Mac 
Enterprises, 80 Boylston Street, Boston 02116 
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name 


Top-40 and oldies. Contact Don Mac, 426-6618. 
BabyGrand, 16 Pheasant Lane, North Easton 
02356. Top-40 and oldies. Contact Ray Mucci, 
238-1644 
Back Alley Band, 23 Linnwood Avenue, North 
Reading 01864. Cover and original blues, rock, 
and R&B. Contact Joe Bertolino, 664-2023. 
Back Bay Society Band, 67 Fernview Avenue, 
North Andover 01845. GB, swing, and jazz. 
Mogr., Paul Wagner, 266-1400 ext. 266, or 683- 
0315 
Back Trax, 15 Waltham Street, Woburn 01801. 
Cover rock and oldies. Mgr., David Peterson, 
933-0416 
Lee Baird, Old Concord Road. Lincoln 01773. 
Cover and original solo folk. Contact Lee Baird, 
259-9114. 
Balloon, c/o R.C. Management, 73 Sparkill 
Street, Watertown 02172. Original rock. Contact 
Richard Casella, 926-4291. 
The Ballou Brothers’ Band, RFD 3, Milford, NH 
03055. Original and cover rock, and Southern 
rock. Contact Matt Ballou (603) 465-7768. 
The Russ Barenberg Trio, 9 Pearson Road, 
Somerville 02144. Bluegrass and jazz. Contact 
Russ Barenberg, 666-4382. 
Barleymow, 330 Park Street, West Roxbury 
02132. Irish. Contact Paul Burke, 323-3161. 
Johnny Barnes and the Automatics, 44 Binford 
Street, Boston 02210. Original rock. Contact 
Michael DeBellis, 268-2156. 
Artie Barsamian Big Band, 253 Woburn Street, 
Lexington 02173. Swing. Contact Artie Bar- 
samian, 862-7684. 
Barrier, 20 Pleasant Street, Revere 02151. Cover 
and original rock. Contact Bill Barry, 289-3952. 
Bastille, 110 Wendell Street, Winchester 01890. 
Cover and original rock. Contact Paul D. Ranzo, 
729-2117. 
Jackie Beard/Ron McWhorter Ensemble, Box 
27, Astor Station, Boston 02123. Jazz. Contact 
Jackie Beard, 566-3379, or Ron McWhorter, 267- 
3912. 
Joe Beard and the Blues Union, c/o Concerted 
Efforts, 312 Salem Street, Medford 02155. Cover 
and original R&B. Contact Paul Kahn, 396-1613. 
Guy Beau, 9 New Castle Drive, Nashua, NH 
03060. Solo original and cover rock. Mgr., Gerry 
Paquin, (603) 888-6778. 
Beaux-Tye, c/o Rooster Berry Productions, 522 
Borden Avenue, Suite 202, Johnston, Ri 02919. 
Top-40. Contact Steve Russo, (401) 943-5088. 
Beaver Brown, c/o Coastline Productions, 173 
Beacon Street, No. 1, Brookline 02146. Original 
rock. Mgr., Arnold Freedman, 739-1713. 
Continued on page 18 
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‘new single release, = a 

“Its All In Your Head” 
§ and “Hiding My Love For You.” 
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BANDS: BELLAIRE — BOUND 





Continued from page 16 

Rick Bellaire and Trouble, c/o Lewis Wiener 
Enterprises, 747 Pontiac Avenue No. 101, 
Cranston, RI 02910. Cover and. original rock. 
Contact Mike Lewis or Stuart Wiener, (401) 781- 
0554. 

The Bill Bellamy Band, Box 28 Pinehurst 01866. 
Original rock and R&B. Contact Gary Ava- 
danian, 667-5083 

The Belle-aires, 273 Newbury Street, Boston 
02116. Cover jazz and top-40. Contact Renee 
Quinn, 267-8686 

Belivista, 16 Southerland Road No 3, Brookline 
02146. Original fusion and jazz. Contact Peter 
Calo, 738-7515. 

Scott Benson, Box 202, Auburndale 02166. 
Original new wave. Mgr., Richard Nolan. Con- 
tact Robin, 266-0790. 

Berlin, Box 369, Shirley 01464. Original rock, 
blues and new wave. Mgr., Bob Grant, 425-4826. 
Sandy Berman’s Swing Stars, c/o Sanford Ber- 
man Productions, 7 Ives Street, Beverly 01915. 
Swing, jazz, and blues. Contact Sanford Ber- 
man, 922-6954. 

Bermuda Strollers, c/o Neer Associates, 29 
Commonwealth Avenue, Boston 02116. Island 
music. Contact Frank Neer, 247-1630. 

Big Band Inc., 265 Salem Street, Medford 02155. 
Swing and jazz. Contact Brad Collins, 396-7590, 
or Larry Rubin, 244-0677. 

Big World, c/o Pro-Town Productions, 209 
Lenox Avenue, Providence, RI 02907. Original 
rock and new wave. Contact Debbie Davis, (401) 
941-7216, or Pat DeQuattro, (401) 331-1720. 
Birdland, 264 Kelton Street, Aliston 02134. 
Cover and original rock and blues. Contact 
Domingo Rosa, 232-1976. 

Black and White, c/o Lewis Wiener Enterprises, 
747 Pontiac Avenue No. 101, Cranston, Ri 02910 


Cover and original rock. Contact Mike Lewis or 
Stuart Wiener, (401) 781-0554. 

The Original Black Melvin, Box 511, Lawrence 
01842. Solo two-man blues R&B, and oldies. 
Contact Melvin Caulton, 682-5615. 

Blackbird, 51 Church Street, Somerville 02143. 
Irish. Contact Kevin O'Brien, 625-0835. 

T. Blade and the Fabulous Esquires, c/o Neer 
Associates, 29 Commonwealth Avenue, Boston 
02116. Cover and original rock and R&B. Con- 
tact Frank Neer, 247-1630. 

The Blaze, c/o Clockwork Management, Inc., 
Box 1600, Haverhill 01830. Cover and original 
rock and top-40. Contact Bill Macek, 374-4792 or 
-4142 

Bleep, 190 Butman Road, Lowell 01852. Original 


new wave and soul. Mgr., William Thomas, 458-_, 


6550. 

The Blend, c/o Neer Associates, 29 Common- 
wealth Avenue, Boston 02116. Original rock. 
Contact Frank Neer, 247-1630. 

Blue Moon, 45 North Ashland Street, Worcester 
01609. Original rock and new wave. Contact 
Brian Goslow, 799-5428. 

The Blues Cousins, c/o Management One, Box 
516, 310 Franklin Street, Boston 02110. Cover 
and original blues and R&B. Mgrs., A.J. Sokol 
and Jack Groh, 825-6700. 

The Blues Prophets, 239'2 Main Street, No. 10, 
Waterville, Maine 04901. Cover and original 
blues and R&B. Contact David “D.W.” Gill, (207) 
872-2062. 

The Blushing Brides, Flash Groups Talent 
Agency, Dewart Building, Suites 502 & 503, 302 
Captains Walk, New London, Conn. 06320. 
Cover and original rock. Contact Flash Groups 
(203) 443-5371. 

Bogash, c/o Clockwork Management Inc., Box 
1600" Haverhill 01830. Cover and original rock. 





Alpha Enterprises is a multi-service entertainment 
music productions. You'll find an entire stage production tas ay pone Be 
special effects and sound); a fashion design department (fashion and costumes); a 
complete audio-visual department (photography, slides, film, color or black-and- 
white video); access to 16, 36-track facilities for quality recording; a promotion de- 
partment (publicity and public relations) plus services for management and/or 
bookings of original talent (music, comedy and dance). 

Alpha offers the opportunity to work for you, helping you to reach your goals. All 
of our technicians and personnel are highly qualified, creative and experienced, 
working only with model equipment. You'll find nothing but the best facilities and 
services along with the satisfaction of knowing that Alpha Enterprises will never 


settle for anything less than top quality. 


120 Boylston St., Suite 230, Boston, Ma. 02116 


(617) 426-1069 
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Contact Bill Macek, 374-4792 or -4142. 
Bolt, Destiny Recording Studio, 31 Nassau 
Avenue, Wilmington 01887. Original new wave. 
Contact Larry Feeney, 658-8391. 
The Bombers, 405 Bridge Street, Manchester, 
NH 03102. Cover and original rock and new 
wave. Contact Craig Maxner, (603) 668-4880. 
Bones, Box 222, Waban 02168. Original rock. 
Mgr., Mark Rosenfield, 964-6639. 
The Boo-Bette Band, 20 Milk Street, 
Newburyport 01950. Jazz and swing. Contact 
Dary! Bosteels, 462-9798. 
Boogy Beast, c/o Ed Malhoit Agency, Box 2001, 
Claremont, NH 03743. Cover rock. Contact Ed 
Malhoit, (603) 542-8777 
Johnny Borges and the Second Edition, 65 
Padelford Street, Berkley 02780. Cover and 
original C&W. Mgr., the Bob Santos Country 
Showcase, 822-4090. 
Borrowed Tyme, 8B Marginal Street, East Bos- 
ton 02128. Cover and original rock and oldies. 
Mgr., Ruthanne Tierney, 567-7548. 
The Boston Jazz Band, 37 Ridgewood Road, 
Concord 01742. Dixieland and swing: Contact 
Bill Payne, 369-7572 
Boston Rock-a-billy Music Conspiracy (BRMC), 
95 Proctor Avenue, Revere 02151. Cover and 
original rockabilly. Contact Vic Layne, 284-1444, 
or John Tata, 284-3852. 
The, Bottles, 113 Monroe Street, No. 222, Lynn 
01901. Original rock and new wave. Contact Ed 
Szydlowski, 884-9259. 
Bougainvillea, 6 Bucknam Street, Roxbury 
02120. All-women cover and original jazz. Con- 
tact Jeanette Muzima, 734-2842. 
Bound and Gagged, 18 Belivista Road, Apt. 2, 
Brookline 02146. Original new wave. Contact 
Trude Koby, 734-3982. 

Continued on page 20 
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“An exciting and 
unique rock sound.” a 
Leslie Palmiter, WCOZ ‘ 

. Now that the wave 
has crested... 
get ready for 
some real 
rock and 
roll! 


coordination 


Messenger 





























A good time 
rock and roll band 
for the 1980s 


535 Broadway - Lawrence, Mass. (617) 682-7085 
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The Bowling Balls, 74 The Fenway No. 31, Bos- 
ton 02115. Original rock and new wave. Contact 
Dave Mattingly, 424-1326. 

Box, c/o Pro-Town Productions, 209 Lenox 
Avenue, Providence, Ri 02907. Top-40 and cover 
rock. Contact Debbie Davis, (401) 941-7216, or 
Pat DeQuattro, (401) 331-1720. 

boy, 31A Hancock Street, Somerville 02144. 
Original new wave. Mgr., Michael Fitzgerald, 
776-2836 

Boy’s Life, 28 Presley Street, Malden 02148. Ori- 
ginal rock and new wave. Mgr., David R. Surette, 
322-1262 

Branch Brothers, c/o Ed Maihoit Agency, Box 
2001, Claremont, NH 03743. Cover and original 
rock. Contact Ed Malhoit, (603) 542-8777. 
Breakaway, c/o Collegiate Associates, 112 
Fourth Street, Norwood 02062. Nostalgic rock 
and oldies. Mgr., Frank Borsa, 762-0110. 
Breakdown, c/o Ken Kustka, 58A Bates Ave- 
nue, Quincy 02169. Original and cover rock. 
Mor., Ken Kustka, 472-7407. 

The Breakers, c/o Richard Carr Productions, 1 
Court Drive, Lincoln, Rl 02865. Cover and orig- 
inal rock. Call (401) 333-0700. 

Breathless, 31. Tobin Road, West Roxbury 
02132. Cover and originai rock. Contact Dave 
Steele, 323-5403, or Ed Waters, 327-5547. 

Jim Bridges, c/o WAG Promotions, 367 Boyl- 
ston Street, Boston 02115. Jazz. Mgr., Rodney S. 
Ward, 625-5428. 

Broadway, c/o Rooster Berry Productions, 522 
Borden Avenue, Suite 202, Johnston, Ri 02919. 
Top-40 and swing. Contact Steve Russo, (401) 
943-5088 

Broken Idols, 43 Windsor Street, Melrose 02176. 
Original and cover rock and new wave. Contact 
Steve Barry, 662-7482, or Greg Osgood, 233- 
7309. 

Jim Brough, c/o WAG Promotions, 367 Boyl- 
ston Street, Boston 02115. Jazz. Mgr., Rodney S. 
Ward, 625-5428. 

Dan Brown Musique, 46'2 Essex Street, Salem 
01970. Original rock and new wave. Mgr., Jim 
Greenhaw, 744-3321. 

Stovall Brown, Flash Groups Talent Agency, 
Dewart Building, Suites 502 & 503, 302 Captains 
Walk, New London, Conn. 06320. Cover R&B. 
Contact Flash Groups, (203) 443-5371. 
Bruhaha, 10 Oneida Avenue, Brockton 02401. 
Cover rock and new wave. Contact Henry 
Schiller, 583-1563. 

Bullit, c/o Shannon Productions, Box 424, 
Wakefield, Rl 02879. Cover and original rock. 
Contact Bob Phipps, (401) 783-0893. 

The Bumsteads, 310 Main Street, Walpole 
02081. Original rock. Contact Mickie Bumstead, 
668-3721. 

Bustin’ Loose, 79 Milk Street, Suite 1108, Boston 
02109. Oldies and top-40. Mgr., Buck Spurr & 
Associates, 426-3926 or 245-3401. 

John Butcher Axis, 10 Commercial Wharf South, 
Boston 02110. Original rock. Mgr., Dan Cole Pro- 
ductions, 523-6783. 


The Buxx, c/o Clockwork Management, Inc., Box 
1600, Haverhill 01830. Cover and original rock 
and top-40. Contact Bill Macek, 374-4792 or 
-4142 

Cabin Fever, c/o Starloft Agency, 250 West 57th 
Street, New York, NY 10107. Original country 
and country rock. Mgr., Robert Lowney, (212) 
541-7900. 

Cadre, 103 Yorktown Street, Somerville 02144. 
Original rock and new wave. Mgr., Michael 
Albertson, 625-3127. 

Candy. Box 28, Pinehurst 01886. Cover rock. 
Contact Gary Avadanian, 667-5083. 

Can’t Stay Out of Jail Band, 4 Piper Lane, Acton 
01720. Cover and original country and Southern 
rock, blues, and rockabilly. Contact B.J. 
Magoon, 263-7658 or -9435. j 
Carefree, c/o Don Mac Entertainment, 80 
Boylston Street, Boston 02116. Top-40. Call 426- 
6618. 

Russ Carlton Quartet, 27 Charles Street, Hollis- 
ton 01746. Oldies, top-40, GB. Contact Russ 
Carlton, 429-1201. 

Carmody, Box 669, Beverly 01915. Original rock. 
Mor., Frank Michel, 244-1146. 

Jimmy Carter Show, c/o Ed Malhoit Agency, Box 
2001, Claremont, NH 03743. Cover and original 
rock. Contact Ed Malhoit, (603) 542-8777. 

The Castles, c/o Media International, 235 West 
Newton Street, Boston 02116. Original rock and 
new wave. Contact Kim Draper, 267-1442. 
Catcher, 29 Burton Street, Lowell 01852. Cover 
rock and new wave. Contact Carl Biancucci, 459- 
6627. 

The Cells, 312 Beacon Street, Boston 02116. 
Original and cover new wave. Contact Victor 
Santella, 266-8247. 

Chapeau, c/o Mark A. Tuniewicz, Box 3632, 
Nashua, NH 03061. Cover and original soft rock 
and top-40. Mgr., Mark A. Tuniewicz, (603) 883- 
2914. 

Allan Chase, 1633 Commonwealth Avenue, No. 
18, Brighton 02135. Solo original jazz saxo- 
phone. Call 782-8529. 

Chaser, 44 Country Corners Road, Wayland 
01778. Cover and origina! rock. Contact Buddy 
MacLellan, 358-2243. 

Arni Cheatham and Search, c/o WAG Promo- 
tions, 367 Boylston Street, Boston 02115. Jazz. 
Mgr., Rodney S. Ward, 625-5428. 

Cherry Band, 163 Portland Street, Rochester, 
NH 03867. Cover and original rock and country 
rock. Contact Edward Chaloux, (603) 332-8841. 
Chill Factor, 511 North Montello Street, 
Brockton 02402. GB, top-40, and cover and orig- 
inal rock. Contact Louis Carpentieri, 583-1664. 
Bill Chinnock, c/o Collins & Barrasso Talent 
Coordination, 30 Gra.it Street, Waltham 02154. 
Original rock. Call 893-2776. 

Chog City, Flash Groups Talent Agency, Dewart 
Building, Suites 502 & 503, 302 Captains Walk, 
New London, Conn. 06320. Cover and original 
R&B. Contact Flash Groups, (203) 443-5371. 
Jurie Christie & Punch, Box 276, Stoughton 
02072. Disco and funk. Mgr., Charles Yaitanes, 


344-6691 
C.1.A.. Box 28, Pinehurst 01886. Cover rock. 
Contact Gary Avadanian, 667-5083. 
Circus, c/o Campus Services, 172 Main Street, 
Spencer 01562. Cover and original rock. Con- 
tact Pat George, 753-1318. 
City Express, c/o Gail Gilfoy, 667 Bridge Street, 
East Bridgewater 02333. Cover rock and new 
wave. Contact Gail Gilfoy, 378-4572. 
City People, 291 Newbury Street, Boston 02116. 
Disco and top-40. Contact Sheldon Lopatin, 661- 
6732 
Jimmy Clanton Show, 79 Milk Street, Suite 1108, 
Boston 02109. Country rock, C&W, and top-40. 
Mor., Buck Spurr & Associates, 426-3926 or 245- 
3401 
Classic Ruins, 4 Cornmonwealth Court, No. 11, 
Brighton 02135. Original rock and new wave. 
Contact Frank Rowe, 738-7347. 
Eddy Clearwater, c/o Concerted Efforts, 312 
Salem Street, Medford 02155. Cover and orig- 
inal rock and blues. Mgr., Paul Kahn, 396-1613. 
Clockwork, 138 Woodpond Road, Glastonbury, 
Conn. 06033. Cover and original rock. Contact 
Jeff Wieselberg, (203) 659-1693. 
Closet Babies, 227 Boston Avenue, Medford 
02155. Original new wave. Contact Elliot Spieler, 
391-2492 
The Cobble Mountain Band, 39 Calumet Street, 
Waterbury, Conn. 06710. Country rock and blue- 
grass, Mgr., Don Verdury, (203) 574-3349. , 
The Cobras, 15 Mansfield Street, Allston 02134. 
Original R&B. Mgr., Harry Chickles Associates, 
787-0120 
Company Creek, 62 Harlow Street, Arlington 
02174. Bluegrass. Contact Steve Storch, 643- 
4059. 
Conspiracy, c/o Maxpro Group, 1351 Main 
Street, Brockton 02401. Cover rock. Contact Paul 
J. Carchidi, 586-6908. 
The Contenders, 280 Commonwealth Avenue, 
Boston 02116. Original rock and new wave. Con- 
tact Robin Mallory, 266-9777. 
Little Joe Cook and the Thrillers, 94 Howard 
Avenue, Dorchester 02130. R&B, soul, oldies. 
Contact Little Joe Cook, 445-0139. 
Johnny Copeland, c/o Concerted Efforts, 312 
Salem Street, Medford 02155. Cover and orig- 
inal R&B. Contact Paul Kahn, 396-1613. 
John Coster and the Medicine Band, c/o 
Maureen O'Brien & Co., Box 180, Williamsburg 
01096. Original country rock. Contact Maureen 
O'Brien, (413) 268-7751. 
The Creamers, 1869 Beacon Street, Brookline 
02146. Original rock. Contact Mark Allison, 734- 
2764. 
Clyde Criner, c/o WAG Promotions, 367 
Boylston Street, Boston 02115. Jazz and funk. 
Mor., Rodney S. Ward, 625-5428. 
Crisis, Box 323, Scituate 02066. Cover and origi- 
nal rock. Mgr., Chris Horne, 545-1184 or -1946. 
Critical Mass, c/o Mass Productions, Peavar 
Building, Room 210, Lynn 01901. Original rock. 
Contact James Foley, 922-2884. 

Continued on page 22 





Paul J Carchidi, Esq. 


CONTRACT, COPYRIGHT & TRADEMARK LAW 


ATTORNEY AT LAW 
1351 Main Street, Brockton, MA 02401 


(617)586:6908 
. ARTIST REPRESENTATION 


Counsel to the Maxpro Group of Companies 
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% , Heads-UP . 
** Boutique ** 


* +« Satin-Sparkle-Glitter * 
First with New York & West Coast 
Fashions cana 
531-537 Broadway (RT) 28 LAWRENCE, MASS 682-1632 * 


Clothes for... 
Stage, Show Rock, Disco or Funl 
“We have all the clothes” 


THE ONLY PLACE TO BUY 
ROCK ’N’ ROLL STAGE CLOTHES 


aK, 


Special 10% discount with copy of this ad. 
* 


Be it hard rock or dressy show. 
We have the styles to fit your act. 
x x 7 
x * 
Group discounts — personal checks accepted 
Master charge & Visa cards 





Hours: 10-8:30 P.M. Tues. & Fri. 
10-5:30 P.M. Mon., Wed., Thurs., Sat. 
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BANDS: CRY WOLF — DOUGLAS 
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Cry Wolf, c/o Richard Carr Productions, 1 Court 
Drive, Lincoin, Rl 02865. Cover rock. Call (401) 
333-0700. 

Crystal, c/o New Friendship Productions, 103 
Grant Street, Somerville 02145. Original and 
cover rock. Mgr., Frank Santangelo, 666-9579. 
Crystal Ship, Fiash Groups Talent Agency, 
Dewart Building, Suites 502 & 503, 302 Captains 
Walk, New London, Conn. 06320. Cover and 
original rock. Contact Flash Groups, (203) 443- 
5371. 

Cub Koda and the Points, c/o Concerted Efforts, 
312 Salem Street, Medford 02155. Original and 
cover rock and R&B. Contact Paul Kahn, 396- 
1613. 

Dick Curless, c/o John Penny Enterprises, 259A 
Beech Street, Belmont 02178. Solo C&W. Call 
924-6722. 

John Curtis, c/o Don Law Management, 31 
Fresh Pond Parkway, Cambridge 02138. Original 
rock and C&W. Contact Neil Jacobsen, 547- 
0620. 

D.A., c/o Street Level Artists Agency, 545 High 
Street, Walpole 02081. Original rock. Contact 
Dan Russell, 668-5639 or 668-2191. 

Dale and the Duds, Collegiate Associates, 112 
Fourth Street, Norwood 02062. Cover rock and 
oldies. Contact Frank Borsa, 762-0110. 

Dalson Bay, 1315 Commonwealth Avenue, No. 
308, Allston 02134. Original and cover rock. Mike 
Tabaczynski, 783-4945. 

Dario, Olof and Eddie G, 16 Fayette Street, Bos- 
ton 02116. Latin rock, magic, and juggling. Con- 
tact Dario Pittore, 451-0255. 

The Dark, c/o Roger Greenawalt Associates, 40 
Mt. Auburn Street, Watertown 02172. Original 
new wave. Mgr., Roger Greenawalt, 926-4178. 

Darling, 76 Gardner Street, Allston 02134. Origi- 


nal new wave and rock. Contact Darling, 783- 
1872. 

The Daughters, c/o Entrepreneurs, Box 316, 
Boston 02101. Original rock. Mgr., Jim Nestor, 
593-3302. 

Davis Brother Brothers Garage Band, c/o Ed 
Malhoit Agency, Box 2001, Claremont, NH 
03743. Cover and original rock. Mgr., Ed Malhoit, 
(603) 542-8777. 

Sa Davis, c/o WAG Promotions, 367 Boylston 
Street, Boston 02115. Jazz. Mgr., Rodney S. 
Ward, 625-5428. 

Standon Davis’ Ghetto/Mysticism, c/o Sun- 
light/Essence Productions, 111 Perkins Street, 
No. 179, Jamaica Plain 02130. Original jazz and 
fusion. Mgr., Sue Auclair, 522-1394. 

The Dawgs, 3 Hopkins Avenue, Beverly 01915. 
Original and cover rock. Contact Rik Helgason, 
922-7556. 

The Deacons, 29 Dana Street, Cambridge 02138. 
Original and cover rock, oldies, and rockabilly. 
Contact McGregor McGehee, 492-1241. 

The Dead Presidents, 24 Beach Street, Quincy 
02170. Original and cover rock and new wave. 
Contact Mike Galvin, 479-6827. 

Death in the Shopping Malls, 6 Hubbard Street, 
Jamaica Plain 02130. Original rock and new 
wave. Contact Pete Taylor, 522-7662. 

The Debutantes, 372 Lloyd Avenue, Provi- 
dence, RI 02906. Original rock and new wave. 
Mgr., Eric Kallgren, (401) 272-2525. 

The Donna DeChristopher Band, 75 Oak Street, 
Somerville 02143. Cover and original country 
R&B and swing. Contact Gary Rieger, 628-4374. 
The Decoders, 159 Hancock Street, Cambridge 
02139. Original rock and new wave. Contact Eric 
Sandweiss, 547-5616. 

The Delinquents, 93 Spruce Street, Warwick, RI 
02886. Original new wave. Mgr., Cell Damage 


Productions. Contact Tom Goodrich, (401) 738- 
8541 
Jimmy Del Ponte, c/o New Friendship Produc- 
tions. 103 Grant Street, Somerville 02145. Solo 
sing-along music and comedy. Mgr., Frank 
Santangelo, 666-9579 
Demento Bros., 10 Totman Drive No. 4, Woburn 
01801. Original rock. Contact Dan Restivo, 933- 
9025 
Design, 39 Olid Stagecoach Road, Bedford 
01730. Original rock and new wave. Contact 
Marc English, 275-2221 
Deuce, 15 Philip Avenue, Burlington 01803. 
Original rock. Contact Peter Corleto, 272-3466. 
Devon Square Trio, c/o Neer Associates, 29 
Commonwealth Avenue, Boston 02116. Folk. 
Contact Frank Neer, 247-1630. 
Diane & The Schoolboys, 1450 Commonwealth 
Avenue, Suite 2, Boston 02135. Cover and 
original rock. Mgr., Knickles & Greenspan, 277- 
5032. 
The Direction, 130 Alewife Brook Parkway, 
Cambridge 02140. Original rock. Contact Brian 
Souza, 625-6849, or Edie Goulart, 547-6154. 
The Paul Donsanto Group, 115 West Squantum 
Street, North Quincy 02171. Original fusion. Con- 
tact Paul Donsanto, 328-7471. 
Don’t Fence Me In, 36 Fairmont Street, Cam- 
bridge 02129. Cover and original Western swing 
and bluegrass. Contact Douglas Tanner, 491- 
2218. 
Dot and the Sluts, c/o Steve Moskowitz, Box 
193, Boston 02134. Cover and original new wave 
and oldies. Contact Casey Chatillon, 862-2564. 
The Doubles, c/o Pretty Polly Productions, 25 
Huntington Avenue, Boston 02116. Original rock 
and new wave: Contact Howie Cusack, 266-0790. 
The John Douglas Quartet, 36 Templeton Street, 
Continued on page 24 
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G IN THE BOSTON AREA SOON. 


EXCLUSIVELY REPRESENTED BY 


RICHARD CARR PRODUCTIONS INC. 


401-333-0700 








. Masai has been painting : the way to excellence 

_ in tape recording for a long time, to help you achieve 
excellent results, every time. For example, our 
unique 4-function leader points the way the tape will 
travel, cleans all parts in the tape path (with no 
abrasion), indicates the side ready to play and cues 
the tape for recording 5 seconds after start. 


Our advanced tape technology and precision 
cassette shells give you precisely what you want — 
the performance of a lifetime. All the time. And we 
make a point of it with a Full Lifetime Warranty on 
the back of every Maxell audio cassette. 


maxes C90 $ 


m~axell ill!) (NNN 


Maxell Corporation of America, 60 Oxford Drive, Moonachie, NJ 07074 ; 


Available at leading audio specialists and record stores. 
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Dorchester 02124. Jazz. Contact John Douglas, 
436-8310. 

The Dow Jones Band, c/o Heptunes, Box 743, 
Newburyport 01950. Original and cover R&B and 
rock. Mgr., Dave McLaughlin, 462-4345. 
Dreamhunter, 350 Cornell Street, Roslindale 
02131. Original rock. Contact Michael A. 
Bembenek, 327-3389. 

Pete Duran, Waltham. Solo and duo original and 
cover rock. Contact Pete Duran, 899-3405. 
Dutch Courage, 58 Bostonia Avenue, Brighton 
02135. Original new wave. Contact Paul 
O'Malley, 787-9162. 

East River Consort, 111 Park Drive, No. 58, 
Boston 02215. Original folk-jazz. Contact Patrick 
S. Noonan, 236-4813. 

East Side, c/o Tumbling Dice Music Pro- 
ductions, 199 Webster Street, East Boston 
02128. GB. Contact John E. Amato, 569-0780. 
Eastern Ave., Box 1172, Marblehead 01945. 
Original all styles. Contact D.F. Barreau, 599- 
4877, or Joshua Bevins, 631-5480. 

Eastwood Big Band, 157 Raymond Street, Cam- 
bridge 02140. Cover and orignal jazz. Contact 
Norm Daoust, 491-7424. 

Easy Life, 425 Broadway No. 20, Somerville 
02145. Original rock. Mgr., Kenny Ash, 666- 
5570. 

Ebacher & Hyde, 312 Merrimac Street, New- 
buryport 01950. Original and standard jazz and 
blues. Contact Roger Ebacher, 462-2781. 
Eddie-Thomas Band, c/o Ed Malhoit Agency, 
P.O. Box 2001, Claremont, NH 03743. Cover and 
Original fusion and jazz. Contact Ed Malhoit, 
(603) 542-8777. 

Jonathan Edwards, c/o Collins & Barrasso Tal- 
ent Coordination, 30 Grant Street, Waltham 
02154. Original country rock. Call 893-2776. 


' 


The Eggs, 76 High Street, Charlestown 02129. 
Original rock and new wave. Mgr., Julianne Fi- 
ore, 242-0751. 

Eight to the Bar, Fiash Groups Talent Agency, 
Dewart Building, Suites 502 & 503, 302 Captains 
Walk, New London, Conn. 06320. Cover and 
original R&B and swing. Contact Flash Groups, 
(203) 443-5371. 

The 88’s, c/o Richard Carr Productions, 1 Court 
Drive, Lincoln, Ri 02865. Cover and original rock 
and new wave. Call (401) 333-0700. 

The Electrics, c/o Capitol Records, 1370 Ave- 
nue of the Americas, New York, NY 10019. Top- 
40. Contact Frank Breuer or Andy Gould, (212) 
757-7470 ext. 22. 

The Elevators, Box 331, Northampton 01060. 
Original new wave. Mgr., Alan Dresner, (413) 
584-7167. 

11th Hour Blues Band, 129 Parker Street, New- 
ton 02159. Contemporary blues and rock. Con- 
tact Richard Rosenblatt, 965-1718. 

Emerald City, c/o Ed Malhoit Agency, Box 2001, 
Claremont, NH 03743. Cover and original rock. 
Contact Ed Malhoit, (603) 542-8777. 

Empire Brass Quintet, 406 Mariborough Street, 
Boston 02115. Classical chamber music. Con- 
tact Robin Wheeler, 267-2549. 

Empty Sets, 15 Shepard Street, Brighton 02125. 
Original new.wave. Contact Bruno Noise, 782- 
8010. 

Energetics, 18 Ridgeview Avenue, Mattapan 
02126. Top-40 and R&B. Mgr. Roscoe Gorham, 
427-4114. 

Epoch, Destiny Recording Studio, 31 Nassau 
Avenue, Wilmington 01887. Original rock. Con- 
tact Larry Feeney, 658-8391. 

EQ’s, c/o Ed Malhoit Agency, Box 2001, Clare- 
mont NH 03743. Gover and original rock. Con- 
tact Ed Malhoit, (603) 542-8777. 


Eros, c/o Ed Malhoit Agency, Box 2001, Clare- 

mont, NH 03743. Cover and original rock. Con- 

tact Ed Malhoit, (603) 542-8777. 

Escapade, c/o Rooster Berry Productions, 522 

Borden Avenue, Suite 202, Johnston, RI 02919. 

Top-40. Contact Steve Russo, (401) 943-5088, 

Tom Eslick, c/o Simplicity Productions, 26A 

Grandview Road, Bow, NH 03301. Solo original 

contemporary folk. Mgr., Marcia E. Wyman, 

(603) 228-0418. 

The Allen Estes Band, Box H, Harvard 01451. 

Original rock. Mgr., Stephen Bond Gargan, 456- 

3515. 

Kari Estrin & Mark Pollock, 27 Dana Street, 

Cambridge 02138. Original folk. Contact Kari Es- 

trin, 547-5240. 

Eternity, Box 28, Pinehurst 01886. Cover rock. 

Contact Gary Avadanian, 667-5083. 

Ezmarelda, Box 59, Greendale Station, Wor- 

cester 01606. Cover rock. Mgr., Mark Steinberg, 

853-8050. 

Face the Music, c/o Don Mac Entertainment, 80 

Boylston Street, Boston 02116. Top-40. Contact 

Don Mac, 426-6618. 

Face to Face, c/o Pretty Polly Productions, 25 

Huntington Avenue, Boston 02116. Original rock. 

Call 266-0790. 

Famous Strangers, 19 Kilsyth Road, Brookline 

02146. Original rock and new wave. Mgr., Jay 

Rubero, 232-0249. 

Fancy Colors, c/o Rooster Berry productions, 

522 Borden Avenue, Suite 202, Johnston, RI 

02919. Top-40 and swing. Contact Steve Russo, 

(401) 943-5088. 

The Fans, 11 Bayberry Lane, Framingham 

01701. Original rock and new wave. Contact 

Jerry Klavans, 877-8051. 

Fantasy, c/o Don Mac Entertainment, 80 Boyl- 
Continued on page 26 














STILL THE BEST 


“The area’s most revered country artist.” 


— The Boston Phoenix 


AND THE 


SOURMASH REVUE 


Sourmash Management 


Lincoln Lines Pub. 


Lincoln’s Jamborees 


JOHN LINCOLN WRIGHT 


Booking info: 
410 Franklin St., 
Cambridge, MA. 
617/491-7780 
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Perfection. 
It runs in the family. 


Whether you choose the L19 
bookshelf speaker or the L220 
floor model, you'll get JBL's ded 
cation to perfection 


JBL engineers use laser holog- 
raphy and computer design to 
advance the state of the art in 
loudspeaker technology 

It's a level of qual ia You can hear the difference JBL 
Reema so research makes: powerful, tight 
si oie aa bass-- with the lowest distortion 
of any speakers made today 
Highly accurate reproduction 
And superb stereo imaging 


And you can see the difference 


YBL First with the pros. 


JBL quality of manufacturing asting beauty. And finally, each 
makes unit is inspected and tested 

before you get it 
Each transducer in each JBI 
speaker system is handcrafted in 
the USA and built to the most ex 
acting tolerances. Tolerances NQN V 
pater k found only in aerospace ction is as near as your JBL 
technology. 


From concept to quality control 
from the lowest bass note to the 


olin harmonic per 


Then each cabinet is hi 
finished, oiled and rub 
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ston Street, Boston 02116. Top-40. Call 426- 
6618. 

Fargo Brothers, c/o Ed Malhoit Agency, Box 
2001, Claremont, NH 03743. Cover and original 
country rock. Contact Ed Malhoit, (603) 542- 
8777. 

Fat City Blues Band, Box 271, Marshfield 02050. 
R&B. Contact Joe Micarelli, 545-9249 or 648- 
4737. 

Fate, c/o Campus Services, 172 Main Street, 
Spencer 01562. Cover and original rock. Con- 
tact Pat George, 753-1318. 

Feather Wait, 8 Maverick Street, Marblehead 
01945. Original and cover new wave. Contact 
Gary Dodd, 631-2956. 

Fingers, 1450 Commonwealth Avenue, Suite 2, 
Boston 02135. Cover and original rock. Mgr., 
Knickles & Greenspan, 277-5032. 

The Fire Choir, Rams Way Farm, Bernardston 
01337. Original rock and funk. Contact Abigail 
Straus, (413) 648-9403. 

Fireball, c/o Ed Malhoit Agency, Box 2001, 
Claremont, NH 03743. Cover rock. Contact Ed 
Malhoit, (603) 542-8777. 

First National Band, 93 Bourne Street, Jamaica 
Plain 02131. Cover and original rock and new 
wave. Contact John Korzec, 522-4364 or 325- 
6453. 

First Street, 161 Massachusetts Avenue, Boston 
02115. Top-40 and cover rock. Mgr., Peter 
Dennis Productions, 536-7103. 

Flaherty Brothers Band, c/o Halcyon Produc- 
tions, Webb Rock Road, Billerica 01821. Cover 
and original rock. Mgr., Halcyon Productions, 
667-5083. 

Floyd Ladd, 93 Broadway, Haverhill 01830. 
Original and cover rock. Contact Peter Barker, 
372-6544. 


Fly by Night, 24 Greylock ‘Road, Allston 02134. 

Original and cover fusion. Contact Mark Jones, 

787-4998. 

Flyer, 181 Charlesbank Road, Newton Corner 

02158. Original rock. Contact Michael Elliott, 

964-1625. 

Flying High with Janice Lee, 14 Broadiawn Park, 

Chestnut Hill 02167. Cover rock and disco. Mgr., 

Anne Alemian, 964-4215. 

Foggivision, 102 Timberland Road, Mashpee 

02649. Original and cover country rock. Mgr., 

Jamie Reagen, 899-1518. 

The Fools, c/o William Morris Agency, 1350 Ave- 

nue of the Americas, New York, NY 10019. Orig- 

inal rock. Contact Elizabeth Rush, (212) 586- 

5100. 

The Foreign Objects, Amherst. Cover and origi- 

nal rock and new wave. Contact Bill Perks, (413) 

549-3757. 

Jan Forney-Davis, c/o WAG Promotions, 367 

Boylston Street, Boston 02115. Jazz. Mgr., Rod- 

ney S. Ward, 625-5428. 

The Forons, 225 Newbury Street, Boston 02116. 

Original and cover new wave. Mgr., Carol Cox, 

Mucksound. Contact Bob Mahoney or Doug 
- Alexander; 236-1827. 

Fortuna Bay, 3 Grosvenor Park, Lynn 01902. 

Original funk and Latin rock. Contact Don Siiver- 

man, 592-9759. 

The Foster and Tully Band, 91 Russell Street, 

West Peabody 01960. Original rock. Mgr., Capri- 

corn Productions. Contact John O'Toole, 535- 

1978. 

Fox, Box 439, Lyndonville, Vt. 05851. Cover and 

original rock. Mgr., Bruce James, (802) 626- 

3317. 

France, Box 383, Winchester 01890. Original 

new wave. Mgr., Dave Tedeschi, 721-1000 or 

933-1300. 


The Frantics, 18 Brattle Street, No. 255, Cam- 
bridge 02138. Original rock and new wave. Mgr., 
Cheryl Eagen, 492-0206. 
Free Advice, 23 Duncan Street, Gloucester 
01930. Original and cover rock, R&B, and blues. 
Contact Scott Blaisdell, 281-1673, or Dan Dray- 
er, 283-1207. 
Free Lunch, 41 Wainut Street, Waltham 02154. 
Cover and original rock and new wave. Contact 
Mat Belyea, 891-8574. 
Jeanne French, c/o Fred Berk Artist Manage- 
ment, 71 Boylston Street, Brookline 02147. Origi- 
nal rock. Contact Fred Berk, 739-2010. 
The Fringe, c/o Gary Kennan, 79A Tremont 
Street, No. 3, Cambridge 02139. Original jazz. 
Mgr., Gary Kennan, 876-4867. 
Full Tilt, 92 Dalby Street, Newton 02158. Cover 
rock and blues. Mgr., Steve Marchand, 244- 
8592. 
Fury, 1 Grantiand Road, Wellesley 02178. Origi- 
nal and cover rock. Contact Mike Farber, 235- 
3898. 
Future, c/o Lewis Wiener Enterprises, 747 Pon- 
tiac Avenue, No. 101, Cranston, Ri 02910. Cover 
and original rock. Contact Mike Lewis or Stuart 
Wiener, (401) 781-0554. 
FX, 12 Hackanum Road, Hadley 01103. Cover 
funk, fusion, and jazz. Contact Bill Cummings, 
(413) 584-1272. 
Gai h Brass Ensemble, 39 Paul Gore 
Street, Jamaica Plain 02130. Renaissance and 
Baroque. Contact Stephen Olans, 524-2587. 
Gambler, Box 875, Salem, NH 03079. Cover and 
original rock. Mgr., Chris Pappathan, (603) 893- 
5525 (days) or (603) 898-5461. 
The Games, 30 Worcester Square, Boston 
02118. Original rock. Mgr., Houghton/Thomas 
Management, 536-8133. 

Continued on page 28 
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Gandharva featuring Constance Demby, 791 
Tremont Street, W206, Boston 02118. Original 
and authentic Indian and Middle Eastern. Mgr., 
Cherry Productions Company. Contact Joseph 
Johnson or Peter Margeson, 536-7276 or 524- 
6198 

The Gangbusters Band, c/o Image Productions, 
Box 633, Lexington 02173. Oldies, top-40, and 
cover rock. Mgr., Charles Robidoux, 263-8425. 
Garbo, 20 Swan Place, Arlington 02174. Origi- 
nal and cover rock. Contact John Sefner, 782- 
7493, or Tom Kepler, 646-9397 

The Nancy Garrick Band, 4 Crawford Street, 
Cambridge 02139. Original and cover rock and 
R&B. Contact David S. Brown, 484-9513, or mgr., 
Jeff Phillips, 876-8995 

The Gators, Box 28, Pinehurst 01866. Cover rock 
and oldies. Contact Gary Avadanian, 667-5083. 
Gay 90’s Reveliers, Collegiate Associates, 112 
Fourth Street, Norwood 02062. Dixieland. Con- 
tact Frank Borsa, 762-0110. 

Gemini. 79 Milk Street, Suite 1108, Boston 
02109. Top-40 and swing. Mgr., Buck Spurr & 
Associates, 426 3926 or 245-3401 

Geneva, c/o Ed Malhoit Agency, Box 2001, 
Claremont, NH 03743. Cover and original rock. 
Contact Ed Maihoit, (603) 542-8777. 

The Genral Foodz, c/o Neruda Productions, 37R 
Kilby Street, Woburn 01801. Original rock and 
new wave. Contact Ray Domenici, 935-6735. 
The Gentlemen, 1450 Commonwealth Avenue, 
Suite 2, Boston 02135. Cover and original rock. 
Mgr., Knickles & Greenspan, 277-5032 

Ruskin Germino, c/o Marcia Masters, WMBR, 3 
Ames Street, Cambridge 02142. Original rock 
and new wave. Call 492-4216. 

Steve Geyer & Laurie Melanson, 61 Hawthorne 


Street. Lynn 01902. Original and cover folk. Con- 
tact Steve Geyer, 581-2876. 

Vance Gilbert, c/o WAG Promotions, 367 Boyls- 
ton Street, Boston 02115. Jazz and folk. Mgr., 
Rodney S. Ward, 625-5428. 

Glass Mountain, Box 135, Proctorsville, Vt. 
05153. Cover and original rock. Magr., Jason 
Farrell, (802) 226-7455. 

The Gloucester Hornpipe and Clog Society, 62 
Crystal Cove Avenue, Winthrop 02152. Interna- 
tional folk. Contact Ralph Tufo, 846-1835. 
Gnog, 7 Sherman Street, Boston 02129. Jazz and 
experimental music. Mgr., Julia Ferrarie, 241- 
9817 

Steve Goddard and the Deal, 29 Ocean Avenue, 
North Scituate 02055. Original rock. Contact 
Steve Goddard, 545-0765. 

Goldust, Box 202, Auburndale 02166. Original 
rock. Mgr., Richard Nolan. Contact Robin, 266- 
0790 

The Good Life, 19 Harvard Road, Belmont 
02178. GB and oldies. Mgr., Garry Moffie Enter- 
tainment Associates, 484-2735. 

Joy Goodnow and the Good Guys, c/o John 
Penny Enterprises, 259A Beech Street, Belmont 
02178. C&W. Call 924-6722. 

The Gordon Brothers, Box 28, Pinehurst 01866. 
Cover rock. Contact Gary Avadanian, 667-5083. 
The Graphics, c/o Dolray Enterprises, 16 Bal- 
moral Street, Andover 01810. Original new wave. 
Contact T.K. Dolan, 470-0504. 

Grave Easton, 5 Western Avenue, Natick 01760. 
Original and cover rock. Contact 3-G Pro- 
ductions, 653-7285. 

Mary Gray, 97 Massapoag Avenue, North Easton 
02356. Solo soft rock. Call 238-0355. 

Great Estate, c/o Neer Associates, 29 Common- 
wealth Avenue, Boston 02116. Cover and ori- 


ginal rock. Contact Frank Neer, 247-1630. 

The Great Pretenders, c/o Image Productions, 
Box 633, Lexington 02173. Oldies. Mgr., Charles 
Robidoux, 263-8425. 

Green Line Breakdown, 114 Naples Road, 
Brookline 02146. Bluegrass. Contact Marty 
Mason, 734-2055 

Bobby Greene Jazz Workshop, 1058 Main Road, 
Wesiport 02790. Original and cover jazz. Mgr., 
Mark Souza, 636-3097. 

Charles Greenlee, c/o WAG Promotions, 367 
Boylston Street, Boston 02115. Jazz. Mor., 
Rodney S. Ward, 625-5428. 

Greg Greenway and Doug Wray, c/o Entertain- 
ment Concepts, Inc., 29 Commonwealth Avenue, 
Boston 02116. Folk. Call 247-0972. 

Gunsmoke, 546 Fulton Street, Medford 02155. 
Cover Southern roék. Contact Vincent Mirisola, 
396-5923 

Habbit, 27 Oval Road, Quincy 02169. Cover and 
original rock and top-40. Contact Joseph Cullen, 
773-5677. 

The Hadley-Casano Big Band, 71 Congress 
Street, Braintree 02184. Jazz. Mgr., Ray Folsom. 
Contact Kenny Hadley, 848-8215. 

Haiku, 190 Babcock Street, Brookline 02146. 
Cover rock, soul, and oldies. Contact Kris 
Adams, 232-5015 

Half A Care, Conomo Point, Essex 01929. Origi- 
nal peo Seg reggae. Contact Dave Richardson, 


768-6 
lGnane Woman Creek, c/o Lewis Wiener Enter- 


prises, 747 Pontiac Avenue, No. 101, Cranston, 
RI 02910. Country and Southern rock. Contact 
Mike Lewis or Stuart Wiener, (401) 781-0554. 
Harbinger, 1450 Commonwealth Avenue, 
Boston 02135. Cover and original rock. Mgr., 
Knickles & Greenspan, 277-5032. 

Continued on page 30 
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EQUIPMENT FROM STAGE 
TO STUDIO 
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The perfect compact PA System 
for the solo performer or small 


2 Eastern Acoustics Works FR-200 
1 QSC A5S.1 Amp (8061/CHES8r) 

1 Tapco 6000CF 6 Channel Mixer 
2 AKG D310 Performer Series Mick 
2 Atlas MS12C Mic Stands 

2 Neumann 25’ Mic Cables 


2 Speaker Cable 25’ 


It's compact loud and clean 
for only $1695.00 complete! 
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The most versatile Digital 
Processing at any price 


SPACE STATION 


SST-282 
On Display 


Sound Workshop 1280B 8EQ 
The Best For Less 


PRS is New England’s Only Otari MTR-90 Dealer 
OTARI MTR-90 WILL BE HERE SOON! 


PROFESSIONAL RECORDING SOUND 1616 Soldiers Field Road, Boston, Mass. 02135 Telephone 
(617) 254-2110 





WE HAVE 10 REASONS 
WHY YOU’LL KNOW 


WHERE TO BUY YOUR NEXT PIECE 
OF PRO-AUDIO GEAR 


REASON ONE We are Sales Consultants, specialized to help you with: Pro-Sound Reintorcement, 
Multitrack Recording, Radio Braodcasting, and Industrial Applications 


REASON TWO Our Professional Audio Consultation is FREE before as well as after the sale 
REASON THREE A Complete Audio/Video IN-HOUSE service Lab 

REASON FOUR Field Service and System Diagnostics 

REASON FIVE Custom PA and Studio Designs 

REASON SIX Competitive Pricing with System Discounts Available 

REASON SEVEN Pro-Equipment Availability that is Virtually In-Exhaustible 

REASON EIGHT Sound Room for Demonstrations and Equipment Comparisons 

REASON NINE Systems Construction and Installation Specialists 


REASON TEN Free Equipment Diagnostics for your New and Old Purchases 


WHY FRS ? 


Having over 45 years collective Pro-Audio experience we are a dedicated professional audio group 
who understands that the success of your business simply means the success of ours. 


CALL US AND COUNT THE WAYS! 
Ask for Allex 
INC 


Professional Recording & Sound 1616 Soldiers Field Road, 
Boston, Mass. 02135 
Telephone (617) 254-2110 
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HarborLight, 37 New Bridge Street, Hingham 
02043. Top-40. Contact Michael Masson, 749- 
5842. 

Chip Harding, c/o Sky's the Limit Management, 
100 Main Street, Reading 01867. Original rock. 
Mgr., Al Perry, 944-0423. 

Harlequin, c/o Harlequin Productions, 3 Rose- 
mont Street, Malden 02148. Original rock. Mgr., 
Dean Armstrong, 324-7768. 

Harmony, 543 Beech Street, Roslindale 02131. 
GB. Contact Danny Lane, 327-7280. 

J.C. Harper, c/o Ed Malhoit Agency, Box 2001, 
Ciaremont, NH 03743. Cover and original rock. 
Contact Ed Malhoit, (603) 542-8777. 

Mark Harvey and Aardvark, 15 Newbury Street, 
Boston 02116. Large concert-jazz ensemble. 
Contact Mark Harvey, 262-0440. 

The Hat, c/o Alpha Enterprises, 120 Boylston 
Street, Boston 02116. Original and cover rock 
and new wave. Mgr., Andy Anita, 426-1069 or 
-4739, or contact Michael, 877-4483. 

Hawkeye, c/o Neer Associates, 29 Common- 
wealth Avenue, Boston 02116. Original rock, 
funk, and soul. Contact Frank Neer, 247-1630. 
Haywire, 18 Summer Street, Wakefield 01880. 
Original and cover rock. Contact John 
Schmidgail, 245-0786. 

Mark Heard, c/o Street Level Artists Agency, 545 
High Street, Walpole 02081. Solo original folk 
and rock. Contact Dan Russell, 668-5639 or 
- 2191. 

The Heart Throbs, Destiny Recording Studio, 31 
Nassau Avenue, Wilmington 01887. Original 
rock. Contact Larry Feeney, 658-8391. 

The Heartbeats, 12 Torrey Street, Framingham 
01701. Original rock. Contact Rick Larrimore, 
682-1657. 

Heartmurmurs, c/o Concerted Efforts, 312 
Salem Street, Medford 02155. Cover and origi- 


nal R&B. Contact Paul Kahn, 396-1613. 

Heidi and the Secret: Admirers, 4 Crawford 
Steet, Cambridge 02139. Original and cover rock 
and R&B. Mgr., Jeff Phillips, 876-8995. 

Jimmy Helms, 79 Milk Street, Suite 1108, Boston 
02109. Solo blues and top-40. Mgr., Buck Spurr 
& Associates, 426-3926 or 245-3401. 

The Randy Henderson Band, 640 Worcester 
Road, Framingham 01701. Jazz and fusion. 
Contact Randy Henderson, 879-2730. 

John Hicks and Revolution, c/o John Penny 
Enterprises, 259A Beech Street, Belmont 02178 
C&W. Call 924-6722 

Hightimes, Flash Groups Talent Agency, Dewart 
Building, Suites 502 & 503, 302 Captains Walk, 
New London, Conn. 06320. Cover and original 
R&B and swing. Contact Flash Groups, (203) 
443-5371. 

The Hits, c/o Popular Records, Box 286, 118 
Massachusetts Avenue, Boston 02115. Original 
new wave. Contact Bobby Edwards, 872-1489. 

Holiday, c/o Rooster Berry Productions, 522 
Borden Avenue, Suite 202, Johnston, RI 02919. 
Top-40. Contact Steve Russo, (401) 943-5088. 

Bob Holloway, 11 Berwick Street, West Roxbury 
02132. Jazz. Contact Bob Holloway, 325-9209 or 
732-7081 

Honeydip. c/o The Cherry Productions Cor- 
poration, 791 Tremont Street, W206, Boston 
02118. Top-40 and cover and original funk. Con- 
tact Joseph E. Johnson or Peter Margeson, 536- 
7276. 

Horizon, Box 234, Scituate 02066. GB and top- 
40. Contact Ron Magnetti, 545-6001. 

The John Horrigan Band, 490 Sumner Street, 
East Boston 02128. Original funk and jazz. Con- 
tact John Horrigan, 569-5989. 

Hot Cross, 170 Putnam Street, East Boston 
02128. Original rock and R&B. Contact Jim 
Skarda, 569-7594. 


Hot Dates, 160 Strathmore Road, Brighton 
02135. Original new wave. Contact Cheri 
Simcoe, 787-2104. 
Hot Luncin, 26 Woodside Lane, Arlington 02174. 
Original rock and new wave. Contact Peter J. 
Hartman, 484-9461. 
Hot Sonatas, 10 Wigglesworth Street, Somerville 
02145. Cover swing and jazz duo. Contact 
Charles R. Teahan, 625-3556 
Tom Howard, c/o Street Level Artists Agency, 
545 High Street, Walpole 02081. Solo original 
rock piano. Contact Dan Russell, 668-5639 or 
668-2191 
Hub City Rockers, Box 439, Lyndonville, Vt. 
05851. Original and cover rock. Mgr., Bruce 
James, (802) 626-3317. 
Human Sexual Response, Box 645, Roxbury 
Crossing 02120. Original rock and new wave. 
Contact Pretty Polly productions, Gary Habbibe, 
266-0790 
Hundred Proof, 35 Brown Avenue, Boston 
02131. Top-40. Contact Peter Cicco, 323-4891 or 
227-0210 
Hunger City RFC, c/o DMG Productions, 18 
Monza Road, Nashua, NH 03060. Original rock 
and new wave. Contact Mark Pinksten, (603) 
882-2109 
The Huntoons, 327 A Street, Boston 02210. 
Original and cover rock. Contact Peter Rappoli, 
426-0422, or L. Huey, 426-0856. 
Jon Hurley, c/o Don Mac Entertainment, 80 
Boylston Street, Boston 02116. Solo country 
rock. Contact Don Mac, 426-6618. 
J.B. Hutto and the New Hawks, c/o Concerted 
Efforts, 312 Salem Street, Medford 02155. Origi- 
nal and cover rock and R&B. Contact Paul Kahn, 
396-1613. 
Hypertension, 42 Robinwood Avenue, Jamaica 
Plain 02130. Original and cover funk. Mgr., Chris 
Continued on page 32 
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Ferguson, 522-1772. 

Ictus, 109 Queensberry Street, No. 3, Boston 
02215. Original jazz and fusion. Contact Ray 
Frisby, 236-1688. 

Idol Threats, 80 Josephine Avenue, Somerville 
02144. Original new wave. Contact Bill Dell, 625- 
6247 

Image, c/o Natural Acts, 79 Milk Street, Suite 
708, Boston 02109. Original and cover rock. Call 
426-0666 
impressions, 191 
Boston 02116. Jazz 
536-8718 

Impulse, 29 Tewksbury Street, Winthrop 02125 
Cover funk and R&B. Contact Jack Marchese 
846-0053. 

The Ina Ray Band, 78 Hichborn Street, Brighton 
02135. Cover rock and blues. Contact Claire 
Francis or Janis LeBlanc, 783-9464. 

The Incineratorz, 21 Dale Avenue, Quincy 02169 
Original new wave. Contact Mike Kradolfer, 773- 
5257, or Joe Labonte, 471-7319 

Incredible Two-Man Band, Bo>: 28, Pinehurst 
01886. Cover rock. Contact Gary Avadanian, 
667-5083 

Infinity, 116 Pine Street, Nashua, NH 03060 
Cover and original rock. Contact Rod McCarthy, 
(603) 889-7812 or -9379, or Dave Brideau, (603) 
882-9625. 

The Inspirations, Destiny Recording Studio, 31 
Nassau Avenue, Wilmington 01887. GB. Contact 
Larry Feeney, 658-8391. 

Shelly Isaacs Quartet and Duo, c/o Gary 
Kennan, 79A Tremont Street, No. 3, Cambridge 
02139. Original and standard jazz. Mgr., Gary 
Kennan, 876-4867. 

I-Ses, Box 57, Sagamore 02562. Original reggae 
Mgr., Tim Barry, 888-5375 


Commonwealth Avenue, 
Contact Chas. McCann 


Island, 151 Milk Street, No. 15, Westboro 01581. 
Original and cover rock. Contact Len Mann, 366- 
4892 

The I-tones, €16 Green Street, Cambridge 
02138. Reggae, Mgr., lva Spitzer, 491-8807. 
Izzo, c/o Ed Malnoit Agency, Box 2001, Clare- 
mont, NH 03743. Cover and original rock. Con- 
tact Ed Malhoit, (603) 542-8777. 

Dave Jackson Trio, 65 Empire Street, No. 1, 
Allston 02134. Jazz. Contact Dave Jackson, 254- 
4768 

Hilton James and the Broncos, c/o Ecstasy 
Records, 185 Downer Avenue, Hingham 02043 
Original and cover rock and new wave. Mgr., Mr. 
Coyne, 749-1087. 

Jared, 97 Gardiner Road, Quincy 02169. Original 
rock. Contact Kevin McCarthy, 471-0655. 

Jazz Ed, c/o WAG Promotions, 367 Boylston 
Street, Boston 02115. Educational jazz. Mgr., 
Arni Cheatham. Contact Rodney S. Ward, 625- 
5428 

Jello, c/o Pink Inc., Box 96, Boston 02101. 
Original rock and new wave. Contact Deborah 
Roth, 542-7245 

Jinx, 202 Common Street, Watertown 02172 
Original rock and new wave. Contact Tory Kirk, 
923-1914 - 
Jive Bombers, 161 Burrill Street, Swampscott 
01907. Cover and original rock and oldies. Con- 
tact Harvey Brower, 581-2420. 

Joey Joey, c/o Coastline Productions Inc., 1736 
Beacon Street, No. 1, Brookline 02146. Cover 
and original rock. Mgr., Arnold Freedman, 739- 
103 

The Herman Johnson Quartet, c/o Box 159, 
Berklee College of Music, 1140 Boylston Street, 
Boston 02115. Cover and original mainstream 
and popular jazz. Contact Herman Johnson, 536- 
1514 


Jonee Earthquake Band, 325 Amherst Street, 

Manchester, NH 03104. Original rock. Mgr., Jane 

Yuszkus, (603) 669-6876 

Christopher Jones and the Regulars, 43 Royal 

Avenue, Cambridge 02138. Original rock. Con- 

tact Christopher Jones, 492-1376 

Mimi Jones, 158 Central Street, Somerville 

02144. Original folk and rock. Contact Jackie 

Ciano, 625-3598. 

The Joppa Lions, 1 Bromfield Court, Newbury- 

port 01950. Cover and original reggae. Contact 

Steve Levesque, 462-2396. 

Joshua Hayes, c/o Entrepreneurs, Box 316, 

Boston 02101. Original and cover rock. Mgr., Jim 

Nestor, 593-3302 

Joshua Tree, c/o Campus Services, 172 Main 

Street, Spencer 01562. Cover rock. Contact Pat 

George, 753-1318 

Junk Mail, 133 West Newton Street, Boston 

02118. Original new wave. Contact Alan Romeo, 

536-0140 or 965-1186. 

Justin, c/o KSP Productions, 216 Prospect 

Street, West Springfield 01089. Original rock. 

Mars., Silvana and Kevin Pernice, (413) 739- 

3116 

Justin Adam, 22 Mountan Road, Burlington 

01803. Cover and original rock. Contact Rich 

Doherty, 272-5909 

The Juveniles, c/o Cliche Productions, 96 High 

Street, Assonet 02702. Original new wave. Con- 

tact Rich Brown, 644-5492. 

Ras Karbi, Newburyport. Original reggae. Mgr., 

Roger Abramson, 581-5555, or Jeff Phillips, 876- 

8995 

Katahdin, c/o Natural Acts, 79 Milk Street, Suite 

708, Boston 02109. Cover and original rock. Call 

426-0666 

Katonah, c/o Ed Malhoit Agency, Box 2001, 
Continued on page 34 
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Claremont, NH 03743. Cover rock and top-40. 
Contact Ed Malnoit, (603) 542-8777. 

Keeper, 1 Exeter Park, Cambridge 02140. 
Original rock and new wave. Contact R.J. 
Shapiro, 876-1773. 

The Shane Kelly Band, 51 Vernon Street, 
Worcester 01610. Original rock and R&B. 
Contact Shane Kelly, 755-3797, or mgr., Andy 
Andrianopolous, 753-5539. 

Kid Morocco, 63 Main Street, Maynard 01754. 
Original rock. Contact Michael Robin, 897-3361. 
The Kidz, 24 Elliot Street, Beverly 01915. Cover 
and original rock. Mgr., Bob Kelley, 922-7778. 
Killmoulis Ceili Band, 165 Roseleah Avenue, 
Newington, Conn. 06111. Irish and traditional. 
Contact Claudine Langill, (203) 666-0921, or 
Michael Quinlin, 782-6507. 

J.J. King and the Silvertones, c/o Management 
One, Box 516, 310 Franklin Street, Boston 02110. 
Cover R&B and blues. Contact A.J. Sokol or Jack 
Groh, 825-6700 

The Kingdom of Simitz, Destiny Recording 
Studio, 31 Nassau Avenue, Wilmington 01887. 
Original rock. Contact Larry Feeney, 658-8391. 
Kitty Thrills, 72 Newton Street, Somerville 
02143. Cover rock. Contact John Scales, 666- 
9852 

Tennie Komar and the Silencers, c/o Spirit 
Records, 38 Sherman Street, Cambridge 02138. 
Original rock and new wave. Contact Jonathan 
Goldman, 492-1615. 

Kip Korea Band, 296 Hurley Street, Cambridge 
02141. Original rock and new wave. Mgr., Kary 
Anderson, 491-1598. 

Krueger Band, Box 293, Green Harbor 02041. 
Original and cover rock and Southern rock. 
Mgr., Mike Minasian, 837-1658. 

Kymira, Box 28, Pinehurst 01886. Cover rock. 


Contact Gary Avadanian, 667-5083. 

La Bonza, 83 Viola Street, Lowell 01851. GB and 
cover and original rock. Contact Joe Sheehan, 
454-3945 

a Peste, Box 471, Essex Station, Boston 02112. 
Original rock and new wave. Mgr., Chuck 
Braverman, (516) 671-7540, or contact Mark 
Andreasson, 277-0768. 

Lady Luck, Box 178, South Walpole 0271. Cover 
and original rock. Mgr., Steve Kennedy, 329- 
1696 

Robin Lane and the Chartbusters, c/o Pretty 
Polly Productions, 25 Huntington Avenue, 
Boston 02116. Original rock. Call 266-0790. 
Claudine Langill, 165 Roseleah Avenue, Newing- 
ton, Conn. 06111. Solo Irisn, folk, and traditional. 
Contact Claudine Langill, (203) 666-0921. 

Lynn Laprad, 1450 Commonwealth Avenue, 
Suite 2, Boston 02135. Original new wave. Mgr., 
Knickles & Greenspan, 277-5032. 

Larkin, 40 Queensberry Street, No. 19, Boston 
02115. Original rock and R&B. Contact K.V. 
Miller. 262-5779. 

Last Call, c/o Don Mac Entertainment, 80 
Boylston Street, Boston 02116. Top-40. Contact 
Don Mac, 426-6618. 

Last Fair Deal, 12 Climax Road, Avon, Conn. 
06001. Cover and original country and blue- 
grass. Contact Paul Howard, (203) 677-8639. 
The Last Ones, 101 Berkley Street, Waltham 
02154. Original rock and new wave. Mgr., Steven 
O'Donoghue, 894-1997. 

The Last Round Band, Nashua Avenue, Annis- 
quam 01930. Original and cover country rock 
and C&W. Contact Richard J. Ellis, 283-2743 or 
592-9536, or Kathe Burbach, 661-7720. 

Lava, 264 Kelton Street No. 10, Allston 02134. 
Jazz, funk, and Latin. Contact Greg Borino, 738- 
0843. 


Lazarus, 23 Underwood Avenue, Framingham 
01701. Top-40, original funk and jazz. Contact 
David Fuller, 875-3060. 

Karen Leader and the North Country Band, c/o 
John Penny Enterprises Inc., 259A Beech Street, 
Belmont 02178. Cover and original country rock. 
Contact John Penny, 924-6722. , 

Legacy, Box 124, Hampton Falls, NH 03844 
Cover and original rock. Contact Tom Daley, 
(603) 926-7166. 

Legal Tender, Box 329, Newtonville 02160. 
Cover rock. Mgr., Bill Hazzan, 332-1043. 
Legendary Blues Band, c/o Entertainment Con- 
cepts Inc., 29 Commonwealth Avenue, Boston 
02116. Blues. Call 247-0972. 

The George Leh Band, c/o Entertainment Con- 
cepts Inc., 29 Commonwealth Avenue, Boston 
02116. Original and cover rock and R&B. Call 
247-0972. 

Leo Ego & the Id, 721 Moody Street, Waltham 
02154. Original rock and new wave. Contact 
George Shepard, 899-0073 or -8684. 

The Ron Levy Band, 26 Chestnut Street, Somer- 
ville 02143. Original and cover rock and R&B. 
Contact Ron Levy, 522-1343 or 267-3237. 
Ronnie Lewis and the Expedition, Suite 1108, 79 
Milk Street, Boston 02109. GB and top-40. Mgr., 
Buck Spurr & Associates, 426-3926 or 245-3401. 
Libido, 83 Victory Road, Dorchester 02122. Orig- 
inal rock. Contact Michael Mallen, 288-7077. 
Johnny Lightning, c/o Lightning Productions, 22 
Kent Street, Quincy 02169. Solo oldies and top- 
40. Contact Johnny Lightning, 479-3826 or 471- 
2782. 

Lily White and the incisions, 72 Unity Avenue, 
Belmont 02178. Original new-wave music and 
satire. Contact Lisa Sloan, 484-6821. 

The Limerick Road Band, 89 Webster, Brant 
Rock 02020. Original and cover rock. Contact 
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David Luke, 837-0832. 

Diane Lincoin, Rick Reagan, and Chaparral, c/o 
John Perry Enterprises, 259A Beech Street, Bel- 
mont 02178. C&W. Call 924-6722. 

The Lines, Box 103, Babson Park Station, 
Wellesley 02157. Cover and original rock and 
new wave. Mgr., Paul J. Carchidi. Contact Bill 
Bowers, 828-1200 

Lip, 56 Dane Street, Somerville 02143. Original 
rock. Contact Niki Aukema, 646-5954 or 776- 
0198 

The Little Big Band, 118 Peakham Road, Suda- 
bury 01776. Jazz, swing, and Dixieland. Contact 
Jim McKinley, 890-6300 (days) or 443-3018. 
Little Green Men, 119 Mt. Auburn Street, 
Cambridge 02138. Original rock. Mgr., Reel 
Time Productions, 492-8822/3. 

Little Jimmy and the Homewreckers, c/o 
Concerted Efforts, 312 Salem Street, Medford 
02155. Cover and original blues, R&B, and rock. 
Contact Paul Metcalf, 685-4148. 

Reeve Little and the Straight Band. Original 
rock. Contact Reeve Little, 492-0331. 
Littlewing, Box 439, Lyndonville, Vt. 05851. 
Cover and original rock. Mgr., Bruce James, 
(802) 626-3317 

LiveOak, 59 Summer Street, Salem 01970. 
Medieval, Renaissance, and traditional. Contact 
Frank Wallace, 741-0362. 

Lizzy Bordin, c/o Cahill Communications, 59 
Wyola Road, Swansea 02777. Cover rock and 
new wave. Contact Michael Cahill, 674-4320. 
Loners, 1578 Beacon Street, Brookline 02146. 
Original new wave. Contact Sam Gordon, 731- 
8197. 

Look Daggers, 139 Parsons Street, No. 1, 
Brighton 02135. Original rock and new wave. 
Contact Benn Correale-Fooks, 783-0763. 
Loose Caboose, Box 184, Wendell 01379. 


Original and cover reggae. Contact David Boat- 
wright, 544-3106. 

Lotus, c/o Russ Carlton Orchestras, 27 Charles 
Street, Holliston 01746. Top-40 and GB. Contact 
Jim Lawrence, 429-1201. 

Love Lace, c/o Richard Carr Productions, 1 
Court Drive, Lincoln, Ri 02865. Original and 
cover rock. Call (401) 333-0700. 

Love Star, 175 Tremont Street, No. 512, Boston 
02111. Original rock, new wave, and R&B. Con- 
tact Ron Lovely, 482-8975 or 884-4124. 

Lucky Southern, Box 142, 118 Massachusetts 
Avenue, Boston 02115. Cover and original 
Southern rock and C&W. Mgr., Eric Werse, 266- 
7944. 

Roberta Luongo, c/o Albert Tecci, 36 Taft Street, 
Revere 02151. GB. Cail 289-4138. 

The Lynch Mob, 174 Grand Street, Worcester 
01603. Original rock and new wave. Contact 
Doug Hartwell, 756-6085. 

The Lyndon Johnson Band, 75 Crystal Street, 
Haverhill 01830. Original and cover rock and new 
wave. Mgr., William Krajeski, 373-9452. 

Lynx, 34 Farrwood Drive, Andover 01810. Cover 
and original rock. Contact Frank Drake Jr., 475- 
4218. 

The Lyres, 77 Charles Street, No. 4, Boston 
02114. Original rock. Contact Jeff Conolly, 367- 
8073, or Peter Greenberg, 367-1044. 

Frank Macchia’s Booga-Booga, 1402 Common- 
weaith Avenue No. 9, Brighton 02135. Original 
fusion. Contact Frank Macchia, 731-9329. 
MacDuff, c/o Clockwork Management Inc., Box 
1600, Haverhill 01830. Cover and original rock 
and top-40. Contact Bill Macek, 374-4792 or 
-4142. 

Mad Actor, 921 West Broadway, South Boston 
02127. Original and cover rock. Contact Manuel 
Rose, 269-5081. 
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CONTACT: Micky 
METTS 


Phil Madeira, c/o New Sound Artists Agency, 

545 High Street, Walpole 02081. Solo original 

jazz and rock. Contact Dan Russell, 668-5639. 

Madhouse, 87 New Dunstable Road, Nashua, NH 

03060. Cover rock. Contact Rick Hukee, (603) 

880-8777 

Magic, c/o Ed Malhoit Agency, Box 2001, Clare- 

mont, NH 03743. Cover and original rock. 

Contact Ed Malhoit, (603) 542-8777. 

Magic and the Reggae Stars, c/o Concerted 

Efforts, 312 Salem Street, Medford 02155. 

Reggae and calypso. Contact Paul Kahn, 396- 

1613 

Major Disturbance, 50 Palfrey Street, Water- 

town 02172. Original rock and new wave. Con- 

tact David Jay, 924-6943. 

The Make, 50 Etna Street, Brighton 02135. Orig- 

inal rock and new wave. Call 244-9776. 

The Richard Maicolm Band, 16 East Hodges 

Street, Norton 02766. Original jazz funk. Con- 

tact Richard Malcolm, 285-3271. 

Manfred Bros. Band, 526 Saratoga Street, East 

Boston 02128. Cover and original rock. Contact 

Dan Disario, 567-1989 or 233-5233. 

Manny Mango and the Manny Mango Band, 46 

Hereford Street, Boston 02115. Solo music and 

comedy. Contact Denis Leary, 353-1963. 

Eddy Mann Trio, c/o New Friendship Produc- 

tions, 103 Grant Street, Somerville 02145. Top- 

40 and GB. Contact Frank Santangelo Jr., 666- 

9579. 

The Marsels, 83 Payson Road, Brookline 02167. 

Disco, funk, and top-40. Contact Bill Bowdish, 

734-1153. 

The Marshalls, 5 Sheafe Street, Boston 02113. 

Original and cover rock. Contact Ellie or Barry 

Marshall, 367-8799 or -6369. 

The Martells, 44 Delle Avenue, Roxbury 02120. 
Continued on page 38 
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What makes Tech Hifi 
the best place to buy stereo? 


Appliance stores 
and department stores 
are not the best places 
to buy quality stereo. 
You'll do much better at 
a stereo store 

The problem is, which stereo 
store? You're about to read why 
over 2 million music lovers have 
decided to buy from Tech Hifi 


It’s OK 
to pick our brains. 
(We know our stereo). 


The salespeople at Tech Hifi 
know what they're talking about. 
They work at Tech because they 
love stereo, not because they 
love selling. 

Our people keep up with all 
the latest equipment, and can tell 
you the differences among the 
leading brands 


You get to play 
at Tech Hifi, not just look. 


Some stereo stores have 
signs all over that tell you “Don't 


ae : 





Touch The Merchandise 


At Tech Hifi our signs say 
“Come Play”. We encourage you 
to spin knobs, push buttons, toss 
switches, and try out any of the 
components in our soundroom. 


lf you take enough time to play 
in a Tech Hifi soundroom, you'll 
get a good idea of which equip- 
ment sounds best in your price 
range. 


The buying power of the 
65 Tech Hifi stores. 


The reason why no store has 
better prices than Tech Hifi is no 
dealer buys quality components 
in such a huge volume as the 65 
Tech Hifi stores. 

You'll find our prices are as 
good as anybody's, and often 
better on some brands. 


ae 


You might expect 
to pay extra at Tech for 
all the extra things we 
offer. But you won't 


At Tech Hifi we back 
what you buy. 

When you make any big 
investment like quality hifi, make 
sure you're getting sound guar- 
antees 

Tech Hifi gives you guaran- 
tees most stores don’t. And we'll 
give them to you in writing, right 
on your sales slip. 

Our guarantees include a 7- 
day moneyback guarantee (no 
questions asked), 30-day price 
guarantee, 60-day defective ex- 
change, 3-month full-credit swap 
(for any reason), and a 1-year 
loudspeaker trial. 


Our guarantees are backed 
by the Tech Hifi Service Centers 
If the equipment you buy from us 
ever needs service, we have 
trained professionals who will 
make things right. Fast 


tech hifi 


Quality components at the right price. 


DANVERS 198 Endicott Street QUINCY 464 Washington Street 
DEDHAM 850 Providence Hgwy (Rt 1) SAUGUS 1 Augustine Piaza 
JAM 50 Worcester Hgwy ) SPRINGFIELD 1376 Boston Road 
HANOVER At er ye ver bese Extensior STONEHAM 352 Main Street 
t HYANNIS Rt 132. in etown Plaza WORCESTER 301 Park Avenue . 6 s 
CAMBRIDGE 182 Massachusetts Ave NORTH DARTMOUTH as State Ra (R16) THE SERVICE CENTER: 870 Comm Ave WARWICK, R.1. 1989 Post Road 


Our “HIFI BARGAIN ae = CAM ar 95 Fst St. Lechmere Sq - WALTHAM 667 Main Street - BURLINGTON Vinebrook Plaza 
SHREWSBURY 304 Turnpike Road - BROCKTON C ot Rt 27 & Pleasant St (Some advertised equipment and guarantees may not be available in the Hifi Bargair 
TECH HiFi Svan are also in Vermont, New York. New Jersey Connecti icut, Michigan and Ohio 


AMHERST 15 East Pieasant Street 
BOSTON 240A Newbury Street 
27 & Pleasant St 




















“A SOUND ALTERNATIVE” 


Concert Promotion: 


Specializing in College Concerts 
and Promotional Investments 


e Personalized Service 


e Working with you on every detail 


e Co-ordinate acts - sound - lights - advertising - 
tickets - press releases 


Complete line of local and national acts 
Rock, Jazz & Fusion 


Contact 


G0 tedloam Avenue 
wirlhrop wh. 02752 


617-346-4687 
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Continued trom page 35 

Original and cover rock and R&B. Contact Peter 
Goff, 427-7670 or 442-1376. 

The Steve Marvin Quartet, 10 Harvard Road 
Belmont 02178. Jazz, top-40 and GB. Mgr., Gary 
Moffie Entertainment Associates. 484-2735. 
Mass Exit, 108 Fairfield Street. Needham 02192. 
Cover and original rock. Contact Bill Bergin, 449- 
4327 

Match, c/o Neer Associates, 29 Commonwealth 
Avenue, Boston 02116. Cover and original funk 
and rock. Contact Frank Neer, 247-1630. 

Ted Mather Band, 172 Whitman Avenue, West 
Hartford, Conn. 06107. Original and cover 
country and rock. Contact Dan Mixter, (203) 561- 
3309 

Maximum Drift, c/o Peter Judge. Bentley 
College, Waltham 02154. Original and cover rock 
and R&B. Contact Peter Judge, 233-0766. 
Martha Maxwell and Company, 65 Strathmore 
Road, No. 45, Brookline 02146. Jazz, top-40, and 
GB. Contact Joe Lopez, 731-8333. 

Maxxi Rocco, Box 202A, Duxbury 02332. Orig- 
inal rock and new wave. Contact Nick Eaton, 
837-3235 

McAhi, 35 Beacon Street, West Bridgewater 
02379. Top-40 and soft rock. Contact Bob 
McDermott, 586-9379. 

Butch McCarthy, c/o Lewis Wiener Enterprises, 
747 Pontiac Avenue, No. 101, Cranston, Al 
02910. Cover and original rock. Contact Mike 
Lewis or Stuart Wiener, (401) 781-0554. 
Semenya McCord, c/o WAG Productions, 367 
Boylston Street, Boston 02115. Jazz. Mgr., Rod- 
ney S. Ward, 625-5428. 

McPherson Strut, 24 Howard Street, Norwood 
02062. Cover and original rock and top-40. 
Contact Brian DiSavino, 762-2720 

The Meetings, c/o Rock Fever Productions, 535 
North Broadway, Lawrence 01841. Cover and 
original rock and new wave, Contact Neil 
Schneider, 682-7085. 

Memphis Rockabilly Band. 462 Main Street, 
Hingham 02043. Cover and original rockabilly. 
Contact Jeff Spencer, 749-2790. 

Mentel Omiet, Box 383, Winchester 01890. Orig- 
inal rock. Mgr., Dave Tedeschi, 721-1000 or 933- 
1300 

Merlin, c/o Ed Malhoit Agency, Box 2001, Clare- 
mont NH 03743. Cover and original rock. Con- 
tact Ed Malhoit, (603) 542-8777. 

Messenger, c/o Rock Fever Productions, 535 
North Broadway, Lawrence 01841. Cover and 
original rock. Contact Neil Schneider, 682-7085. 
The Method, 15 Powderhouse Terrace, Somer- 
ville 02144. Original rock, R&B, and jazz. Con- 
tact John Kusiak, 628-0085 

The Metros, 1162 Boylston Street, Chestnut Hill 
02167. Cover and original rock and new wave. 
Contact Chuck Nowick, 739-1850 

Lou Miami and the Kosmetix, c/o Inks, Box 512, 
Provincetown 02657. Original and cover rock 
and new wave. Contact Joan Martin, 487-2230. 
Midnight Traveler, 41 Cedar Street, Wellesley 
Hills 02181. Original and cover rock. Contact Ed 
Rieck, 237-7313. 

Midnite, Collegiate Associates, 112 Fourth 
Street, Norwood 02062. Cover rock. Contact 
Frank Borsa, 762-0110. 

Mirage, 45 Hooker Street, Aliston 02134. Orig- 
inal acoustic rock and folk. Contact Rich Rough- 
garden, 787-5518 

The Mirrors, c/o Pretty Polly Productions, 25 
Huntington Avenue, Boston 02116. Original rock 
Contact Howie Cusack, 266-0790. 

Missing Persons, 92 Central Street, Waltham 
02154. Original rock and new wave. Contact Rick 
Sanger, 891-4671. 

Mission of Burma, Box 86, Boston 02113. 
Original rock and new wave. Contact Martin, 
783-4170, or Pretty Polly Productions, 266-0790. 
Mr. Slim’s Oid-Time Music and Vaudeville 
Revival, Box 157, Groveland 01834. Jazz, 
comedy, juggling. Contact Reg Bacon, 372-1600. 
The Mixers, c/o Pro-Town Productions, 209 
Lenox Avenue, Providence, RI 02907. Rock and 
R&B. Contact Debbie Davis, (401) 941-7216, or 
Pat DeQuattro, (401) 331-1720. 

Modern Aliens, 1239 Commonwealth Avenue, 
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Alliston 02134. Original and cover rock. Contact 
Mike. 787-5625 

The Modes. c/o Play Records, Box 621, Ran- 
doiph 02368. Original rock and new wave. 
Contact Steve Davidson, 961-1218. 

Molly McGregor, c/o Richard Carr Productions, 
1 Court Drive, Lincoin, Rl 02865. Cover rock. Call 
(401) 333-0700 

Mona. 85 Elliott Street, No. 3, Beverly 01905. 
Original rock and new wave. Contact James 
Shaler, 927-7221 

Monad. Box 740, Cambridge 02139. Original 
rock, new wave, and folk. Contact T. Boren by 
mail 

The James Montgomery Band, c/o Collins & 
Barrasso Talent Coordination, 30 Grant Street, 
Waltham 02154. Original rock. Call 893-2776. 
Dennis Most, Box 251, Forest Park Station, 
Springfield 01108. Original rock. Contact Dennis 
Most, (413) 733-9192. 

Mountain Jam, 43 Hemlock Road, Hingham 
02043. Cover country rock. Contact Sandy 
Lyons, 749-5119 

Bob Mover Quartet, c/o Performing Artist 
Associates, 161 Harvard Avenue, No. 11, Allston 
02134. Jazz. For concerts, contact Maggie Cohn 
or Sandy Sheckman, 783-2060. Clubs call 566- 
2337 

M.P.C., 221 Massachusetts Avenue, No. 409, 
Boston 02115. Original rock and new wave. Mgr., 
Mike Capsalis, 266-9632. 

Geoff Muldaur and the Badfeet Band, c/o Enter- 
tainment Concepts Inc., 29 Commonwealth Ave- 
nue, Boston 02116. Blues. Call 247-0972. 
Mundanes, Box 6101, Providence, RI 02940. 
Original rock and new wave. Mgr., Joshua Miller, 
(401) 751-2981. 

Music That’s Good for the Head, c/o 
Cooperative Artists Institute, 311 Forest Hills 
Street, Jamaica Plain 02130. Participatory 
improvised percussion music. Contact Tom Gar- 
field, 524-6378 

A Musical Collage, c/o Albert Tecci, 36 Taft 
Street, Revere 02151. GB and show-music 
cabaret. Call 289-4138. 

Muskadine, 70 the Fenway, Boston 02115. Cover 
and original rock, blues, and jazz. Contact Larry 
Kopp, 236-4759 

The Mystery, 103 Medford Street, Arlington 
02174. Original rock and new wave. Contact 
Joseph Tortelli, 648-4246. 

Mystic Tobin Review, 642 Center Street, Pem- 
broke 02359. Original new wave. Contact Scott 
Taylor, 293-5624, or Eugene DiFrancesco, 585- 
3810 

Name, c/o Ed Malihoit Agency, Box 2001, Clare- 
mont, NH 03743. Cover and original rock. Con- 
tact Ed Mathoit, (603) 542-8777. 

The Names, 77 Porter Street, Somerville 02143. 
Original rock and new wave. Contact John Kelly, 
628-7580 or 926-4220. 

Steve Nardella, c/o Concerted Efforts, 312 
Salem Street, Medford 02155. Cover and orig- 
inal rock and R&B. Contact Paul Kahn, 396-1613. 
The Nationals, 252 Princeton Boulevard, Lowell 
01851. Original rock and new wave. Mgr., Hank 
Golden, 452-7964. 

Natural Boogie, 1455 Beacon Street, No. 1, 
Brookline 02146. Cover and original rock and 
R&B. Contact Chris Axworthy, 738-9493. 

The Neats, 15 St. George Street, Boston 02118. 
Original new wave. Contact Terry Hanley, 262- 
4015 

The Needies, 158 St. Paul Street, No. 3, Brook- 
line 02146. Original and cover new wave and 
blues. Contact Janet Henderson, 232-8642. 
The Needs, 44 Farnsworth Street, Boston 02210. 
Original rock. Contact David‘ McLean, 277-9558 
or 338-8654 

The Neighborhoods, 739 Astor Station, Boston 
02123. Original rock and new wave. Mgr., Joe 
Casey, 545-6293. 

The Nest, 65 Aspen Road, Littleton 01460. Orig- 
inal and cover rock and Southern rock. Mgr., 
Bruce Millen, 486-8300. 

New Black Eagle Jazz Band, 128 Front Street, 
Marblehead 01945. Jazz. Contact Peter Bullis, 
631-8680. 

The New City Ladies, c/o Tom Elliott Produc- 
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trons. Box 83. Melrose Highlands 02177. Tradi- 
tional folk and country. Mgr., Tom Elliott, 484- 
1648 

New England Gospe! Ensemble, c/o Perform- 
ing Artist Associates, 23 Kenwood Street, Brook- 
line 02146. Gospel. Contact Maggie Cohn, 783- 
2060 

New England Woodwind Quintet, 134 Fuller 
Street. No. 2, Brookline 02146. Classical and 
contemporary classica!. Contact Pamela Paikin, 
738-6569. 

New Models, 145 Englewood Avenue, No. 44, 
Brookline 02146. Original new wave. Contact 
Casey Lindstrom, 232-9685. 

New York. c/o Rooster Berry Productions, 522 
Borden Avenue, Suite 202, Johnston, RI 02919. 
Top-40. Contact Steve Russo, (401) 943-5088. 
Howie Newman, 8 Byron Road, Chestnut Hill 
02167. Solo music and comedy. Contact Howie 
Newman, 327-0121 or 436-4600. 

Nighthawks, c/o Entertainment Concepts Inc., 
29 Commonwealth Avenue, Boston 02116. Orig- 
inal rock. Call 247-0972. 

Nightrunners, 28 Mercer Road, Needham 02194. 
Cover and original rock. Contact Barry O'Toole, 
444-0750 

Nightshift. c/o Richard Carr Productions, 1 
Court Drive, Lincoin, Rl 02865. Cover and orig- 
inal rock. Call (401) 333-0700. 

Nightwing, 34 Adelia Avenue, West Newton 
02165. Original rock. Contact Peter LaBranche, 
244-3766 

The Nitelights, 1407 Beacon Street, Brookline 
02146. Cover rock and blues. Contact Michael 
Costello, 734-5272. 

Nobody, 41 Arlington Street, Newton. Reggae, 
original rock, and ska. Contact Nate or Sam, 
969-7265. 

no heroes, 34 Manet Road, Chestnut Hill 02167. 
Original rock and new wave. Contact Pat 
McCarthy, 332-1159. 

No-Goods, 13 Chauncey Street, Dedham 02026 
Original new wave. Contact Jim Foley, 326-0915. 
Chuck Norrel, c/o John Penny Enterprises, 259A 
Beech Street, Belmont 02178. Solo C&W. Call 
924-6722. 

Skip North and North Country, Medford. Rocka- 
billy oldies. Contact Skip North, 395-5732. 
Northeast Expressway, c/o Richard Carr 
Productions, 1 Court Drive, Lincoln, RI 02865. 
Cover rock. Call (401) 333-0700 

Northern Comfort international Island Revue, 
Box 276, Stoughton 02072. GB and top-40. Mgr., 
Charles Yaitanes, 344-6691. 

Dave Northrop, c/o New Sound Artists Agency, 
545 High Street, Walpole 02081. Solo original 
folk. Contact Dan Russell, 668-5639. 

The Notch Band, c/o Neer Associates, 29 
Commonwealth Avenue, Boston 02116. Original 
rock. Contact Frank Neer, 247-1630. 

The Notorius Uncle Wack, 35 Jewett Street, 
Newton Corner 02158. Original avant-garde 
rock. Mgr., Smoldering Boulder Productions. 
Contact Wayne Morgan, 969-4584. 

Billy Novick and Guy Van Duser, Box 71, Water- 
town 02172. Swing. Contact Billy Novick, 776- 
8150 

Numbers, 3 Village Way, Apt. 1, Natick 01760. 
Original rock. Contact Mike Macrides, 655-2268, 
or Yale Beebee, 235-2977. 

Oak, c/o Natural Acts, 79 Milk Street, Suite 708, 
Boston 02109. Original and cover rock. Call 426- 
0666. 

Oblivion, 203 Everett Street, Allston 02134. Orig- 
inal rock and new wave. Mgr., Thomas Carmi- 
chael, 254-5364. 

The Odd Band, 165 Roseleah Avenue, Newing- 
ton, Conn. 06111. Irish, Scottish, and Southern 
Mountain traditional. Contact Claudine Langill, 
(203) 666-0921. 

Omega, c/o Richard Carr Productions, 1. Court 
Drive, Lincoln, Rl 02865. Cover and original rock. 
Call (401) 333-0700. 

Onyx, c/o Productions Alpha, 708 Mystic Ave- 
nue, Somerville 02145. Original rock. Contact 
Lyman Underwood, 776-8886. 

The Optix, Gainsborough Street, Boston 02215. 
Original new wave and rock. Contact Ken Doll, 
536-8534. Continued on page 40 





Study professional audio 
recording technology. 
Learn fo engineer 
the sound of music... 


Complete the Multi-track Recording Technology curriculum 
in one year, or earn the B.S. Degree in Music Technology via the joint 
Institute of Audio Research—New York University program. 


Winter ’81 Quarter starts Monday, January 5th 


For further information write, call or visit: 


institute of Audio Research 


64 University Place, Greenwich Village, New York, N.Y. 10003 
617, 423-7201 or 212/677-7580 


Established 1969 Licensed by New Yor State Department of Education 
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Continued from page 38 

The Orbits, 25 Huntington Avenue No. 419, 
Boston 02116. Original rock and new wave. Con- 
tact Robin Dexter, 266-0790. 

Orchestra Tropica, 94 Nottinghill Road, Brighton 
02135. Latin jazz. Contact Edgard Nevarez, 254- 
8096. 

Orient, 26 Fairbrook Road, Framingham 01701. 
Cover and original rock. Contact Gary Ballard, 
877-4950. 

Christopher O'Riley, c/o Performing Artist Asso- 
ciates, 23 Kenwood Street, Brookline 02146. 
Solo classical piano. Contact Maggie Cohn, 783- 
2060 

Robert Ellis Orral, c/o Entertainment Coricepts 
inc., 29 Commonwealth Avenue, Boston 02116. 
Original rock and new wave. Call 247-0972. 
The Out to Lunch Band, 66 Highland Avenue, 
Somerville 02144. Cover Southern rock. Contact 
James M. Conway, 628-7452 or (603) 635-2786. 
The Outlets, 164 Damon Road, Rockland 02370. 
Original new wave. Contact Mike White, 878- 
5346 

Outrage, c/o Lewis Wiener Enterprises, 747 
Pontiac Avenue No. 101, Cranston, RI 02910. 
Cover and original rock. Contact Mike Lewis or 
Stuart Wiener, (401) 781-0554. 

Overman, 75 Woodville Street, Everett 02149. 
Original and cover rock and new wave. Contact 
Paul Todisco, 389-1744, or Mark Hanrahan, 321- 
1017 

Kim Page and the Past, c/o Campus Services, 
172 Main Street, Spencer 01562. Cover rock and 
oldies. Contact Pat George, 753-1318. 
Panacea, 46 Wales Street, Abington 02351. Orig- 
inal rock and new wave. Contact Mark Flynn, 
878-7724, or Brad Wright, 866-2885. 

Panama Red, c/o Jeanne Sheldon, General 
Delivery. West Dover, Vt. 05356. Folk and cover 
country rock. Contact Jeanne Sheldon. 


* Panda, 9 New Castle Drive, Nashua, NH 03060. 


Original and cover rock. Mgr., Gerry Paquin, 
(603) 888-6778. 

Papa Bear Band, 16 Portsmouth Street, Cam- 
bridge 02141. Original and cover R&B and soul. 
Contact Michael Guardabascio, 354-6914. 
Paper Dollis, 53 Middle Street, Florence 01060. 
Original and cover new wave and rock. Mgr., 
Peter Irwin. Contact Peter Pen, (413) 584-8662. 
Bert Paquette and the New Gamblers, 145 Sum- 
mer Street, Malden 02148. Cover and original 
rockabilly, country rock, and blues. Mgr., Al 
Cocorochio, 322-9759. 

The Parapsychics, 91 Lincoin Street, Cam- 
bridge 02141. Original new wave. Mgr., Sebas- 
tian Buffa, (212) 662-8774. 

The Parents, 46 Hidden Street, Providence, Ri 
02906. Improvisational new wave. Contact David 
Auchenbach, (401) 521-0127. 

Parlin Brothers’ Band, 28 Marcoux Grove, Plais- 
tow, NH 03865. Cover and original rock. Contact 
Rod Stevens, (603) 382-6317. 

Richard Parsons, 4 Westmoreland Street, Dor- 
chester 02124. Original rock. Contact Richard 
Parsons, 287-8381. 

Pastiche, c/o Pretty Polly Productions, 25 Hun- 
tington Avenue, Boston 02116. Original rock and 
new wave. Contact Curt Naihersey, 524-5113. 
Patchwork Players, c/o Performing Artist Asso- 
ciates, 23 Kenwood Street, Brookline 02146. 
Mime duo. Contact Maggie Cohn, 783-2060. 
Ray Paul and RPM, c/o Muscle Recordworks, 
196 Harvard Avenue, Boston 02134. Original 
rock and new wave. Mgr., Arlene Silvergleid, 
890-8760 or 783-2828. 

The John Payne Band, 318 Harvard Street, 
Brookline 02146. Jazz. Contact John Payne, 277- 
3438 

The Pazz Band, 50 Vernon Street No. 1, Brook- 
line 02146. Pop jazz. Contact Dennis Sawan, 


566-4156. 
Pearl, c/o Ed Malhoit Agency, Box 2001, Ciare- 
mont, NH 03743. Cover and original rock. Con- 
tact Ed Malhoit, (603) 542-8777. 
The Pencils, c/o Doh Law Management, 31 
Fresh Pond Parkway, Cambridge. Satirical orig- 
inal new wave. Contact Neil Jacobsen, 547-0620. 
Penny Arcade, 791 Tremont Street, W206, Bos- 
ton 02118. GB. Mgr., Cherry Productions Com- 
pany, Joseph E. Johnson or Peter Margeson, 
524-6198 or 536-7276. 
John Penny Band, c/o John Penny Enterprises, 
259A Beech Street, Belmont 02178. C&W. Call 
924-6722. 
People in Stores, 118 Norfolk Street, Cam- 
bridge 02139. Original new wave. Contact Ken 
Travers, 492-4266. 
The Pepitones, 416 Marlborough Street No. 17, 
Boston 02115. Original and cover rock and new 
wave. Contact David Hochauser, 437-9384. 
P.F. and the Flyers, c/o Richard Carr Produc- 
tions, 1 Court Drive, Lincoin, Rl 02865. Cover 
rock. Call (401) 333-0700. : 
Pfeiffer-Fiowers Band, Somerville. Cover and 
original R&B, swing, and rock. Contact Jim 
Flowers, 825-6700. 
The Phantoms, Hano Street, Allston 02134. 
Original rock and new wave. Contact Micky 
Metts, 787-3443. 
Dave Pike and Hearts County, c/o John Penny 
Enterprises, 259A Beech Street, Belmont 02178 
C&W. Call 924-6722. 
The Pinpoint Band, 34 Hopewell Street, Taun- 
ton 02780. Cover rock and country rock. Mgr., 
Bob Nichols, 823-4700. 
Pipedream, c/o Cool Breeze Productions, Box 
191, Milford 01757. Cover rock and new wave. 
Mgr., Cool Breeze Productions, 478-2766. 
The Populators, 10 Brooktrail Road, Wayland 
Continued on page 42 
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01778. Original rock. Mgr., Grace Zimmerman, 
358-4751. 

Portraits in Sound, 32 Walter Street, Salem 
01970. GB. Contact Tony Malionek, 745-2312. 
Ellis Posner Group, 393 Broadway, Cambridge 
02139. Mainstream and original jazz. Contact 
Ellis Posner, 547-4606. 

Jon Pousette-Dart, c/o Don Law Management, 
31 Fresh Pond Parkway, Cambridge 02138. 
Original rock and C&W. Contact Neil Jacobsen, 
547-0620. 

Power Train with Professor Harp, 992 Bedford 
Street, Bridgewater 02324. Blues and R&B. Con- 
tact Professor Harp, 625-3690. 

Powerglide, c/o Richard Carr Productions, 1 
Court Drive, Lincoln, Rl 02865. Cover and origi- 
nal rock. Call (401) 333-0700. 

Powerhouse, 68 Monatiquot Street, Weymouth 
02191. Cover and original rock and blues. Con- 
tact Tom Massie, 337-6455, or Bob Edgerly, 337- 
4832. 

John Powers, Destiny Recording Studio, 31 
Nassau Avenue, Wilmington 01887. Original 
rock. Contact Larry Feeney, 658-8391. 

Pranx, 63 Falcon Street, East Boston 02128. 
Cover and original rock. Contact John Sousa, 
569-4562. 

Andy Pratt, c/o Street Level Artists Agency, 545 
High Street, Walpole 02081. Solo and group, 
original jazz and rock. Contact Dan Russell, 668- 
5639 or 668-2191. 

Preacher, 1450 Commonwealth Avenue, Suite 2, 
Boston 02135. Cover and original rock. Mgr., 
Knickles & Greenspan, 277-5032. 

Preacher Jack, c/o Concerted Efforts, 312 
Salem Street, Medford 02155. Cover and origi- 
nal rock and country. Contact Paul Kahn, 396- 
1613. 

Present Mirth, 9 Greenwich Park, Boston 02118. 
A cappella classical, swing, and jazz. Contact 
Meb Boden, 266-5391. 

President, 20 Arch Street, Dover, NH 03820. 
Original rock. Contact Freddie Catalfo, (603) 
742-3425. 

Press, 19 Peterborough Street, No. 20, Boston 
02215. Original rock and new wave. Contact 
Daniel Rybar, 267-3861. 

Prince Valiant, 178 Hartford Street, Westwood 
02090. Original rock and new wave. Contact 
Mark Wilfinger, 326-0184. 

The Prisoners, Box 528, Natick 01760. Original 
rock. Contact Jack Bialka, 872-0744. 

Private Lightning, c/o Fred Heller Enterprises, 
211 West 56th Street, Suite 10H, New York, NY 
10019. Original rock. Contact Barbara Spiegel, 
(212) 265-1501. 

Private Parts, c/o JAM Productions, 22 Dewey 
Street, Lawrence 01841. Original rock and new 
wave. Contact James Marino, 686-6683, or Mogr., 
Mike Desroche, 688-1673. 

The Probers, 110 Park View Drive, No. 15, Paw- 
tucket, RI 02861. Original rock. Contact Rick 
Mendes, (401) 724-3151. 

K.K. Proffitt, c/o Regis King Ltd., Box D, Astor 
Station, Boston 02123. Original rock. Contact 
Kathy Proffitt, 782-2386. 

The Promised Land, 290 Harvard Street, Cam- 
.bridge 02139. Cover R&B, rock and blues. Con- 
tact Peter Wetherbee, 491-7689. 

P.S. Wild, 1742 River Street, Hyde Park 02136. 
Original rock. Contact Steve, 361-2660, or Alan, 
361-2953. 

The Pull, 60 East Knowlton Street, East Provi- 
dence, RI 02915. Original rock and new wave. 
Mgr., Jay Sarracino, (401) 437-1280. 

Pulsation, 262 Blue Hill Avenue, Milton 02186. 
Original and cover jazz and fusion. Contact 
Lance Van Lenten, 698-8972 or 738-5614. 
Pulse, c/o Bleeding Heart Music Management, 
Box 213, Woburn 01801. Original rock. Mgr., Joe 
Leto, 933-0996. 

The Purple Gang, 411 Union Street, No. 4C, 
Millis 02054. Original and cover rock and new 
wave. Contact Rikki Raves, 376-4148. 

Puttin’ on the Ritz, Box 211, Marblehead 01945. 
1930s and ‘40s revue. Contact James Lodico, 
745-5850. 

Quazgaa, 15 Linden Street, Allston 02134. Cover 


and original fusion. Contact Tommy Major, 782- 
1058. 

Quick Fox, 824 East Street, Pittsfield 01201. 
Original rock. Contact Mik Valenti, (413) 445- 
5085. 

Tony Racciatti Octet, 3 Payne Road, Newton 
02161. Cover and original jazz. Contact Tony 
Racciatti, 965-2985. 

Rage, c/o Collins & Barrasso Talent Coordina- 
tion, 30 Grant Street, Waltham 02154. Original 
and cover rock.-Call 893-2776. 

The Rain, 107 Westbourne Terrace, Brookline 
02146. Cover and original folk-rock, blues, and 
R&B. Contact Davis Malekpour, 232-4222. 
Rainbow, c/o Tumbling Dice Music Produc- 
tions, 199 Webster Street, East Boston 02128. 
GB. Contact John E. Amato, 569-0780. 
Rainbow Flash, 1 Moulton Street, Lynn 01905. 
Original rock and blues. Contact Reginald 
Moser, 592-5475. 

Rapport, 8 Munroe Street, Somerville 02143. GB. 
Contact Alison Conant, 628-2466. 

Raven, c/o Don Mac Entertainment, 80 Boylston 
Street, Boston 02116. Top-40. Call 426-6618. 
The Reader, 82 Kenwood Street, Dorchester 
02124. Original rock and new wave. Contact Ted 
Pine, 825-2191. 

Reckless, 24A Agassiz Street, Cambridge 02140. 
Original rock. Contact Michael Porter or Mike 
Fuller, 492-0872 or 495-6309. 

Red Effect, 869 Park Street, Stoughton 02072. 
Original new wave. Contact Walter McDonough, 
449-4372. 

Red Handed, c/o Ed Malhoit Agency, P.O. Box 
2001, Claremont, NH 03743. Cover and original 
rock. Contact Ed Malhoit, (603) 542-8777. 
Redline, 62 Carrington Avenue, Providence, RI 
02906. Original rock. Mgr., Nick Gutfreund, (401) 
331-2065. 

The Refrigerators, 119 Mount Auburn Street, 
Cambridge 02138. Original rock and new wave. 
Contact Susan Schader, 492-8822. 

The Remakes, 101 Berkeley Street, Waltham 
02154. Original rock and new wave. Mgr., Steven 
O'Donoghue, 894-1997. 

Remember When, c/o Don Mac Entertainment, 
80 Boylston Street, Boston 02116. Oldies. 
Contact Don Mac, 426-6618. 

Reminiscence, 24 Medway, Boston 02126. '30s 
and '40s swing. Contact Jack Rovers, 296-8621, 
or Malcolm Granger, 331-5382. 

The Rems, 221 Chestnut Hill Avenue, Brighton 
02135. Original rock. Mgr., Nikki Vinci, 782-8170 
or 227-4800. 

Rendezvous, 34 Dunlap Street, Salem 01970. GB 
and top-40. Mgr., Gina Riggi, 745-5246. 
Renegade, c/o Clockwork Management inc., 
P.O. Box 1600, Haverhill 01830. Cover and orig- 
inal rock. Contact Bill Macek, 374-4792, or 
-4142. 


The Retreds, 8 Woodlawn Road, Randolph 


02368. Original rock and new wave. Mgr., 
Mildred Payton, 961-3967. 

Revolver,"18 George Street, Lynn 01905. Orig- 
inal and cover rock. Mgr., Brad Glew, 581-7593. 
Rhumboogie, 15 Mansfield Street, Allston 02134. 
Original and cover funk. Mgr., Harry Chickles 
Associates 787-0120. 

Rich & Famous, 922 Broadway, Somerville 
02144. Cover and original folk and rock. Con- 
tact Jeremy Brown, 628-6542. 

Rigga-Row, 74 Harvard Street, Waltham 02154 
Cover and original rock. Mgr., Aldo Carretta, 
894-7681. 

Robin Right and Right Country, P.O. Box 1035, 
IMC North, Chelsea 02150. C&W. Contact John 
Penny or Frank Scott, 391-1388. 

The Rings, c/o Sky's the Limit Management, 100 
Main Street, Reading 01867. Original rock. Mgr., 
Al Perry, 944-0423. 

Riser, c/o Tumbling Dice Music Productions, 199 
Webster Street, East Boston 02128. Cover and 
original rock. Contact John E. Amato, 569-0780. 
Paul Risheli Band, 25 Magnolia Avenue, Cam- 
bridge 02138. R&B and funk. Contact Paul 
Rishell, 491-8656, or Albert Balgochian, 965- 
1792. 

The Joe Rivers Band, c/o Oliver Blaize Produc- 
tions, Providence Highway, Norwood 02062. 
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Cover and originai rock. Contact John Rivers, 
762-5710. 
The Rizztones, c/o New Friendship Produc- 
tions, 103 Grant Street, Somerville 02145. Cover 
rock and oldies. Contact Frank Santangelo Jr., 
666-9579. 
Rizzz, c/o Soundrich Talent, Box 243, Barring- 
ton, RI 02806. Original rock. Mgr., Jack Reich, 
(401) 245-3433. 
Road to Boston, 127 Pembroke Street, Boston 
02118. English country and contra and square 
dance. Contact Mary Lea, 267-8010, or Peter 
Barnes, 944-6632. 
Roadwork, c/o Ed Malhoit Agency, P.O. Box 
2001, Claremont, NH 03743. Cover and original 
rock. Contact Ed Malhoit, (603) 542-8777. 
The Roamers, P.O. Box 202, Auburndale 02166. 
Original new wave. Mgr., Richard Nolan. Contact 
Robin, 266-0790. 
Duke Robillard, c/o Pro-Town Productions, 209 
Lenox Avenue, Providence, Ri 02907. R&B and 
blues. Contact Debbie Davis, (401) 941-7216, or 
Pat DeQuattro, (401) 331-1720. 
Rick Robinson and the Bayou Boys, c/o John 
Penny Enterprises, 259A Beech Street, Belmont 
02178. C&W. Call 924-6722. 
Rockestra, Box 439, Lyndonville, Vt. 05851. 
Cover and original rock. Contact Bruce James, 
(802) 626-3317. 
Jimmy Rogers Blues Band, c/o Concerted 
Efforts, 312 Salem Street, Medford 02155. Orig- 
inal blues and R&B. Mogr., Concerted Efforts, 
396-1613, or contact George Lewis, 491-0628. 
Roomful of Blues, Box 49, Bradford, Ri 02808. 
R&B and swing. Contact Greg Piccolo, (401) 596- 
5221. 
Victor Rosenbaum, c/o Performing Artist 
Associates, 23 Kenwood Street, Brookline 
02146. Classical piano. Contact Maggie Cohn, 
783-2060. 
Roundhouse, c/o Richard Carr Productions, 1 
Court Drive, Lincoln, Ri 02865. Cover and orig- 
inal rock. Contact Richard Carr, (401) 333-0700. 
The Rox, 529 Union Street, Rockland 02370. 
Original and cover rock and new wave. Contact 
Scott Wheeler, 878-0239. 
Roxx, B2 Colonial Drive, Apt. 11, Andover 01810. 
Original and cover rock. Mgr., James Hughes, 
657-2016 or 470-0887. 
Roxxette Roll, c/o SABAR Communications, 279 
Prospect Street, Norwell 02061. Original rock 
and new wave. Contact Mark Vanderwater, 659- 
4610. ; 
Rubber Tellie String Quartet, 140 Elm Street, 
North Cambridge 02140. Avant-garde new 
music. Contact Hartley Severns, 492-3041. 
The Rubies, 11 Clevemont Avenue, Alliston 
02134. Cover and original rock and new wave. 
Mgr., Peggy Lou, 254-6911. 
The Ruff Mix, 41 Arlington Street, Newton. 
Reggae, original rock, and ska. Contact Nate or 
Sam, 969-7265. 
The Runes, 190 North Avenue, Weston 02193. 
Original new wave. Contact Joe Ward, 899-5905. 
Sabotage, 191 Main Street, Bridgewater 02324. 
Cover rock and top-40. Contact Peter Mish, 697- 
4159. 
Sahara, c/o Clockwork Management Inc., Box 
1600, Haverhill 01830. Cover and original rock 
and top-40. Contact Bill Macek, 374-4792 or 
-4142. 
Tony Saleton, c/o Performing Artist Associates, 
23 Kenwood Street, Brookline 02146. Solo folk. 
Contact Maggie Cohn, 783-2060. 
Sapphire, c/o Rooster Berry Productions, 522 
Borden Avenue, Suite 202, Johnston, Ri 02919. 
Top-40 and swing. Contact Steve Russo, (401) 
943-5088. 
Sass, 120 Beaconsfield Road, Brookline 02146. 
Original rock and new wave. Contact Natural 
Acts, 426-0666. 
Beth Sass & Co., 49 East Springfield Street, 
Boston 02118. Solo and group, original and 
cover, rock, folk, and country. Mgr., Skip Rosen- 
thal, 261-2054. 
The Satellites, 28 Littel Road, Brookline 02146. 
Cover and original rock and new wave. Mgr., Ted 
Zehar, 783-3861, or Jeff Phillips, 876-8995. 
Continued on page 44 
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Saucers, Box 452, New Haven, Conn. 06502. 
Original rock and new wave. Mgr., George M. 
Stanley, (203) 469-4416. 

Sauterne, 140 Elm Street, North Cambridge 
02140. Jazz and GB. Contact Hartley Severns, 
492-3041. 

Sayne, c/o Richard Carr Productions, 1 Court 
Drive, Lincoln, Rl 02865. Cover and original rock 
and new wave. Call (401) 333-0700. 

The Scam, c/o Alpha-Media Records, Boston. 
Original rock. Call 266-1460. 

The Ron Scarlett Band, 36 Moore Street, East 
Boston 02128. Original rock. Contact Joe 
Viglione, 935-3560. 

Schemers, c/o Lewis Wiener Enterprises, 747 
Pontiac Avenue No. 101, Cranston, RI 02910. 
Cover and original rock. Contact Mike Lewis or 
Stuart Wiener, (401) 781-0554. 

Schooner Fare, c/o The Clockwerke Music 
Company, RFD 2, Box 249, Auburn, Maine 
04210. Original and cover folk, traditional, nauti- 
cal, and Celtic music. Contact Steve or Chuck 
Romanoff, (207) 926-4609 or (207) 774-3375. 
Andrew Schulman, c/o Entertainment Con- 
cepts Inc., 29 Commonwealth Avenue, Boston 
02116. Solo folk. Call 247-0972. 

Scorpio, c/o Collegiate Associates, 112 Fourth 
Street, Norwood 02062. Solo cover rock. Contact 
Frank Borsa, 762-0110. 

The Scratch Band, Flash Groups Talent Agency, 
Dewart Building, Suites 502 & 503, 302 Cap- 
tain’s Walk, New London, Conn. 06320. Original 
rock. Contact Flash Groups, (203) 443-5371. 
SeaBright, 807 Sea Street, Quincy 02169. Cover 
and original rock, folk, and C&W. Contact Mike 
Cotter, 471-4663. 

Search, c/o Performing Artist Associates, 161 
Harvara Avenue No. 11, Allston 02134. Cover 
and original jazz. Contact Maggie Cohn, 783- 
2060 

Second Society, c/o Neer Assocites, 29 
Commonwealth Avenue, Boston 02116. Cover 
rock, funk, and top-40. Contact Frank Neer, 247- 
1630 

The Secrets, Box 304, Bellows Falls, Vt. 05101. 
Original and cover rock and new wave. Contact 
Johnny Lynch, (603) 542-8104. 

Jerry Seeco, Collegiate Associates, 112 Fourth 
Street, Norwood 02062. Top-40 and GB. Contact 
Frank Borsa, 762-0110. 

Larry Seigal, c/o Don Mac Entertainment, 80 
Boylston Street, Boston 02116. Solo country 
rock. Contact Don Mac, 426-6618. 

Selah, 39 Newton Street, Marlboro 01752. Orig- 
inal and cover rock. Mgr., Bob Wardle, 485-7101. 
Seth, 15 Fourth Street, Medford 02155. Original 
rock. Mgr., Tom Modugno, 391-7899. 

7. 26 Proctor Street, Framingham 01760. Orig- 
inal rock. Contact Jeff Thomas, 872-1489. 
Sha-Boom, 231 Chelsea Street, East Boston 
02128. Oldies. Contact Pat Benti, 569-9257. 
The Shades, c/o Pretty Polly Productions, 
Boston 02116. Original rock. Contact Robin 
Dexter, 266-0790 

Shadows of Time, c/o Tumbling Dice Music 
Productions, 199 Webster Street, East Boston 
02128. Oldies. Mgr., Jonn Amato, 569-0780. 
Shane Champagne, Box 27, Bristol, Ri 02809. 
Original rock. Mgr., Martin Stevens, (401) 253- 
2463 

Shenandoah, c/o Entertainment Concepts Inc., 
29 Commonwealth Avenue, Boston 02116. Orig- 
inal rock. Call 247-0972. 

Shire. 69 Orchard Street, Lynn 01905. Original 
rock. Mgr., Robert Berry, 593-2559 

The Shittons. 79 Milk Street, Suite 1108, Boston 
02109. Cover rock and oldies. Mgr., Buck Spur & 
Associates, 426-3926 or 245-3401. 

Shocking Pink, 61 Elm Street, Danvers 01923. 
Original new wave. Contact Wayne Gibson, 774- 
2345 

Coy Shockley & Roots, 65 Morton Village Drive, 
Mattapan 02126. Standard jazz bebop. Contact 
Coy Shockley, 296-7423. 

The Shoes, Boston. Cover rock and oldies. 
Contact Paul, 361-5195 or Shaun, 769-4689. 
Shopperz, Box 439, Lyndonville, Vt. 05851 
Cover and original rock. Mgr., Bruce James, 


(Suz) $26-3317. 

Dick Short Quartet, 23 Rosedale Street, 
Dorchester 02124. Jazz, top-40, and GB. Con- 
tact Dick Short, 436-6993. 

The Sights, c/o Davis Management Corpora- 
tion, 1575 Tremont Street, Boston 02120. Orig- 
inal new wave. Mgr., Keith Davis, 738-9112. 
The Maynard Silva Band, 396 Hunnewell Street, 
Needham 02194. Cover and original rock and 
R&B. Contact Brian Cutler, 444-1563. 

Silver Dollar, 4 Eden Road, Wayland 01778. 
Cover C&W and country rock. Contact Matt 
Breitenberg, 492-6900 or 653-0572. 

Robert Silverman Soul Force, 380B the River- 
way, Boston 02115. Original and cover jazz. Con- 
tact Robert Silverman, 232-0079. 

Simplicity, 59 Ellis Street, Brockton 02401. Top- 
40 and GB. Contact Richard Famularo, 588-5105 
or 583-5565 

Simplistics, 41 Gordon Street, Allston 02134. 
Original reggae and new wave. Contact Ed 
Harney, 783-3035. 

Sixpence, 65 Wycliff Avenue, West Roxbury 
02132. GB and top-40. Contact Richie Travers, 
327-9728. 

The Skidder Munrow Band, 5 Windsor Road, 
Somerville 02144. Cover and original Southern 
rock. Contact Bill Veronelli, 666-3962, or 776- 
1410 

The Skinny Kid Band, c/o Clockwork Manage- 
ment, Inc., P.O. Box 1600, Haverhill 01830. Orig- 
inal rock. Contact Bill Macek, 374-4792 or -4142. 
SkinThings, 17 Oakdale Street, Apt. 2, Jamaica 
Plain 02130. Original rock and horror. Mgr., Pam 
Carvalho, 524-1619. 

Bill Skon, 328 Walden Street, Cambridge 02138. 
Solo original and cover folk, jazz, and classical. 
Contact Bill Skon, 491-2125 

Sky King and the Songbirds, 57 Taft Avenue, 
Mendon 01756. Original and cover rock and 
blues. Contact Ron Paszkewicz, 478-0537. 

The Slap, Box 28, Pinehurst 01886. Cover rock. 
Contact Gary Avadanian, 667-5083, or R. Rubin, 
994-8898. 

Sleepy La Beef, c/o John Penny Enterprises, 
259A Beech Street, Belmont 02178. Rockabilly. 
Call 924-6722 

Arthur Slick & the Nice Girls, 6 Wadsworth 
Street, Alliston 02134. Original rock and new 
wave. Contact Kent Condon, 783-2659, or Judy 
Wolkowitz, 787-5385. 

Slim Pickers, 20 Highland Avenue, Apt. 3, Cam- 
bridge 02139. Cover and original bluegrass and 
folk. Contact Willie Sordill, 354-2056, or Martha 
Leader, 876-5657. 

Slipknot, 86 Jamaica Street, Jamaica Plain 
02130. Cover and original rock and country rock. 
Contact Bruce Mandaro, 522-2583, or Jon 
Perkins, 969-4584. 

Slow Children, Box 222, Waban 02168. Original 
rock and new wave. Mgr., Mark Rosenfield, 964- 
6639 

B. Willie Smith, Flash Groups Talent Agency, 
Dewart Building, Suites 502 & 503, 302 Cap- 
tain’s Walk, New London, Conn. 06320. Original 
R&B. Contact Flash Groups, (203) 443-5371. 
Smith Brothers, c/o Richard Carr Productions, 1 
Court Drive, Lincoln, Rl 02865. Cover rock. Call 
(401) 333-0700 

Jack Smith and Wildfire, c/o Concerted Efforts, 
312 Salem Street, Medford 02155. Cover and 
original rockabilly. Contact Paul Kahn, 396-1613, 
or Jack Smith, 397-7639 

Chris Smither, c/o Judy Keyserling, 3622 White- 
haven Parkway, Washington, DC 20007. Solo 
blues and rock. Mgr., Judy Keyserling, (202) 
338-4158 

Smuggler. 140 Shore Drive, Peabody 01960. 
Original rock and new wave. Contact Joe 
Thompson. 922-1892, or Ted Solovicos, 532- 
2949 

Sneaker. 425 Hollis Street, Framingham 01701. 
Original rock. Mgr., Steve Walsh, 872-8961. 
Sniper. 474 Bedford Street, Waltham 02154. 
Cover rock and new wave. Contact Eric Borcsok, 
894-3895 

Snow White, c/o Richard Carr Productions, 1 
Court Drive, Lincoln, RI 02865. Cover and orig- 
inal rock and new wave. Call (401) 323-0700. 
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S.0.B. (Steve Olenick Band), 586 Putnam 
Avenue, Cambridge 02139. Original funk and 
jazz. Contact Steve Olenick, 354-1019. 
The Sods, c/o Albert Tecci, 36 Taft Street, 
Revere 02151. Original rock and new wave. Call 
289-4138. 
Soiree, P.O. Box 83, Melrose Highlands 02177. 
GB and top-40. Contact Tom Elliott Produc- 
tions, 484-1648. 
Someone & the Somebodies, 129 Grasmere 
Street, Newton 02158. Original rock and new 
wave. Contact Tristram Lozaw, 244-6803. 
Eric Sommer, c/o Media International, 235 West 
Newton Street, Boston 02116. Solo acoustic and 
electric rock. Contact Kim Draper, 267-1442. 
Songster, 25 Edgerly Road, Boston 02215. Orig- 
inal rock. Contact Forbes Candlish, (203) 569- 
1187, cr Jean Drabisin, 262-4765. 
The Sonics, 135 Pembroke Street, Boston 
02118. Cover and original rock and new wave. 
Contact Sibby, 247-1464. 
Sound Idea, 29 Valley Road, Dorchester 02124. 
Barbershop. Contact Bill Farago, 296-7720. 
The Sounds of Swing, 26 Pine Tree Road, 
Wellesley 02181. Swing and jazz. Mgr., Susan 
Picariello, 237-1442. 
The South Road Band, P.O. Box 723, Stoughton 
02072. Cover and original rock and country. 
Contact Larry Mayatt, 341-1552, or Rob Zwally, 
628-1273. 
Alex Space, c/o Space Boy Productions, 25 
Huntington Avenue, Boston 02116. Original new 
wave. Contact Robin Dexter, 266-0790. 
The Spices, Box 28, Pinehurst 01886. Cover 
rock. Contact Gary Avadanian, 667-5083. 
Spider Bridge, 70 Queen Anne's Drive, No. 210, 
Weymouth 02189. Cover and original bluegrass. 
Contact Jon Verdun, 331-5915. 
The Spores, c/o Rampage-Motebane Manage- 
ment, 27 Massasoit Street, Hyde Park 02126. 
Original rock. Contact Don Langiil, 364-2322. 
Stage, 18 Leroy Drive, Burlington 01803. GB. 
Contact Jim Russo, 272-0547 or 475-5000 ext. 
2557 
Bill Staines, Box 292, Dover, NH 03820. Solo 
original and traditional folk. Contact Bill Staines, 
(603) 749-4694. 
Orrin Star and Gary Mehalick, Box 872, 
Manomet 02345. Folk and bluegrass. Contact 
Gary Mehalick, 224-2830. 
State of Mind, c/o Eye Production, P.O. Box 217, 
Cohasset 02025. Original rock. Contact David 
Boyajian, 383-6340, or Steve Nicoletta, 749- 
4128 
The State Street Strutters, 204 Sunny Hill Road, 
Lunenburg 01462. Dixieland. Contact Bob Pres- 
cott, 582-6358. 
Didi Stewart and the Amplifiers, c/o Water Rat 
Productions, 50 Church Street, Cambridge 
02138. Original rock and new wave. Contact 
David Gessner, 491-3178. 
Stolen Kisses, c/o Winslow, 18 Homer Street, 
No. 4. Brookline 02146. Original and cover rock. 
Contact Larry Winslow, 738-6610, or Mel Pike, 
646-5096 
The Stompers. 5 Boylston Street, Cambriage 
02138. Original rock. Mgr., Peter Lembo, 492- 
6633 
Stone Castle, 7 Hillside Way, Wilmington 01887. 
Cover and original rock. Contact Bruce Bedell, 
658-4918 
The Stone Cross Band, c/o Neer Associates, 29 
Commonwealth Avenue, Boston 02116. Cover 
rock. Contact Frank Neer, 247-1630. 
Stonehenge. 452 Summer Street, Brockton 
02402. Cover rock. Contact Andy Bailey, 587- 
8830. or Randy Jenkins, 585-8957. 
Randy Stonehill, c/o Street Level Artists Agency, 
545 High Street, Walpole 02081. Solo original 
rock. Contact Dan Russell, 668-5639 or -2191 
Storm, 35 Jewett Street, Newton Corner 02158 
Cover and original rock. Mgr., Wayne Morgan, 
969-4584 
Storm Warning. c/o Soundrich Talent, Box 243, 
Barrington, RI 02806. Cover rock and country. 
Mgr.. Jack Reich, (401) 245-3433 
Stormin’ Norman and Suzy Band, 827 10th 
Avenue, No. 3N, New York, NY 10019. Original 
Continued on page 46 
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BANDS: STOUT — TIME TRAX 





Continued from page 44 . 
rock and blues. Contact Norman Zamchek, (212) 
586-0906 or (212) 724-7400. 

Jeff and Candy Stout and Friends, 144 Whitman 
Avenue, Melrose 02176. Mainstream jazz. 
Contact Candy Stout, 662-9541, or Jeff Stout, 
266-1400 

James Straight and the Bureaucrats, 12A 
Stevenson Avenue, Everett 02149. Original new 
wave. Contact James Straight, 389-7724. 
Stratosphere, 70 East Mountain Avenue, Revere 
02151. Original rock and new wave. Contact 
Dennis Guarente, 286-0181. 

Marian Streetpeople Band, 246 North Street, 
Boston 02113. Original folk and rock. Contact 
Marian Streetpeople, 227-0060 or -2007. 
Streetsong, c/o MacDougall, 19 Common- 
wealth Avenue, Haverhill 01830. Cover rock and 
oldies. Mgr., Carroll MacDougall, 372-0079. 
Stan Strickland, c/o WAG Promotions, 367 
Boylston Street, Boston 02115. Jazz. Mgr., 
Rodney S. Ward, 625-5428. 

Striders Wrath, 294 Nesmith Street, Box 3, 
Lowell 01852. Original and cover rock. Contact 
Marty Nestor, 459-4515. 

String Fever, 28 Clark Road, Ipswich 01938. 
Cover and original bluegrass. Contact Taylor 
Armerding, 356-0669, or Rex Waters, 661-7448. 
Struggle, 149 South Street, Jamaica Plain 02130. 
Original rock and fusion. Contact John Ryerson, 
522-1247. 

Strutt, c/o Richard Carr Productions, 1 Court 
Drive, Lincoin, Rl 02865. Cover and original rock. 
Call (401) 333-0700. 

Stryka, c/o Magic Bus productions, 27 Mill 
Street, Arlington 02174. Original and cover rock. 
Contact Mike Carney, 643-1614. 

Suade Cowboys, 278 Washington Street, 
Melrose 02176. Original funk and new wave. 
Contact Chris Maher or Bob Toomey,.889-3075 
(days) or 662-5987. 

The Suburbanaires, Box 161, Carlisle 01741. 


Cover and original jazz and swing. Contact Ray 
Leach, 369-6903 or 271-3241. 

Sugar Ray and the Bluetones, Box 136, 
Bradford, Ri 02808. Original and cover blues and 
R&B. Contact Ray, (401) 364-9964. 

Sunburst, 26 Farragut Road, Swampscott 01907. 
Original and cover funk and R&B. Contact Bave 
Kreimer, 592-4085. 

Sundance, c/o Richard Carr Productions, 1 
Court Drive, Lincoln, Rl 02865. Cover and orig- 
inal rock and top-40. Call (401) 333-0700. 

The Surowitz Band, 28 Federal Street, Beverly 
01915. Cover rock. Contact Norman St. Hilaire 
Jr., 532-4770 

Sweet Emotions, 9 New Castle Drive, Nashua, 
NH 03060. GB. Mgr., Gerry Paquin, (603) 888- 
6778 

Synergy, 30 Curtis Road, Natick 01760. Cover 
and original jazz. Contact Ed Mascari, 653-0247 
Syrinx, 16 University Road, No. 1, Brookline 
02146. Jazz. Contact Laura Klein, 731-3428. 

T. McGinnis Band, c/o Entertainment Concepts, 
Inc., 29 Commonwealth Avenue, Boston 02116. 
Original rock. Call 247-0972. 

Tanelorn, 19 Amey Road, Wayland 01778. Orig- 
inal jazz and fusion. Contact Steve Cardoza, 655- 
6046 

Tank, c/o Ed Malhoit Agency, Box 2001, Clare- 
mont, NH 03743. Cover and original rock. 
Contact Ed Malhoit, (603) 542-8777. 

Tappin’ at the Met, 39 Shepard Street, Suite 18, 
Brighton 02135. Original swing and humor. Mgr., 
Paul Porrata, 787-9524. 

Tarot, c/o Richard Carr Productions, 1 Court 
Drive, Lincoln, Rl 02865. Cover rock and new 
wave. Call (401) 333-0700. 

Ka.e Taylor & Skin Tight, c/o Collins & Barrasso 
valent Coordination, 30 Grant Street, Waltham 
02154. Original rock and R&B. Call 893-2776. 
Livingston Taylor, c/o Don Law Management, 31 
Fresh Pond ?arkway, Cambridge 02138. Orig- 
inal and cover :ock and foll . Contact Neil Jacob- 


sen, 547-0620 
T-Birds, c/o Don Mac Entertainmnet, 80 
Boylston Street, Boston 02116. Oldies. Call 426- 
6618 
The Teasers, 29 Lansing Road, Newton 02165. 
Original new wave. Contact Ava Electris, 244- 
3236 or 965-4370 
Techniques. 1441 Washington Street, East 
Bridgewater 02333. Cover and original rock and 
top-40. Contact Tom Lombardo, 378-7987. 
The Telephones, 18 Abby Road, Allston 02134. 
Original and cover rock and new wave. Mgr., Jim 
Canaday, 583-1460, or contact Scott, 783-1556. 
Steve Tello Revue, c/o Tumbling Dice Music 
Productions, 199 Webster Street, East Boston 
02128. Oldies and top-40. Contact John E. 
Amato, 569-0780. 
Alvin Terry, c/o WAG Promotions, 367 Boylston 
Street, Boston 02115. Jazz. Mgr., Rodney S. 
Ward. 625-5428 
Jim Thomas, c/o New Sound Artists Agency, 545 
High Street, Walpoie 02081. Solo original folk 
and rock. Contact Dan Russell, 668-5639. 
Third Rail, Box 202, Auburndale 02166. Original 
rock and new wave. Mgr., Tim Collins, 893-2776, 
or contact Robin Dexter, 266-0790. 
Marc Thor, c/o Indy Records, Box 150, MIT, 
Cambridge 02139. Original rock and new wave. 
Contact Marc Thor by mail. 
Thrills, c/o Pretty Polly Management, 21 Hun- 
tington Avenue, Boston 02116. Original rock and 
new wave. Contact Howard Cusick, 266-0790. 
Tickle-Toe, 83 Putnam Avenue, No. 2, Cam- 
bridge 02139. Swing. Mgr., Jonathan Lax, 492- 
7591. 
Tiger’s Baku, 21 Montfern Avenue, Brighton 
02135. Original rock and jazz. Contact Tiger 
Okoshi, 254-3413. 
Time Trax, 1 Webbrook Road, Billerica 01821. 
Cover rock and oldies. Contact Charlie Rundlett, 
667-8683. 

Continued on page 48 
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TRY OUT A SYSTEM ON THE JOB 
BEFORE YOU BUY! 


A good PA system should substantially add to the impact of a performance, with clarity 
comparable to a good Hi-Fi and enough volume capability to rattle heads if you want it to. Our new 
line of sound reinforcement gear reflects that idea with an emphasis on reasonable prices, and 
excellent warranties. We'll not only demonstrate a system for you but better yet, let you try it on 
the job before you buy it. 
ELECTRO-VOICE, ALTEC, JBL, GAUSS, ASHLY, SFW, DELTALAB, 
PAS, CREST, YAMAHA, BGW, AB SYSTEMS, AUDIOARTS, BIAMP, 
TAPCO, TANGENT, SHURE, CAPITOL, TTI, LSS AND MORE. 


Daily, Weekly, Monthly Rentals 
Sales - Consulting 
Professional Sound & Lighting 
Reinforcement - Up To 15,000 Watts 


14 Fourth St. 
Dover, N. H. 
603-749-3138 
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NEW ENGLAND’S LARGEST ROCK AGENCY 
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SNOWHITE 


AMERICAN CRY WOLF 
STANDARD 
BAND SUNDANCE 


BRANCHES 


One Court Drive, Lincoin, Rhode island 02865 


Executive agents: Bob Duteau, Judi Pickett 401-333-0700 
24 Hour answering service 


ENTERTAINMENT 
FOR NEW ENGLAND & THE WORLD 








BANDS: TIME ZONE — ZION INITATION 
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Time Zone, 383 Main Street, Hingham 02043. 
Original new wave. Contact Denis Bustin, 749- 
1163 

Together, c/o Rooster Berry Productions, 522 
Borden Avenue, Suite 202, Johnston, Ri 02919. 
Top-40. Contact Steve Russo, (401) 943-5088. 
Touch, c/o Richard Carr Productions, 1 Court 
Drive, Lincoln, Rl 02865. Cover and original rock. 
Call (401) 333-0700 

Tour de Force, Boston. Original rock. Contact 
Stanley Croce, 266-8761 

The Toys, c/o Lewis Wiener Enterprises, 747 
Pontiac Avenue, No. 101, Cranston, Ri 02910. 
Cover and original rock. Contact Mike Lewis or 
Stuart Wiener, (401) 781-0554 

The Toys, 27 Alvirne Drive, Hudson, NH 03051. 
Original rock and new wave. Contact Tom 
Curatolo, (603) 432-2781 or (603) 860-3654 
The Trademarks, c/o Music Theater, 423 Main 
Street, Wakefield 01880. Original rock and new 
wave. Contact Barry Bumpus, 246-0704. 

Train, c/o Skinner, 18 West Third Street, Lowell 
01850. Cover and original rock. Contact Mike 
Skinner, 454-4420 

Trapper. c/o Rock Fever Productions, 535 North 
Broadway, Lawrence 01841. Original rock. Con- 
tact Neil Schneider, 682-7085 

Travis Rich Band, Brighton. Cover and origina! 
rock and top-40. Contact Richard Travaglino, 
254-1328 

Travis Shook Band, R.R. 1, Box 365A, Eastham 
02642. Original and cover rock. Contact 
Chandler Travis, 255-6472, or Steve Shook, 896- 
7863 

Trombone Madness, 13 Haviland Street, No. 4, 
Boston 02215. Cover and original jazz. Contact 
John Licata, 267-7722 

TV Actor, 260 Washington Street, Box 4, Salem 
01970. Original rock and new wave. Contact 
John Rielly, 745-6437 
The Tweeds, Brookline 
Peter D. Borst, 731-5549 
24 Karat, 95 Beach Road, No. 2, Winthrop 02151. 
Original rock and new wave. Contact Daniel 
Veazey, 846-2426, or Mark Cecere, 289-8889. 
2x4’s, 80 Van Winkle Street, Dorchester 02124. 
Original new wave and rock. Contact Steve 
Donnelly, 288-5624 

The Two of Us, 14 Blake Road, Braintree 02184. 
GB and comedy duo. Contact Dick Tellier, 843- 
0488 

The T’s, 84R Main Street, Kingston 02364. Orig- 
inal rock and new wave. Proxy Music Produc- 
tions, 585-6377. 

Uncle Pleasant, c/o Pleasant Puppy Produc- 
tions, 227 Chelsea Street, East Boston 02128. 
Original rock and funk. Contact Tony Albano, 
567-4846 

Uncle Sam’s Band, Destiny Recording Studio, 31 
Nassau Avenue, Wilmington 01887. Original 
rock. Contact Larry Feeney, 658-8391 

United Crime, c/o Fat Boy International, 2 Ware 
Street, Cambridge 02138. Original rock. Con- 
tact Gerry Speca, 354-5659 

The Upstarts, 100 Beach Bluff Avenue, Swamp 
scott 01907. Original new wave. Mgr., Dick Ryan, 
598-5733 

Urge, 36 Templeton Street, Dorchester 02124. 
Jazz. Contact John Douglas, 436-8310. 

V;. Royal Street, Allston 02134. Original new 
wave. Contact Joseph Cuneo, 254-9014 

The Vacuum Heads, 21 Easton Street, No. 2, 
Alliston 02134. Original new wave. Contact Lou 
Giordano, 787-3796 

Joe Val and the New England Bluegrass Boys, 
22 Nonantum Street, Brighton 02135. Blue- 
grass. Contact Eric Levenson, 782-1536. 

Vas deferens., 89 Orchard Street, Jamaica Plain 
02130. Original new wave. Contact Hello, 
Nelson?, 524-1981 

Vendetta, 32 Chatham Street, Cambridge 02139. 
Cover and original pop/rock. Contact Peter Affa, 
864-0337, or Greg Nesto, 744-0331. 

Vermilion Sands, 6 Orkney Road, No. 23, 
Brookline 02146. Original fusion and rock. Con- 
tact Jeff Sipe, 536-1928, or Kevin Smith, 265- 
0022 

Count Viglione’s Love and Flame, 30 Dragon 


Original rock. Mgr., 














Court, Woburn 01801. Original and cover rock 
and new wave. Contact Jay Roewe, 935-3560, or 
Jim Grasfield, 769-2824. 

Vinny, c/o Pretty Polly, 25 Huntington Avenue 
02116. Original rock and new wave. Contact 
Howie Cusack or Gary Habib, 266-0790. 

The Viny! Souls, 52 Hopedale Street, Alliston 
02134. Original new wave. Contact Stephen 
Stein, 783-9243. 

Visconti, 24 Cooper Street, Boston 02113. Orig- 
inal rock and new wave. Contact Nelson Vis- 
conti, 742-4065. 

Gary Wade’s Best Blues Revue, 28 Nelson 
Street, Lynn 01905. Blues, R&B, and soul. Con- 
tact Violet Young, 245-3427 or 593-9319. 

The Band Walker, 542 Walnut Street, Newton 
02160. Original R&B and fusion. Contact Geoff 
Wadsworth, 332-2656. 

Eddie Walker and the Martyrs, 190 North 
Avenue, Weston 02193. Original new wave. Mgr., 
Joe Ward, 899-5905. 

John Wardwell Biues Band, Box 243, Newbury, 
NH 03255. Blues. Contact John Wardwell, (603) 
763-2439, or Jamie Duncan, (603) 428-3428. 
Bobby Watson Band, 87 Rockland Street, Natick 
01760. Cover and original R&B and funk. Contact 
Barry Levine, 323-2561. 

Wavelength, 19 Cappy Circle, West Newton 
02165. Original rock and new wave. Contact 
Wade Birdwell, 244-0136. 

Tina Welch, c/o John Penny Enterprises, 259A 
Beech Street, Belmont 02178. Solo country rock. 
Call 924-6722. 

Willie T. Wheel, 223 Summer Street, No. 2L, 
Somerville 02143. Solo original and cover 
contemporary folk. Contact Willie T. Wheel, 625- 
6463. 

Johnny White and the Alpine Express, c/o John 
Penny Enterprises, 259A Beech Street, Belmont 
02178. C&W. Call 924-6722. 

White Women, 10 Melvin Avenue, No. 4, 
Brighton 02146. Original new wave. Contact 
Dolores Paradise, 738-8168. 

The Dave Whitney Jazz Band, 33 Wyman Road, 
Billerica 01821. Swing. Contact Dave Whitney, 
667-7357. 

Tod Whittemore, Rodney and Randy Miller, 94 
South Street, Needham 02192. Square- and 
contra-dance music. Contact Tod Whittemore, 
444-5426 

Wild Cargo, 5 Islington Terrace, Allston 02134. 
Original rock and fusion. Contact Michael Earl 
Mondore, 787-9194. 

The Wild Stares, 1139 Commonwealth Avenue, 
Allston 02134. Original new wave. Contact Justin 
Burrill, 787-3418. 

Wild Turkey Band, c/o Soundrich Talent, Box 
243, Barrington, Rl 02806. Cover rock and blues. 
Mar., Jack Reich, (401) 245-3433. 

Wildlife, 20 Queensberry Street, No. 5, Boston 
02215. Original fusion. Contact Wayne Krantz, 
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536-7219. 

Wildman Wirtanen & the West Virginia Wonders, 
c/o K.O. Productions, 262 Mammoth Road, 
Lowell 01854. Top-40 and original and cover 
country rock. Mgr., Andy Scava-Kovats, 454- 
7769 

Captain Jackie Lee Williams, c/o John Penny 
Enterprises, 259A Beech Street, Belmont 02178. 
Rockabilly. Call 924-6722. 

Willow, Box 28, Pinehurst 01886. Cover rock. 
Contact Gary Avadanian, 667-5083. 

Windows, c/o PGA Entertainment, 63 Paul Gore 
Street, No. 1, Jamaica Plain 02130. Original 
fusion. Contact Jon Gorr, 522-8519. 

Ed, Bill, and Bo Winiker Swing Orchestra, 
Parker House Hotel, Room 302, 20 School 
Street, Boston 02108. Swing, jazz, and GB. Con- 
tact Ed Winiker, 367-2637. 

Witch One, 119 Mt. Auburn Street, Cambridge 
02138. Original and. cover rock. Mgr., David 
Hynes, 492-8822/3. 

Wizz, 21 Durso Avenue, Lawrence 01843. Cover 
rock and top-40. Mar., Celia Atkinson, 685-1507. 
The Working Class, 24 Farnesworth Avenue, 
Waltham 02154. Cover and original rock and 
new wave. Contact Bruce J. LeBlanc or Bill 
Regan, 891-9148 or -0398. 

Worlds’, Box 681, Roxbury 02119. Original jazz 
and black classical. Contact Jamyll Jones, 442- 
6729 

John Lincoln Wright and the Sour Mash Revue, 
410 Franklin Street, Cambridge 02139. Original 
C&W and country rock. Contact John Lincoin 
Wright, 491-7780 

Wunderkind, Box 1057, Boston 02103. Original 
rock and new wave. Contact Kearney or Lisa 
DiPietro, 254-7780. 

Xenolith, 5 Western Avenue, Natick 01760. Orig- 
inal and cover rock. Contact 3-G Productions, 
653-7285. 

Yankee Ingenuity, 29 Marion Road, Bedford 
01730. Folk-, square-, and contra-dance music. 
Contact Donna Hinds, 275-1879. 

Z Band, c/o Clockwork Management Inc., Box 
1600, Haverhill 01830. Cover rock and top-40. 
Contact Bill Macek, 374-4792 or -4142 
Zachariah, 593A Country Way, Scituate 02066. 
Cover and original rock. Mgr., John Cronin. Con- 
tact Scott Rath, 545-5477. 

Zaitchik Brothers Band, 212 Auburn Street, 
Auburndale 02166. Original and cover rock and 
R&B. Mgr., Mark Zaitchik, 332-8295. 

Zenith, c/o 203 Holland Street, Somerville 
02144. Original and cover rock and new wave. 
Mgr., Judy Underwood, 776-8164. 

Zephyr, 46 Home Street, Malden 02148. Cover 
and original rock. Contact Carl Ch:mi, 322-6672 
or 593-9319. 

Zion Initation, 29 Dunlop Street, Dorchester 
02124. Original and cover reggae. Mgr., Leroy 
Webb, 296-4351. 
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a Steve Nardella 

Rounder recording artist Johnny Copeland 

Preacher dack & The Jimmy Rogers Band 

the Maynard Silva band Magic € the Reggae Stars 

The Legendary Blues Band 


Joe Beard & the Blues Union 


Concerted Efforts 312 Salem Street Medford, MA 617-396-1613 





BANDS CROSS-INDEX 


Listed alphabetically within categories 


ACAPPELLA 
Anthem 

Present Mirth 
Sound Idea 


BLUEGRASS 

The Russ Barenberg Trio 
The Cobble Mountain Band 
Company Creek 

Don't Fence Me In 

Green Line Breakdown 

Last Fair Deal 

Slim Pickers 

Spider Bridge 

Orrin Star and Gary Mehalick 
String Fever 

Joe Val and the New England Bluegrass Boys 


BLUES AND R&B 

Back Alley Band 

Joe Beard and the Blues Union 
The Bill Bellamy Band 

Berlin 

Sandy Berman's Swing Stars 
Birdland 

The Original Black Melvin 

T. Blade and the Fabulous Esquires 
The Blues Cousins 

The Blues Prophets 

Stovall Brown 

Can't Stay Out of Jail Band 
Chog City 

Eddy Clearwater 

The Cobras 

Little Joe Cook and the Thrillers 
Johnny Copeland 

Cub Koda and the Points 

The Donna DeChristopher Band 
The Dow Jones Band 

Ebacher & Hyde 

Eight to the Bar 

11th Hour Blues Band 
Energetics 

Fat City Blues Band 

Free Advice 

Full Tilt 

The Nancy Garrick Band 
Heartmurmurs 

Heidi and the Secret Admirers 
Jimmy Helms 

Hightimes 

Hot Cross 

J.B. Hutto and the New Hawks 
Impulse 

The ina Ray Band 

The Shane Kelly Band 

J.J. King and the Silvertones 
Larkin 

Legendary Blues Band 

The George Leh Band 














The Ron Levy Band 

Little Jimmy and the Homewreckers 
The Martells 

Maximum Drift 

The Method 

The Mixers 

Geoff Muldaur and the Badfeet Band 
Muskadine 

Steve Nardella 

Natural Boogie 

The Needles 

The Nitelights 

Papa Bear Band 

Bert Paquette and the New Gamblers 
Pfeiffer-Flowers Band 

Power Train with Professor Harp 
The Promised Land 

The Rain 

Rainbow Flash 

Paul Rishell Band 

Duke Robillard 

Jimmy Rogers Blues Band 
Roomful of Blues 

The Maynard Silva Band 

Sky King and the Songbirds 

B. Willie Smith 

Chris Smither 

Stormin’ Norman & Suzy Band 
Sugar Ray and the Bluetones 
Sunburst 

Kate Taylor & Skin Tight 

Gary Wade's Best Blues Revue 


The Band Walker 

John Wardwell Blues Band 
Bobbie Watson Band 

Wild Turkey Band 

Zaitchik Brothers Band 


CLASSICAL 

Anthem 

Empire Brass Quintet 
Gainsborough Brass Ensembie 
LiveOak 

New England Woodwind Quintet 
Christopher O'Riley 

Present Mirth 

Victor Rosenbaum 

Rubber Tellie String Quartet 
Biil Skon 

Worlds’ 


COMEDY, HORROR, MIME, MAGIC, 
AND JUGGLING 
Trent Arterberry 
Dario, Olof and Eddie G 
Jimmy Del Ponte 
Lily White and the Incisions 
Manny Mango and the Manny Mango Band 
Mr. Slim's Old-Time Music and 
Vaudeville Revival 
Howie Newman 
Patchwork Players 
The Pencils 
SkinThings 
Tappin’ at the Met 
The Two of Us 


COUNTRY, COUNTRY ROCK, C&W, 
AND SOUTHERN ROCK 
Abbott Brothers Band 
Chris Anders 
Appaloosa 
The Ballou Brothers’ Band 
Johnny Borges and the Second Edition 
Cabin Fever 
Can't Stay Out of Jail Band 
Cherry Band 
Jimmy Clanton Show 
The Cobble Mountain Band 
John Coster and the Medicine Band 
Dick Curless 
John Curtis 
The Donna DeChristopher Band 
Don't Fence Me In 
Jonathan Edwards 
Fargo Brothers 
Foggivision 
Joy Goodnow and the Good Guys 
Gunsmoke 
Hanging Woman Creek 
John Hicks and Revolution 
Continued on page 52 











Tinkers 


888 Tremont St. 
427-0200 


FEATURING 


THE 
GUARANTEED 
CLASSIFIED 


The Boston Phoenix is making classified advertising 
better for you. We guarantee that if your ad in the For 
Sale, Apartments for Rent, Roommates or many other 
categories doesn't work after you've bought it in 
advance Mod Rag consecutive weeks. . . we will keep run- 
ning it FREE. Not just for one more week, but until it 
works. All you have to do is call and tell us to rerun your Hank Crawford 
ad. The guarantee applies to any non-commercial ad for Houston Person 
a single transaction. Now THAT'S a guarantee. FREE & 

until it works. THE Guarantee. Etta Jones 


CALL 2676-1234 


THE BEST IN JAZZ 


- Sun., Sept. 25 - 28 
- Sun., Cct. 2-5 


Thurs. 
Thurs. 
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Continued from page 50 
Jon Hurley 
Krueger Band 
Last Fair Deal 
Karen Leader & the North Country Band 
Diane Lincoln, Rick Reagan and Chaparral 
Lucky Southern 
Ted Mather Band 
Mountain Jam 
The Nest 
The New City Ladies 
Chuck Norrel 
The Out to Lunch Band 
Panama Red 
Bert Paquette and the New Gamblers 
John Penny Band 
Dave Pike and Hearts County 
The Pinpoint Band 
Jon Pousette-Dart 
Preacher Jack 
Robin Right and Right Country 
Rick Robinson and the Bayou Boys 
Beth Sass & Co 
SeaBright 
Larry Seigal 
Silver Dollar 
The Skidder Munrow Band 
Slipknot 
The South Road Band 
Storm Warning 
Tina Welch 
Johnny White and the Alpine Express 
Wilderman Wirtanen & 
the West Virginia Wonders 
John Lincoin Wright and the Sour Mash Revue 


DISCO 

Jurie Christie & Punch 

City People 

Flying High with Janice Lee 
The Marsels 


DIXIELAND 

The Boston Jazz Band 

Gay 90's Reveliers 

The Little Big Band 

New Black Eagle Jazz Band 
The State Street Strutters 


FOLK AND TRADITIONAL, SQUARE- 
AND CONTRA DANCING 


Abraham's Seed 

Lee Baird 

Devon Square Trio 

East River Consort 

Tom Eslick 

Kari Estrin & Mark Pollock 
Steve Geyer & Laurie Melanson 
Vance Gilbert 

The Gloucester Hornpipe and Clog Society 
Greg Greenway and Doug Wray 
Mark Heard 

Mimi Jones 

Claudine Langill 

Mirage 

Monad 

The New City Ladies 

Dave Northrop 

The Odd Band 

Panama Red 

The Rain 

Rich & Famous 

Road to Boston 

Tony Saleton 

Beth Sass & Co. 

Schooner Fare 

Andrew Schulman 

SeaBright 

Bill Skon 

Slim Pickers 

Bill Staines 

Orrin Star and Gary Mehalick 
Marian Streetpeople Band 
Livingston Taylor 

Jim Thomas 

Willie T. Wheel 

Tod Whittemore, Rodney and Randy Miller 
Yankee Ingenuity . 














FUNK 

Jurie Christie & Punch 
Clyde Criner 

The Fire Choir 
Fortuna Bay 

FX 

Hawkeye 

Honeydip 

The John Horrigan Band 
Hypertension 

Impulse 

Lava 

Lazarus 

The Richard Malcolm Band 
The Marsels 

Match 

Rhumboogie 

Paul Rishell 

Second Society 
S.0.B. 

Suade Cowboys 
Sunburst 

Uncle Pleasant 

Bobby Watson Band 


FUSION 

Bellvista 

Stanton Davis’ Ghetto/Mysticism 
The Paul Donsanto Group 
Eddie-Thomas Band 

Fly by Night 

FX 

The Randy Henderson Band 
Ictus 

Frank Macchia’s Booga-Booga 
Pulsation 

Quazgaa 

Struggle 

Tanelorn 

Vermilion Sands 

The Band Walker 

Wild Cargo 

Wildlife 

Windows 


GB 

The Larry Alltop Show featuring New Exciters 
Back Bay Society Band 

Russ Carlton Quartet 

Chill Factor 

East Side 

The Good Life 

Harmony 

Horizon 

The Inspiratipns 
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La Bonza 

Ronnie: Lewis and the Expedition 
Lotus 

Roberta Luongo 

Eddy Mann Trio 

The Steve Marvin Quartet 
Martha Maxwell and Company 
A Musical Collage 

Northern Comfort International Island Revue 
Penny Arcade 

Portraits in Sound 

Rainbow 

Rapport 

Rendezvous 

Sauterne 

Jerry Seeco 

Dick Short Quartet 

Simplicity 

Sixpence 

Soiree 

Stage 

Sweet Emotions 

The Two of Us 

Ed, Bill, and Bo Winiker Swing Orchestra 


INDIAN AND MIDDLE EASTERN 


Gandharva featuring Constance Demby 


IRISH 

Barleymow 
Blackbird 

Killmoulis Ceili Band 
Claudine Langill 
The Odd Band 
Schooner Fare 


JAZZ 
James Armstrong 
Sue Auclair with Essence 
Back Bay Society Band 
The’Russ Barenberg Trio 
Jackie Beard/Ron McWhorter Ensemble 
The Belle-Aires 
Bellvista 
Sandy Berman's Swing Stars 
Big Band Inc. 
Boo-Bette Band 
Bougainvillea 
Jim Bridges 
Jim Brough 
Allan Chase 
Arni Cheatham and Search 
Clyde Criner 
Sa Davics 
Continued on page 54 





yp ROFESSIONAL Sounp REINFORCEMENT € 


Dea with tHe BEST in New Enctanp 


SOUND REINFORCEMENT SERVICES PROFESSIONAL SOUND CREWS 
FOR BANDS, CLUBS, CONCERTS. READY TO HELP YOU. 





MANY LOCAL AND NATIONALLY KNOWN BANDS USE OUR SYSTEMS 


SALES, SERVICE AND RENTALS 


SOUNDCRAFT & INTERFACE MIXING CON- 
SOLES, URSA MAJOR SPACE STATION Yy ANLEY 
DIGITAL REVERB, CREST & CROWN 


POWER AMPLIFIERS, KLIPSCH, GAUSS & 
EV SPEAKERS, SENNHEISER, BEYER, & 


SHURE MIKES, GOLDLINE & IVIE 
SPECTRUM ANALYZERS, UREI & LEXICON lJ 


PROCESSORS. 


CUSTOM DISCO 329 ELM ST., CAMBRIDGE 
% AND P.A. SYSTEMS rh ele 


SPIES 
































The Spies have a new hit single, “25 years of Rock,” on the Longview Farm label. Call 
WAC and WOZ. request lines for American Rock ’n’ Roll at its finest. Coming to The Channel 


Undercover LTD. 401/723-6672 
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Continued from page 52 
Stanton Davis’ Ghetto/Mysticism 
The John Douglas Quartet 
East River Consort 

Eastwood Big Band 

Ebacher & Hyde 
Eddie-Thomas Band 

Jan Forney-Davis 

The Fringe 

FX 

Vance Gilbert 

Gnog 

Bobby Greene Jazz Workshop 
Charles Greenlee 

The Hadley-Casano Big Band 
Mark Harvey and Aardvark 
The Randy Henderson Band 
Bob Holloway 

The John Horrigan Band 

Hot Sonatas ‘ 

Ictus 

Impressions 

Shelly Isaacs Quartet and Duo 
Dave Jackson Trio 

Jazz Ed 

The Herman Johnson Quintet 
Lava 

Lazarus 

The Little Big Band 

Phil Madeira 

The Richard Malcolm Band 
The Steve Marvin Quartet 
Martha Maxwell and Company 
Semenya McCord 

The Method 

Mr. Slim's Old-Time Music and Vaudeville 
Revival 

Bob Mover Quartet 

Music That's Good for the Head 


Muskadine 

New Black Eagle Jazz Band 
Orchestra Tropica 

The John Payne Band 

The Pazz Band 

Ellis Posner Group 

Andy Pratt 

Present Mirth 

Pulsation 

Tony Racciatti Octet 
Sauterne 

Search 

Coy Shockley & Roots 

Dick Short Quartet 

Robert Silverman Soul Force 
Bill Skon 

S.0.B. 

The Sounds of Swing 

The State Street Strutters 
Jeff and Candy Stout & Friends 
Stan Strickland 

The Suburbanaires 

Synergy 

Syrinx 

Tanelorn 

Alvin Terry 

Tiger's Baku 

Trombone Madness 

Urge 

Ed, Bill, and Bo Winiker Swing Orchestra 
Worlds’ 


LATIN AND LATIN ROCK 
Dario, Olof and Eddie G 
Fortuna Bay 

Lava 

Orchestra Tropica 


OLDIES 


The Answer 

Baby Grand 

Back Trax 

Brian Babcock Experience 
The Original Black Melvin 
Borrowed Tyme 
Breakaway 

Bustin’ Loose 

Russ Carlton Quartet 
Little Joe Cook and the Thrillers 
Dale and the Duds 

The Deacons 

Dot and the Sluts 

The Gangbusters Band 
The Good Life 

The Great Pretenders 
Haiku 

Jive Bombers 

Johnny Lightning 

Skip North and North Country 
Kim Page and the Past 
Remember When 

The Rizztones 

Sha-Boom 

Shadows of Time 

The Shittons 

The Shoes 

Streetsong 

T-Birds 

Steve Tello Revue 

Time Trax 


REGGAE AND CALYPSO 
Bermuda Strollers 

Half A Care 

|-Ses 

The I-tones 

The Joppa Lions 

Ras Karbi 











Gli 1495 BQdi 


TU ACTOR 








BOOKING AND INFO. 783-3861 
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Loose Caboose 

Magic and the Reggae Stars 
Nobody 

The Ruff Mix 

Simplistics 

Zion Initation 


ROCK: COVER 
Abbott Brothers Band 
Back Trax 

Boogy Beast 

Box 

Breakaway 

Bruhaha 

Candy 

Catcher 

C.1LA. 

City Express 

Jimmy Clanton Show 
Conspiracy 

Cry Wolf 

Dale and the Duds 
Eternity 


Ezmareida 

Fireball 

First Street 

Flying High with Janice Lee 
Full Tilt 

The Gangbusters Band 
The Gators 

The Gordon Brothers 
Gunsmoke 

Haiku 

The Ina Ray Band 
Incredible Two-Man Band 
Joshua Tree 

Katonah 

Kitty Thrills 

Kymira 

Legal Tender 

Lizzy Bordin 
Madhouse 

McAnhli 

Midnite : 

Molly McGregor 
Mountain Jam 


The Nitelights 
Northeast Expressway 
The Out to Lunch Band 
Kim Page and the Past 
Panama Red 

P.F. and the Flyers 
The Pinpoint Band 
Pipedream 

The Promised Land 
The Rizztones 
Sabotage 

Scorpio 

Second Society 

The Shittons 

The Shoes 

Silver Dollar 

The Slap 

Smith Brothers 
Sniper 

The Spies 

The Stone Cross Band 
Stonehenge 

Storm Warning 
Streetsong 

The Surowitz Band 
Tarot 

Time Trax 

Tina Welch 

Wild Turkey Band 
Willow 

Wizz 

Z Band 


ROCK: ORIGINAL 
Admission of Guilt 
Adrenalin 
Airline 
Willie Alexander 
All Natural 
GG Allin 
American Teen 
Continued on page 56 





available soon on: 


HURDY GURDY 


RECORDS & TAPES 


BOSTON CENTER 
FOR THE ARTS 
539 TREMONT ST. 
BOSTON 02116 
(617) 426-4243 


CARICATURES & ART: MARK ASTRELLA 





IN THE STUDIO 
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Continued from page 55 
Ancestor Worship 

Anne Marie and the Pistons 
Jon Anan and Succumb 
Appaloosa 

James Armstrong 

Astra 

The Atiantics 

The Atomics 

August 

Aunt Helen 

A.Y.M. 

Balloon 

Johnny Barnes and the Automatics 
Beaver Brown 

The Bill Bellamy Band 
Scott Benson 

Berlin 

Big World 

Bleep 

The Blend 

Blue Moon 

Boit 

Bones 

The Bottles 

Bound and Gagged 
The_Bowling Balls 

boy 

Boy’s Life 

Dan Brown Musique 

The Bumsteads 

John Butcher Axis 

Cabin Fever 

Cadre 

Carmody 

The Castles 

Bill Chinnock 

Classic Ruins 

Closet Babies 

The Contenders 

John Coster and the Medicine Band 
The Creamers 
Critical Mass 
John Curtis 

D.A. 

The Dark 

Darling 

The Daughters 
Death in the Shopping Malls 
The Debutantes 
The Decoders 
The Delinquents 
Demento Bros. 
Design 

Deuce 

The Direction 

The Doubles 
Dreamhunter 
Dutch Courage 
Easy Life 
Jonathan Edwards 
The Eggs 

The Elevators 
Empty Sets 
Epoch 

The Allen Estes Band 
Face to Face 
Famous Strangers 
The Fans 

The Fire Choir 
Flyer 

The Fools 

Fortuna Bay 

The Foster & Tully Band 
France 

The Frantics 
Jeanne French 
The Games 

The Genral Foodz 
Ruskin Germino 
Goldust 

Steve Goddard and the Deal 
The Graphics 

Half A Care 

Chip Harding 
Harlequin 
Hawkeye 

Mark Heard 

The Heart Throbs 














The Heartbeats 

The Hits 

Hot Cross 

Hot Dates 

Hot Lunch 

Tom Howard 

Human Sexual Response 
Hunger. City RFC 

Idol Threats 

The Incinerators 

Jared 

Jello 

Jinx 

Jonee Earthquake Band 
Christopher Jones and the Regulars 
Mimi Jones 

Junk Mail 

Justin 

The Juveniles 

Keeper 

The Shane Kelly Band 
Kid Morocco 

The Kingdom of Simitz 
Tennie Komar and the Silencers 
Kip Korea Band 

La Peste 

Robin Lane and the Chartbusters 
Lynn Laprad 

Larkin 

The Last Ones 

Leo Ego & the Id 
Libido 

Lily White and the Incisions 
Lip 

Little Green Men 

Reeve Little and the Straight Band 
Loners 

Look Daggers 

Love Star 

The Lynch Mob 

The Lyres 

Phil Madeira 

Major Disturbance 

The Make 

Maxxi Rocco 

Mentel Omlet 

The Method 

Mirage 

The Mirrors 

Missing Persons 
Mission of Burma 

The Modes 

Mona 

Monad 

The James Montgomery Band 
Dennis Most 

M.P.C 

Mundanes 

The Mystery 

Mystic Tobin Review 
The Names 

The Nationals 

The Neats 

The Needs 

The Neighborhoods 
New Models 
Nighthawks 

Nightwing 

Nobody 

no heroes 

No-Goods 

The Notch Band 


56 THE BOSTON PHOENIX, BOSTON MUSIC, OCTOBER 7, 1980 


The Notorius Uncle Wack 

Numbers 

Oblivion 

Onyx 

The Optix 

The Orbits 

Robert Ellis Orral 

The Outlets 

Panacea 

The Parapsychics 

The Parents 

Richard Parsons 

Pastiche 

Ray Paul and RPM 

The Pencils 

People in Stores 

The Phantoms 

The Populators 

Jon Pousette-Dart 

John Powers 

Andy Pratt 

President 

Press 

Prince Valiant 

The Prisoners 

Private Lightning 

Private Parts 

The Probers 

K.K. Proffitt 

P.S. Wild 

The Pull 

Pulse 

Quick Fox 

Rainbow Flash 

The Reader 

Reckless 

Red Effect 

Redline 

The Refrigerators 

The Remakes 

The Rems 

The Retreds 

The Rings 

Rizzz 

The Roamers 

Roxxette Roll 

The Ruff Mix 

The Runes 

Sass 

Saucers 

The Scam 

The Ron Scarlett Band 

The Scratch Band 

Seth 

7, 

The Shades 

Shane Champagne 

Shenandoah 

Snire 

Shocking Pink 

The Sights 

Simplistics 

The Skinny Kid Band 

SkinThings 

Arthur Slick & the Nice Girls 

Slow Children 

Smuggler 

Sneaker 

The Sods 

Someone & the Somebodies 

Eric Sommer 
Continued on page 58 


























Our Label Tells 
the Whole Story 


* 


lf the label says “MAXELL', it says it all. All 
you need to know about quality, dependability and 
performance. And if it's a UD-XL I, UD-XL Il or an 
MX Metaxial label, it also gives you the correct BIAS 
and EQ settings. 


Maxell cassettes transport the tape from 
one hub to the other with consistent smoothness 
and silence: Without jamming or bréaking. They 
accurately reproduce all of the available tonal and 
dynamic output of all kinds of music. Every time. 
And we give you our word on it— a Full Lifetime 
Warranty on the back of every Maxell audio cassette. 


273-1105 BURLINGTON 
s Rt. 3A north ii rf 
864-1155 HARVARD SQUARE ” 
16 Eliot Street Binro Hare 
(Across from Brattle Station) 7 
653-2195 NATICK MONDAY-FRIDAY 11-9 


Boston dial EARDRUM . SATURDAY 10-6 
(Rt. 9 east, across from Sears) . Your favorite store for stereo! 
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Continued from page 56 
Songster 

Alex Space 

The Spores 

State of Mind 

Didi Stewart and the Amplifiers 
The Stompers 

Randy Stonehill 

Stormin’ Norman and Suzy Band 
James Straight and the Bureaucrats 
Stratosphere 

Marian Streetpeople Band 
Struggle : 
Suade Cowboys 

T. McGinnis Band 

Kate Taylor & Skin Tight 
The Teasers 

Third Rail 

Jim Thomas 

Marc Thor 

Thrills 

Tiger’s Baku 

Time Zone 

Tour de Force 

The Toys 

The Trademarks 

Trapper 

TV Actor 

The Tweeds 

24 Karat 

2x4's 

The T’s 

Uncle Pleasant 

Uncle Sam's Band 

United Crime 

The Upstarts 

V: 


The Vacuum Heads 

Vas deferens, 

Vermilion Sands 

Vinny 

The Vinyl Souls 

Visconti 

Eddie Walker and the Martyrs 
Wavelength 

White Women 

Wild Cargo 

The Wild Stares 

John Lincoln Wright and the Sour Mash Revue 
Wunderkind 


ROCK: ORIGINAL AND COVER 
Aces and Eights 

The Affairs 

The American Standard Band 
The Answer 

The Apostles 

Arrow 

The Articles 

Avenfield 

Axes 

Azure Drive 

Back Alley Band 

The Ballou Brothers’ Band 
Barrier 

Bastille 














Guy Beau 

Rick Bellaire and Trouble 
Birdland 

Black and White 

T. Blade and the Fabulous Esquires 
The Blaze 

The Blushing Brides 
Bogash 

The Bombers 

Borrowed Tyme 

Branch Brothers 
Breakdown 

The Breakers 

Breathless 

Broken Idols 

Bullit 

The Buxx 

Can't Stay Out of Jail Band 
Jimmy Carter Show 

The Cells 

Chapeau 

Chaser 

Cherry Band 

Chill Factor 

Circus 

Eddy Clearwater 
Clockwork 

The Cobble Mountain Band 
Crisis 

Crystal 

Crystal Ship 

Cub Koda and the Points 
Dalson Bay 


Davis Brothers Garage Band 
The Dawgs 

The Deacons 

The Dead Presidents 
Diane & the Schoolboys 
Dot and the Sluts 

The Dow Jones Band 
Pete Duran 

The 88's 

11th Hour Blues Band 
Emerald City 

EQ's 

Eros 

Fargo Brothers 

Fate 

Feather Wait 

Fingers 

First National Band 
Flaherty Brothers Band 
Floyd Ladd 

Foggivision 

The Foreign Objects 
The Forons 

Fox 

Free Advice 

Free Lunch 

Future 

Fury 

Gambler 

Garbo 

The Nancy Garrick Band 
Geneva 

The Gentlemen 

Glass Mountain 

Grave Easton 

Mary Gray 

Great Estate 

Habbit 

Hanging Woman Creek 
Harbinger 

J.P. Harper 

The Hat 

Haywire 

Heidi and the Secret Admirers 
Hub City Rockers 

The Huntoons 

Jon Hurley 

J.B. Hutto and the New Hawks 
Image 

Infinity 

Island 

Izzo 

Hilton James and the Broncos 
Jive Bombers 

Joey Joey 

Joshua Hayes 

Justin Adam 

Katahdin 

The Kidz 

Krueger Band 

La Bonza 

Lady Luck 

The Last Round Band 
Karen Leader and the North Country Band 
Legacy 

The George Leh Band 
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Asap 


For bookings: Bruno 
15 Shepard St. 
Brighton, MA 02135 
426-7120 9-3:30 pm 
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MUSIC ENGRAVING 


Full Page Sheet Music Layout, Includes: 
Music, Lyrics, Titles, Credits, Chords etc. 
Ideal for bands, individuals, publishers. 
$2.00 per page, call or write: 

J.C. ENTERPRISES, 6 Marden St., Saugus, MA 01906 tel 233-4568 
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The Ron Levy Band 

The Limerick Road Band 
The Lines 

Little Jimmy and the Homewreckers 
Littlewing 

Love Lace 

Lucky Southern 

The Lyndon Johnson Band 
Linx 

MacDuff 

Mad Actor 

Magic 

Manfred Bros. Band 

The Marshalls 

The Martelis 

Mass Exit 

Match 

Ted Mather Band 
Maximum Drift 

Butch McCarthy 
McPherson Strut 

The Meetings 

Merlin 

Messenger 

The Metros 

Lou Miami and the Kosmetix 
Midnight Traveler 


The Mixers 

Modern Aliens 
Muskadine 

Name 

Steve Nardella 
Natural Boogie 

The Needles 

The Nest 
Nightrunners 
Nightshift 

Oak 

Omega 

Orient 

Outrage 

Overman 

Panda 

Paper Dolls 

Bert Paquette and the New Gamblers 
Parlin Brothers’ Band 
Pearl 

The Pepitones 
Pfeiffer-Flowers Band 
Powerglide 
Powerhouse 

Pranx 

Preacher 

Preacher Jack 

The Purple Gang 
Rage 

The Rain 

Red Handed 
Renegade 

Revolver 

Rich & Famous 
Rigga-Row 

Riser 

The Joe Rivers Band 
Roadwork 

Rockestra 
Roundhouse 

The Rox 

Roxx 

The Rubies 

Sahara 

Beth Sass & Co. 

The Satellites 

Sayne 

Schemers 

SeaBright 

The Secrets 

Larry Seigal 

Selah 

Shopperz 

The Maynard Silva Band 
The Skidder Munrow Band 
Sky King and the Songbirds 
Slipknot 

Chris Smither 

Snow White 

The Sonics 

The South Road Band 
Stolen Kisses 

Stone Castle 

Storm 

Striders Wrath 


Strutt 

Stryka 

Sundance 

Tank 

Livingston Taylor 
Techniques 

The Telephones 

Touch 

The Toys 

Train 

Travis Rich Band 
Travis Shook Band 
Vendetta 

Count Viglione’s Love and Flame 
Wildman Wirtanen & the West Virginia Wonders 
Witch One 

The Working Class 
Xenolith 

Zachariah 

Zaitchik Brothers Band 
Zenith 

Zephyr 


ROCKABILLY 

Scott Anderson 

Boston Rock-a-billy Music Conspiracy 
Can't Stay Out of Jail Band 

The Deacons 

Memphis Rockabilly Band 

Skip North and North Country 

Bert Paquette and the New Gamblers 
Sleepy La Beef 

Jack Smith and Wildfire 

Captain Jack Lee Williams 


SOLO 
Chris Anders 
Scott Anderson 
James Armstrong 
Lee Baird 
Guy Beau 
The Original Black Melvin 
Allan Chase 
Dick Curless 
Jimmy Del Ponte 
Pete Duran 
Tom Eslick 
Mary Gray 
Mark Heard 
Jimmy Helms 
Tom Howard 
Jon Hurley 
Claudine Langill 
Johnny Lightning 
Phil Madeira 
Manny Mango and the Manny Mango Band 
Howie Newman 
Chuck Norrel 
Dave Northrop 
Andy Pratt 
Tony Saleton 
Beth Sass & Co 
Andrew Schulman 
Sctrpio 
Continued on page 60 
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IT’S DOWN TO YOU | | WANNA GE THE VICE PRESIDENT 


ON RUCK OF EIGHTIES RECORDS s 
AVAILABLE AT MUSIC CITY, DISCOUNT RECORDS, NEWBURY COMICS | 
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HE NEW HIT SINGLE 
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The Boston Phoenix is making classified advertising 
better for you. We guarantee that if your ad in the For 
Sale, Apartments for Rent, Roommates or many other 
categories doesn't work after you've bought it in 
advance for two consecutive weeks. . . we will keep run- 
ning it FREE. Not just for one more week, but until it 
works. All you have to do is call and tell us to rerun your 
ad. The guarantee applies to any non-commercial ad for 
a single transaction. Now THAT’S a guarantee. FREE 
until it works. THE Guarantee. 


THE 
GUARANTEED 
CLASSIFIED 


CALL 2606-1234 
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Continued from page 59 
Larry Seigal 

Bill Skon 

Chris Smither 

Eric Sommer 

Bill Staines 

Randy Stonehill 

Jim Thomas 

Tina Welch 

Willie T. Wheel 


SOUL AND GOSPEL 

Bleep 

Little Joe Cook and the Thrillers 
Haiku 

Hawkeye 

New England Gospel Ensemble 
Papa Bear Band 

Gary Wade's Best Blues Revue 


SWING 

Back Bay Society Band 
Artie Barsamian Big Band 
Sandy Berman's Swing Stars 
Big Band Inc 

The Boo-Bette Band 

The Boston Jazz Band 
Broadway 

Eight to the Bar 

Fancy Colors 

Gemini 

Hightimes 

Hot Sonatas 

The Little Big Band 

Billy Novick and Guy Van Duser 
Pfeiffer-Flowers Band 
Present Mirth 

Puttin’ on the Ritz 


Reminiscence 

Roomful of Blues 

Sapphire 

The Sounds of Swing 

The Suburbanaires 

Tappin’ at the Met 

Tickle-Toe 

The Dave Whitney Jazz Band 

Ed, Bill, and Bo Winiker Swing Orchestra 


TOP-40 U 
The Larry Alltop Show featuring New Exciters 
Brian Babcock Experience 
BabyGrand 

Beaux-Tye 

The Belle-aires 

The Blaze 

Box 

Broadway 

Bustin’ Loose 

The Buxx 

Carefree 

Russ Carlton’ Quartet 
Chapeau 

Chill Factor 

City People 

Jimmy Clanton Show 

The Electrics 

Energetics 

Escapade 

Face the Music 

Fancy Colors 

Fantasy 

First Street 

The Gangbusters Band 
Gemini 

Habbit 

HarborLight 


Jimmy Helms 

Holiday 

Honeydip 

Horizon 

Hundred Proof 

Katonah 

Last Call 

Lazarus 

Ronnie Lewis and the Expedition 
Johnny Lightning 

Lotus 

MacDuff 

Eddy Mann Trio 

The Marsels 

The Steve Marvin Quartet 
Martha Maxwell and Company 
McAhlI 

McPherson Strut 

New York 

Northern Comfort International Island Revue 
Raven 

Rendezvous 

Sabotage 

Sahara 

Sapphire 

Second Society 

Jerry Seeco 

Dick Short Quartet 

Simplicity 

Sixpence 

Soiree 

Sundance 

Techniques 

Steve Tello Revue 

Together 

Travis Rich Band 

Wildman Wirtanen & the West Virginia Wonders 
Wizz 

Z Band 








THE BEST HAS ALWAYS COME TO 
SID STONE SOUND 











WHY NOT BE THE BEST OF THE 80’s? 








ST AE A fae IX 
> ( hfs’ i sy par). j 
DAU! NEY L/S WIE Hh NN 


145 IPSWICH ST., BOSTON, MASS. 02215 


SD STONE 





For Bookings: 
JEFF SPENCER 
462 Main Street, Hingham, Mass. 02043 
(617) 749-2790 


SALES-SERVICE-RENTALS 
262-2470 232-0404 
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HARRY CHICKLES 
ASSOCIATES 


REPRESENTING 


Junior Walker & The Allstars Luther ‘Guitar Junior’ Johnson 
Buddy Guy & Junior Wells Johnny Barnes 
Robert Jr. Lockwood Steve Geyer & Laurie Melanson 
Johnny Shines Rhumboogie 
Jimmy Dawkins Memphis Rockabilly 
Eddie Shaw & The Wolfgang Martells 
Mighty Joe Young Cobras 
Willie Dixon Roomful of Blues 
Luther Allison Eddie Kirkland 
Hypertension Carmody 
The Legendary Blues Band Dr. John 
The Elevators 


(617) 787-0120 
15 Mansfield Street — Boston, Mass. 02134 





STAIRWAY 
TO HEAVEN 


BOSTON HAS A ROCK AND 
ROLL SUPERMARKET 


141 TREMONT ST., BOSTON 
PHONE 338-9835 


Diagonally across from Park St. Station 
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BOOKING AND 
MANAGEMENT 


Appalachia Music Attractions, Box 68, May- 
nard 01754, 897-2801 

B.A.M.M., 49 Waverly Street, Worcester 01604, 
798-3520 or 897-3361 

Sanford Berman Productions, 7 Ives Street, 
Beverly 01915, 922-6954. 

Frank Borsa Productions, Coliegiate Associ- 
ates, 112 Fourth Street, Norwood 02062, 762- 
0110 

Capricorn Productions, 91 Russell Street, West 
Peabody 01960, 535-1978. 

Russ Carlton Enterprises, 27 Charles Street, 
Holliston 01746, 429-1201 
Richard Carr Productions, 1 
Lincoln, Rl 02865, (401) 333-0700. 
Ted Charles Associates, 167 Boston Street, 
Salem 01970, 744-9310. 

Chaz Productions, Charles Yaitanes, Box 276, 
Stoughton 02072, 344-6691 

The Cherry Productions Corporation, 791 
Tremont Street, W206, Boston 02118, 536-7276. 
Harry Chickles Associates, 15 Mansfield Street, 
Allston 02134, 787-0120. 

Clockwork Management Inc., and Vibra-Sonic 
Music Productions, Box 1600, Haverhill 01830, 
374-47982 or -4142. 

Coastline Productions Inc., 1736 Beacon Street, 
No. 1, Brookline 02146, 739-1713. 

Dan Cole Productions, 10 Commercial Wharf, 
Boston 02110, 523-6783. 

Collins & Barrasso Talent Coordination, 30 
Grant Street, Waltham 02154, 893-2776. 
Concerted Efforts, Paul Kahn, 312 Salem Street, 
Medford 02155, 396-1613. 

Curtis International Associates, John Curtis, c/o 
Boston Center for the Arts, 539 Tremont Street, 
Boston 02116, 426-4243. 

Peter Dennis Productions, 161 Massachusetts 
Avenue, Boston 02115, 536-7103. 

Destiny Recording Studio, 31 Nassau Avenue, 
Wilmington 01887, 658-8391. 
Dolray Enterprises, T.K. Dolan, 
Street, Andover 01810, 470-0504. 
Tom Elliott Productions, Box 83, Melrose High- 
lands 02177, 484-1648. 

Entertainment Concepts Inc., 29 Common- 
wealth Avenue, Boston 02116, 247-0972. 
Entrepreneurs, Box 316, Boston 02101, 593- 
3302 

Fazzle Productions, Frank Azzolinc, 
mont Street, Everett 02149, 389-5945 
Flash Groups Talent Agency, Dewart Building, 
Suites 502 and 503, 302 Captain's Walk, New 
London, Conn. 06320, (203) 443-5371. 

Fran Garvan and Stephen Bond Garvan, Box H 
Lover's Lane, Harvard 01451, 456-3515. 


Court Drive, 


16 Balmoral 


171 Bel- 


Roger Greenawalt Associates, 40 Mt. Auburn 
Street, Watertown 02172, 926-4178. 

Halcyon Productions, Webb Brook Road, Bil- 
lerica 01821, 667-5083. 

Harvard Square Talent, 5 Boylston Street, 
Cambridge 02138, 661-7720. 
Houghton-Thomas Management, 30 Worcester 
Square, Boston 02118, 536-8133. 

image Productions, Box 633 Lexington 02173, 
263-8425. 

Bruce James Company, Box 439, Lyndonville, 
Vt. 05851, (802) 626-3317. 

Knickles & Greenspan Promotional Manage- 
ment, 1450 Commonwealth Avenue, Suite 2, 
Boston 02135, 277-5032. 

Lamberti and Associates, 353 Washington 
Street, Suite 4, Brighton 02135, 254-5222. 

Don Law Management, 31 Fresh Pond Parkway, 
Cambridge 02140, 547-0620. 

Peter Lembo, 5 Boylston Street, Cambridge 
02138, 492-6633. 

Lewis Wiener Enterprises, 747 Pontiac Avenue, 
No. 101, Cranston, RI 02190, (401) 781-0554. 
Don Mac Entertainment, 80 Boylston Street, 
Boston 02116, 426-6618. 

Ed Malhoit Agency, Box 2001, Claremont, NH 
03743, (603) 542-8777. 

Management One, Box 516, 310 Franklin Street, 
Boston 02110, 825-6700. 

Maxpro Group, aul J. Carchidi, Esq., 1351 Main 
Street, Brockton 02401, 586-6908. 

Gary Moffie Entertainment Associates, 10 
Harvard Road, Belmont 02178, 484-2735. 
Natural Acts, 79 Milk Street, Suite 708, Boston 
02109, 426-0666. 


Neer Associates, 29 Commonwealth Avenue, 
Boston 02116, 247-1630. 

New Friendship Productions, 103 Grant Street, 
Somerville 02145, 666-9579. 

New Sound Artists Agency, 545 High Street, 
Walpole 02081, 668-5639 

Northeast Entertainment Agency, Box 
Lowell 01853, 459-4785 

John Penny Enterprises inc., 259A Beech Street, 
Belmont 02178, 924-6722/4 

Frank Petrella Tour Management Company, 296 
Nantasket Avenue, Hull 02045, 925-5300. 

Jeff Phillips, 4 Crawford Street, Cambridge 
02139, 876-8995 

Pretty Polly Management, 25 Huntington 
Avenue, Boston 02116, 266-0790 

Productions Alpha, 708 Mystic Avenue, 
Somerville 02145, 776-8886 

Pro-town Productions, 209 Lenox Avenue, 
Providence, Rl 02907 (401) 331-1720 or (401) 
941-7216 

R.C. Management, Richard Caselia, 73 Sparkill 
Street, Watertown 02172, 926-4291. 
Regis King, Limited, Box D, Astor 
Boston 02123, 782-2386. 

Jack Reich, Box 243, Barrington, RI 02806, (401) 
245-3433 

Rock Fever Productions, 535 North Broadway, 
Lawrence 01841, 682-7085 

Rock Shot Images, David Rich, 390 Common- 
wealth Avenue, Boston 02215, 536-1235. 
Rooster Berry Productions, 522 Borden Avenue, 
Suite 202, Johnston, RI 02919, (401) 943-5088. 
S.A.B.A.R. Communications, 279 Prospect 
Street, Norwell 02061, 659-4610. 

Silver Fox Music Productions, 95 Van Kleeck 
Road, Millis 02054, 376-2022 or -8567. 
Simplicity Productions, 26A Grandview Road, 
Bow, NH 03301, (603) 228-0418. 

Sky’s the Limit Management, 100 Main Street, 
Reading 01867, 944-C423. 

Smoldering Boulder Productions, 35 Jewett 
Street, Newton Corner 02158, 969-4584. 

Buck Spurr & Associates, 79 Milk Street, Suite 
1108, Boston 02109, 426-3926 or 245-3401. 
Mark Steinberg Productions, Box 59, Green- 
dale Station, Worcester 01606, 853-8050. 
Steppin’ Out Productions, Box 148, Cambridge 
02140, 436-4600 or 623-6795. 

Street Level Artists Agency, 545 High Street, 
Walpole 02081, 668-5639 or -2191 
Sunlight/Essence Productions, 111 Perkins 
Street, No. 179, Jamaica Plain 02130, 522-1394. 
Top Watt Productions, Box 383, Winchester 
01890, 721-1000. 

Tower Productions, Box 522, Acton 01720. Joan 
Clark, 263-9790. 

Tumbling Dice Music Productions, 199 Web- 
ster Street, East Boston 02128, 569-0780. 
Varulven Management, 30 Dragon Court, 
Woburn 01801, 935-3560 

Joe Ward, 190 North Avenue, Weston 02193, 
899-5905. 

Way for Artists To Grow (WAG) Promotions, 
Rodney S. Ward, 367 Boylston Street, Boston 
02115, 625-5428. 


1718, 


Station, 








THE 


until it works. THE Guarantee. 





GUARANTEED 
CLASSIFIED 


The Boston Phoenix is making classified advertising 
better for you. We guarantee that if your ad in the For 
Sale, Apartments for Rent, Roommates or many other 
categories doesn't work after you've bought it in 
advance for two consecutive weeks. . . we will keep run- 
ning it FREE. Not just for one more week, but until it 
works. All you have to do is call and tell us to rerun your 
ad. The guarantee applies to any non-commercial ad for 
a single transaction. Now THAT'S a guarantee. FREE 


CALL 2606-1234 
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Se 


MAURICE TONISSI 
_ MUSIC BUSINESS LAW 


Write: 104 Charles Street, 
Boston, MA 02114 


or 


Call: (617) 367-1663 
Twenty-four hours 


mr 
sooo 








Appearing 


at 
CANTONE’S 
Thanksgiving, 
November 27th 


Distributed by: VARULVEN RECORDS 
This record makes a great gift; 

send $2.00 to: 

Count Viglione 

VARULVEN RECORDS 

UltraBox 83 

Tufts University Branch 

Medford, Massachusetts 02153 





(Kenmore Square) 


“Viewing only the youth factor (average 
age 17) surrounding JARED, you may 
find that their music is far from being 
representative of any music category 
today. Their newest single, ‘Space 
Traveler,’ seems to be almost a parody 
of their musical attitude and direction.” 


AVAILABLE AT: 
MUSIC@IY = 3243, 
(Copley 
Square) 


NEWBURY COmMiCS 





(Harvard 
Square) 














THERE IS 
A DIFFERENCE 


A lot of musicians think that all 8- 
track recording studios are the same. 


: NOT TRUE 
At Sound Design Studio we have developed, over 
the past three years, one of the finest 8-track stu- 
dios in New England. 


BUT DON’T TAKE OUR WORD FOR IT. 
We know that to really find out what our studio can 
do you should try it out. To help you do that we have 
developed several package deals that can get you 
into the studio, and recording, for a very small 
amount of money. 


So next time you're thinking of doing 8-track re- 
cording, give us a Call. You'll see that there is a dif- 
ference. 


PACKAGE NO. 1 
This package includes 8 hours of 8-track recording 
and mixing, a ’2-track stereo master, and 2 cassette 
copies. All for just $150 (8-track master not in- 
cluded). 











PACKAGE NO. 2 

This package includes 15 hours of recording and 
mixing, an 8-track master, a ’2-track stereo master, 
and 3 cassette copies. All for just $300. 


SOUND 
DESIGN 


Professional 8-track recording 
80 Cambridge Street, 
Burlington, Mass. 

(617) 273-1548 
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SERVICES 


x 


Recording 
engineers 
and producers 


David Butler, O.T.L. Productions, 74 Main 
Street, Suite 5, Maynard 01754, 897-8459. 
Michael P. Capsalis, 221 Massachusetts 
Avenue, Suite 409, Boston 02115, 266-9632. 
Kirk Cirillo, 13 Gunn Geary Lane, Agawam 
01001, (413) 786-0273. 

Peter Dennis Productions, 161 Massachusetts 
Avenue, Boston 02115, 536-7103. 

T.K. Dolan, 16 Balmoral Street, Andover 01810, 
470-0504. 

Karen Kane, Belmont, 489-1601. 

Peter C. Knickles, 1450 Commonwealth Avenue, 
Suite 2, Boston 02135, 277-5032. 

Paul D. Lehrman, the Boston Phoenix, 100 
Massachusetts Avenue, Boston 02115, 536-5390 
or 424-1253. 

Music Consultants, Box 138, Westborough 
01581, 366-9585. 

Spirit Records, Jonathan Goldman, 38 Sherman 
Street, Cambridge 02138, 492-1615 


Rehearsal space 


Cambridge Music Complex, 130 Alewife Brook 
Parkway, Cambridge 02140, 491-7371. 

Oak Grove Recording Studio, 65 Clinton Street, 
Malden 02148, 321-1017. 

South Shore Rehearsal Studios, 93 Center 
Street, Brockton 02401, 588-6519 or -6299. 


Music and 
pro- sound 
dealers, lighting 
and sound 
companies, and 
stage designers 


Adams Lighting Company, 12 Beacon Sireet, 
Somerville 02143, 492-6363. Lighting. 
American Speaker Systems Inc., 38 Lands- 
downe Street, Cambridge 02139, 354-1114 
Sound systems and pro-sound rentals 

ATS Corporation, 985 Pleasant Street, Bridge- 
water 02324, 697-6000. Sound systems, pro- 
sound sales and rentals, lighting sales and 
rentals 

Axial Audio Centre, The Kozak Building, 6 
Mechanic Street, Foxboro 02035, 543-6995. 
Speaker re-coning. 

Aztech Electronics, 40 Landsdowne Street 
Cambridge 02139. Pro-sound service. 

Charles Bean Music, 1598 Hancock Street, 
Quincy 02169, 472-7840. Instrument and pro- 
sound sales, service, and rentals. Sheet music. 
Beacon Music, 156 Boylston Street, Boston 
02116, 482-6686. Instrument sales, service, and 
rentals. Sheet music. 

B.N. Productions Inc., 123 Forest Street, Saugus 
01906, 233-4524. Lighting 

Boston Music Company, 116-122 Boylston 
Street, Boston 02116, 426-5100, and 146 Massa- 
chusetis Avenue, Boston 02115, 267-8223. 
Instrument sales, service, and rentals. Sheet 
music. 

Briggs & Briggs, 1270 Massachusetts Avenue, 











Cambridge 02138, 547-2007. Instrument sales, 
sheet music. 

B-3 Equipment Rentals, 130 Alewife Brook 
Parkway, Cambridge 02140, 864-0558. 
Instrument rentals. 

Cambridge Custom Percussion, 91 River Street, 
Cambridge 02139, 492-6642. Percussion sales, 
service and rentals. Sheet music. 

Cape Company and Theatrical Leasing Cor- 
poration, 985 Pleasant Street, Bridgewater 
02324, 697-3322. Stage design, sound systems, 
lighting. 

Capron Lighting and Sound Company Inc., 278 
West Street, Needham 02194, 444-8850. Sound 
systems. Pro-sound sales, service, and rentals. 
Lighting. 

Centre Music House, 18 Main Street, Framing- 
ham 01701, 875-0909. Instrument and pro- 
sound sales, service, and rentals. Sheet music. 
Charlie’s Music Shop, 80 Enterprise Road, 
Hyannis 02601, 771-2307. Instrument and pro- 
sound sales, service, and rentals. Sheet music. 
Cinema Sound, 66 Temple Street, West Roxbury 
02132, 327-6500. Pro-sound sales, service, and 
rentals. Sound systems. 

Costanzo’s World of Music, 250 Cabot Street, 
Beverly 01915, 922-1722. Guitar sales and 
service, sheet music. 

Cramer Audio-Video Inc., 120 Hampton Avenue, 
Needham 02194, 449-2100. Pro-audio sales and 
service 

Daddy's Junky Music Stores, 361 South 
Broadway, Salem, NH 03079, (603) 893-4420; 
947 Elm Street, Manchester, NH 03101, (603) 
669-9346; 77 Congress Street, Portsmouth, NH 
03801, (603) 436-1142. Instrument and pro- 
sound sales, service, and rentals. 

Disctronics, 101 Bigelow Avenue, Watertown 
02172, 926-1919. Sgund systems, pro-sound 
sales, service, and rentals. Lighting. 

Ear Craft, 14 Fourth Street, Dover, NH 03820, 
(603) 749-3138. Pro-sound sales, service, and 
rentals. Sound systems, lighting. 

Eastcoast Audio, 30 Chelmsford Road, North 
Billerica 01862, 667-7203. Sound systems, 
lighting, pro-sound rentals 

Fitchburg Music, 175 Main Street, Fitchburg 
01420, 342-8711. Instrument, pro-sound, and 
lighting sales, service, and rentals. Sheet music. 
Flute Center of Boston, 395A Harvard Street, 
Brookline 02146, 277-0000. Flutes and acces- 
sories sales, service, and rentals. Sheet music 
Flying Heart Light and Sound, 23 Parsons 
Street, Brighton 02135, 787-9244. Sound 
systems, lighting 

J.D. Furst & Son Pianos, 186 Brookline Avenue, 
Boston 02215, 267-4079. Piano sales, service, 
and rentals. 

Gott’s Music Inc., 860 Route 28, South Yarmouth 
02664, 398-2512. Instrument sales and service, 
sheet music 

Guitar City, 38 Broadway, Saugus 01906, 233- 
0808. Guitar and accessories saies 


Hampshire Music Company, Route 101A, 
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Nashua, NH 03061, (603) 882-9706. Instrument 
sales and service. 
Terry Hanley Audio, 329 Elm Street, Cambridge 
02139, 661-1520. Pro-sound sales, service, and 
rentals. Sound systems, stage design. 
Ted Herbert’s Music Mart, 934 Elm Street, 
Manchester, NH 03101, (603) 623-0153. Instru- 
ment sales, service, and rentals. Pro-sound sales 
and service, sheet music. 
The Instrument Exchange, 36 Boylston Street, 
Cambridge 02138, 876-8997. Instrument sales 
and service. 
island Music, 124 Water Street, Wakefield 
01880, 245-2619. Instrument sales and service. 
Jack’s Drum Shop, 1096 Boyiston Street, Boston 
02115, 247-9117. Percussion sales and service. 
Litelab Theatrical & Discotheque Equipment 
Corporation, 61N Beacon Street, Alliston 02135, 
787-1950. Lighting. 
L&L Sound, 1106 Main Street, Worcester 01603, 
791-6158 or -9455. Sound systems, pro-sound 
sales and rentals. 
Lumina, 22 Wendali Street, Cambridge 02138, 
492-6666. Lighting. 
Major Theater Equipment Corporation, 28 
Piedmont Street, Boston 02116, 542-0445. 
Sound systems, pro-sound sales, service, and 
rentals. Lighting. 
Maxpro Group, 1351 Main Street, Brockton 
02401, 586-6908. Pro-sound and lighting sales, 
service, and rentals. Sound systems, stage 
design. 
Mikan Theatricals, 54 Tide Mill Road, Hampton, 
NH 03842, (603) 926-2744. Lighting. 
Mr. Music, 128-132 Harvard Avenue, Alliston 
02134, 783-1609. Instrument sales, service, and 
rentals. Pro-sound sales, sheet music. 
The Music Emporium, 2018 Massachusetts 
Avenue, Cambridge 02140, 661-2099. Instru- 
ment sales, service, and rentals. 
Music Market, 265 Essex Street, Lawrence 
01840, 683-9169. Instrument and pro-sound 
sales and service. 
Music Unlimited, Burlington Mali, Burlington 
01803, 273-0505; Dedham Mall, Dedham 02026, 
326-6677; Hanover Mall, Hanover 02339, 826- 
8400; Newington Mall, Newington, NH, 03801, 
(603) 431-5151. Instrument and pro-sound sales 
and service, sheet music. 
Music Villa, 494 Main Street, Woburn 01801, 
272-5888 or 935-3006. Instrument sales, pro- 
sound sales and service 
Music Warehouse, 542 Elm Street, Manchester, 
NH 03101 (603) 668-4880. Instrument sales and 
service 
New England Stage Lighting Company, 105 
Thornton Street, Revere 02151, 284-4286. 
Lighting. % 
Ocean State Rental Corporation, 45 Socka- 
nosset Crossroad, Cranston, Ri! 02920, (401) 
463-7577. Stage equipment and design. 
Pampaione Music, 106 Massachusetts Avenue, 
Boston 02115, 266-2211, and 289 Salem Street, 
Medford 02155, 395-7355. Instrument and pro- 
sound sales and rentals. 
Pampalone Service Center, 10 Belvedere Street, 
Boston 02115, 247-3683. Instrument and pro- 
sound service 
Poverty Sound Co., 218 High Street, Lawrence 
01841, 272-8200 ext. 209 (days), or 682-7942 
Sound systems 
Professional Recording and Sound (PRS) Inc., 
1616 Soldiers Field Road, Brighton 02135, 245- 
2110. Pro-sound sales and service. 
Progris Music Centre, 84 Lake Street, Nashua, 
NH 03061, (603) 882-3151. Instrument, pro- 
sound, and lighting sales, service, and rentals 
Sheet music 
Rainbow Lighting Company, 63 Main Street, 
Maynard 01754, 897-3361. Lighting and stage 
design. 
Rayburn Musical Instrument Company, 263 
Huntington Avenue, Boston 02115, 266-4727. In- 
strument sales, service, and rentals. Pro-sound 
sales, sheet music 
The Record Garage, 12a Eliot Street Cambridge 
02138, 354-8870. Instrument and pro-sound 
sales and service 

Continued on page 66 











USE COOP CHARGE, 
VISA OR MASTER CHARGE 
HARVARD SQ. 
MIT TECH 
CHILDREN’S HOSPITAL 
new! 1 FEDERAL ST., LOWER LEVEL 


New England’s Largest 
Record Department 








STEVE FORBERT 
LITTLE STEVIE ORBIT 


including: 
Get Well Soon/ /Lonety Girl/Cellophane City 
One More Glass Of Beer/I'm An Automobile 


JZ 36595 He's Steve Forbert. Fly 
him, for 13 unforgettable songs, one 
after another, 














2-RECORD SET 
MUSIC FROM THE ORIGINAL SOUNDTRACK 


WILLIE NELSON & FAMILY 
HONEYSUCKLE ROSE 


On The Road Again/Angel Eyes/Angel Flying | 
Too Close To The Ground/Two Sides To Every | 


Story/!f You Want Me To Love You | Will 
gow 


| ik 
hen? 


S2 36752 For twenty years he's 
been singing to the country, but he 
never figured he'd be living his own 
love songs. Willie Nelson's starring 
role as Buck Bonham is no less than 
spectacular, as is the music con 
tained inthis album 





BARRY GOUOREAU 


including: 
Dreams/Nothin' To Lose 
Mean Woman Blues/What's A Fella To Do? 
Leavin’ Tonight 


JR 36542 The Boston guitarist, in 
his solo debut, featuring a few good 
friends and a lot of great rock and 
roil 











MOLLY HATCHET 
BEATIN’ THE ODDS 


including: 
Sailor/ The Rambler/Dead And Gone 
Penthouse Pauper/Beatin’ The Odds 








FE 36572 When all abot you are 
losing their heads... ;each for 
Molly Hatchet’s new album, “‘Beatin’ 
The Odds". 


| PSYCHEDELIC FURS 


includ: 
India/ Sister Europe/ tmmitation O: Christ 
Fall/We Love You 


JC 36791 The Psychedelic Furs 
make beautiful chaos on this Ameri- 
can debut album. A new sound from 
England. 











The Charlie Daniels Band 
Full Moon 


including: 
in America/The Legend Of Wooley Swamp 
No Potion For The Pain/El Toreador + 


FE 36571 ‘It's your patriotic duty to 
get the new album by The Charlie 
Daniels Band! Listen to it with pride! 

















TEDDY 
PENDERGRASS 
TP 


including: 
Can't We Try/I Just Called To Say 
Take Me In Your Arms Tonight 
Is It Still Good To You 


FZ 36745 ‘TP’ stands for Tender 
ness Personified. And on his new al- 
bum, Teddy speaks to you like no- 
body else can 








Specially Priced 2-RECORD SET 
KENNY LOGGINS 
ALIVE 


includes live versions of: 
I'm Alright/This ts It 
Whenever | Cail You “Friend"/Pius 15 more! 
& 


C2X 36738 His first live solo album ys a 
must for everyone who has sung along at 
Kenny's concerts. Get yours now 








EDDIE MONEY 
PLAYING FOR KEEPS 


including: 
Running Back/Trinidad/Let’s Be Lovers Again 
Satin Angel/Get A Move On 


FC 36514 More Money. More rock- 
ers, more hits. He's got it. And you 
get it all 

















BARBRA STREISAND 
GULTY 


featuring: 
What Kind 
Of Fool 
(Duet with 
Barry Gibb) 


Woman 
In Love 








FC 36750 The performance of her life 
featuring heartbeating duets with Barry 
Gibb 





KANSAS. 
AUDIO-VISIONS 


including: 
Hold mm Relentiess/Got To Rock On 
jo One Together! Loner 


FZ 36588 See to it that you hear this vi 
sionary work by one of the most innovative 
groups in rock 





ELVIS COSTELLO 
TAKING LIBERTIES 


including: 
Clean Money /Giris Talk/R [Radio Sweetheart 
Getting Mighty Crowded 
(i Don't Want To Go To) Chelsea 


JC 36839 Elvis Costello clears the decks 
and presents 20 songs conspicuous in their 
absence from previous EC LPs 



































SERVICES (CONT.) — CLUBS 





Continued from page 64 

Roctronics Professional Corporation, Roctron- 
ics Park, Route 53, Pembroke 02359, 354-4444 
(Cambridge). Lighting and effects sales. 
Sandy’s Music, 896A Massachusetts Avenue, 
Cambridge 02139, 491-2812. Instrument sales 
and service, sheet music. 

Scenic Art Studios, 388 East 8th Street, South 
Boston 02127, 378-7028 (East Bridgewater). 
Lighting and stage design. 

Signature Music, 3 Main Street, Brockton 02401, 
584-0873. Instrument and pro-sound sales. 
Harvey Simons Drum Studio, 295 Huntington 
Avenue, Boston 02115, 536-9307. Percussion 
sales, service, rentals, and sheet music. 

South Shore Music Company, 13 Washington 
Street, Weymouth Landing 02188, 331-3333. In- 
strument and pro-audio sales and service, sheet 
music. 

Spectrum Lighting and Sound, Box L, Dover, NH 
03820, (603) 749-4399. Sound systems and 
lighting. 

Spiderworks Inc., 86 Cottage Street, Easthamp- 
ton 01027, (413) 527-5440. Sound-system 


désign 

Stage | Design, 49 Cove Road, South Dartmouth 
02748, 993-2567. Lighting and sound systems. 
Charles H. Stewart & Company, 8 Clarendon 
Avenue, Somerville 02144, 625-2407. Lighting 
and stage equipment 

Sid Stone Sound, 145 Ipswich Street, Boston 
02215, 232-0404 or 262-2470. Pro-sound sales, 
service, and rentals. Sound systems, lighting, 
stage design 

The Symphony Music, 106 State Road, North 
Dartmouth 02747, 996-3301. Instrument sales, 
service, and rentals. Pro-sound sales, sheet 
music 

Tavian Music Centre Inc., 303A Broadway, Ar- 
lington Center 02174, 648-8517. Instrument 
sales and service, sheet music. 

Tewksbury Music, 1269 Main Street, Tewksbury 
01876, 851-6700. Instrument sales, service, and 
rentals. Sheet music. 

Theatrix, 55 Concord Road, Acton 01720, 263- 
9678. Stage design, lighting design and rentals. 
Top Watt Productions, Box 383, Winchester 
01890, 721-1000. Sound and lighting systems 


and rentals. 

Total Show Lighting, 55 Boyiston Street, Brook- 
line 02146, 731-5549. Lighting. 

Union Music, 556 Main Street, Worcester 01608, 
753-3702. Instrument and pro-sound sales and 
service. Sheet music. 

Virgo Light Inc., 72 K Street, South Boston 
02127, 269-1445. Lighting. 

Walpole Music Studio, 942 East Street, Walpole 
Center 02081, 668-0926. Instrument sales, 
service, and rentals. Pro-sound sales and 
rentals, sheet music. 

E.U. Wurlitzer Inc., 360 Newbury Street, Boston 
02115. instrument and accessory sales, rentals, 
and service, 261-8133. Guitar repair, 266-0110. 
Electronic repair, 261-8144. Speaker re-coning, 
261-8147. Pro-sound and lighting sales and 
rentals, 261-5862. 

E.U. Wurlitzer Inc., 280 Worcester Road, Fra- 
mingham 01701, 879-3590. Instrument and pro- 
sound sales and service. 

Z-Music Lab, 60 Washington Street, Brighton 
02146, 734-0184. Instrument sales, service, and 
rentals. 





CLUBS 


Listed alphabetically within categories by location 


BOSTON, ALLSTON, BRIGHTON, 
BROOKLINE 
Bette’s Rolls Royce, 1 Union Street, Boston, 227- 
0675. Irish music nightly. 

Black Rose, 160 State Street, Boston, 523-8486. 
Irish music nightly. 

Bunratty’s, 186 Harvard Avenue, Allston, 254- 
9820. Rock nightly. 

Cantone’s, 69 Broad Street, Boston, 338-7677. 
Rock and new wave Mon. through Sat. 

The Channel, 25 Necco Street, Boston, 451- 
1050. Recorded information, 451-1905. New acts 
on Tues. Name, regional, and local rock and new 
wave Wed. through Sat. 

Copley’s, in the Copley Plaza Hotel, Boston, 267- 
5300. Jazz house band, with guest artists Mon. 
through Sat. 

Crossroads ‘Pub, 495 Beacon Street, Boston, 
262-7371. Comedy on Sat. Open mike on Mon. 
Soft rock, punk, and folk Wed. through Fri. 
Damatas, 297 River Street, Hyde Park, 364-9763. 
Country and Western on Fri. and Sat. 

Doyle’s, 3484 Washington Street, Jamaica Plain, 
524-2345. Blues, country, and rock Tues. 
through Sat. 

Ed Burke’s, 808 Huntington Avenue, Boston, 
566-9267. Blues, rock, R&B, etc. Thurs. through 
Sat. 

Eliot Lounge, Massachusetts and Common- 
wealth Avenues, Boston, 262-8823. Rock, swing, 
and country on Tues., Fri., and Sat. House bands 
on Wed. and Thurs. 

15 Lansdowne Street, Boston, 262-2424. Rock 
on Mon. and Tues. 

Flower Garden Cafe, 300 Faneuil Hall 
Marketplace, North Building, Boston, 367-5924. 
Dixieland, jazz, oldies, pop, and folk nightly. 
Flying Machine, Holiday Inn, Government 
Center, Boston, 742-7630. Live disco Tues. 
through Sat. 

Gladstone’s, 1239 Commonwealth Avenue, 
Allston, 787-5625. Rock Mon. through Sat. 
Great Scott, 1222 Commonwealth Avenue, 
Allston, 566-9014. Soft rock and jazz five or more 
nights weekly. 

Ground Round, 800 Boylston Street, Boston, 
247-0500. Top-40, disco, rock, etc. Tues. 
through Sat. 

Hotel Bradford, 275 Tremont Street, Boston, 
426-1400. Classical, rock, new wave, dance, etc., 
twice monthly. . 
Jimbo’s Pub, 272 Huntington Avenue, Boston, 
247-4143. Rock, R&B, etc. Thurs. through Sat. 














King’s Row I, 82 Lansdowne Street, Boston, 261- 
3532. Rock and disco on Fri. and Sat. 

King’s Row Il, 1600 Soldiers Field Road, 
Brighton, 254-0710. Pop, rock, disco, and oldies 
Wed. through Sat; after October 15, Tues. 
through Sun. 

The Last Hurrah, Parker House, 60 School 
Street, Boston, 227-8600. House swing band, 
with guest artists Mon. through Sat. Swing 
brunch on Sun. 

Lulu White’s, 3 Appleton Street, Boston, 423- 
3652. Local jazz acts Mon. through Wed. Jazz 
headliners Thurs. through Sun. 

Matt Talbot’s, Hotel Diplomat, Chandler and 
Berkeley Streets, Boston, 338-9089. Folk on 
Thurs. Irish music on Fri. and Sat. Folk and rock 
on Sun. 

Metsovon Lounge at Aegean Fare, 16-18 North 
Street, Boston, 723-4850. Greek music on Fri. 
and Sat. 

Michael’s, 52a Gainsborough Street, Boston, 
247-7262. Jazz nightly. 
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Mr. McNasty’s, 88 Queensberry Street, Boston, 
536-2509. Country and Southern rock Thurs. 
through Tues. Funk and R&B on Wed. 
Narcissus, 533 Commonwealth Avenue, Boston 
536-1950 or -0660. Comedy on Mon. Male 
stripper on Tues. “Specialty” bands on occa- 
sion. 

Papillon Gourmet Cafe, 1353 Beacon Street, 
Brookline, 566-8495. Jazz on Wed. and Thurs. 
The Paradise, 967 Commonwealth Avenue, 
Boston, 254-2052. Rock Tues. through Sun. 
Play It Again Sam’s, 1314 Commonwealth 
Avenue, Allston, 232-4242. Rock Wed. through 
Sun. 

The Pier, 145 Northern Avenue, Boston, 426- 
7222. Irish acts on Wed. and Fri. through Sun 
Other acts on Tues. and Thurs. 

Pooh’s Pub, 464 Commonwealth Avenue, 
Boston, 262-6911. Jazz nightly. 

Ramada Inn Lounge, Soldiers Field Road, 
Brighton, 254-1234. Pop, rock, etc. Mon. through 
Sat 





CLUBS (CONT.) 





The Rat, 528 Commonwealth Avenue, Kenmore 
Square, Boston, 247-7713. Rock and new wave 
nightly. 

Richard's Pub, 3 Harvard Avenue, Allston, 782- 
6245. Traditional Irish and bluegrass Wed. 
through Sat. 

Rusty Scupper, 85 Atlantic Avenue, Boston, 742- 
7041. Soft rock and jazz on Fri. and Sat. 
Satch’s, 43 Stanhope Street, Boston, 266-2929. 
Jazz Tues. through Sun 

Scotch ’n’ Sirloin, 77 North Washington Street, 
Boston, 723-3677. Oldies on Thurs. and Sun. 
Dance music on Wed. and Fri. Big-band dance 
music on Sat. 

Sir Harry’s, 18 Oliver Street, Boston, 338-7979. 
Pop and rock on Fri. and Sat. 

The Situation, 367 Boylston Street, 4th floor, 
Boston, 625-5428. Jazz on Sat. 

Skycap Plaza VIP Room, 575 Warren Street, 
Dorchester, 442-3131. Jazz on Sun. 

Spit, 13 Lansdowne Street, Boston, 262-2437. 
New wave, reggae, and rock Wed. through Sat. 
Studio Red Top, 367 Boylston Street, 4th floor, 
Boston, 492-8436. Jazz Thurs. and Fri. 

Sword in the Stone, 13 Charles Street, Boston, 
523-9168. Poetry on Mon. Open mike on Sun. 
and Tues. Folk, pop, blues, and jazz on Fri. and 
Sat 

Tam O’Shanter, 1648 Beacon Street, Brookline, 
277-0982. Rock, country, blues, reggae, swing, 
and folk Tues. through Sat. 

Tinker’s, 888 Tremont Street, Boston, 427-0200. 
Jazz Thurs. through Sun. 

The Underground, 1110 Commonwealth 
Avenue, Allston, 566-8577. New wave nightly. 
Village Coach House, 204 Washington Street, 
Brookline, 566-8861. Irish, folk, and, traditional 
nightly. 

Up and Up Lounge, 575 Commonwealth Avenue, 
Boston, 267-3100. Pop, soft rock, jazz, and top- 
40 Mon. through Sat. 

Walter’s, 1700 Beacon Street, Brookline, 566- 
3469. House jazz band with guest artists Thurs. 
through Sat. 


CAMBRIDGE, SOMERVILLE 

Art Ark Coffee House, 46 Holland Street, 
Somerville, 625-9090. Poetry on Wed. Folk, 
blues, jazz, puppeteers, improvisational actors, 
etc., on Fri. 

Averof, 1924 Massachusetts Avenue, Cam- 
bridge, 354-4500. Greek and Middle Eastern 
music and belly dancing nightly. 

The Back Room, 123 Mt. Auburn Street, Cam- 
bridge, 492-9639. Hoot on Mon. Folk, soft rock, 
bluegrass, and jazz nightly. 

Cantab Lounge, 738 Massachusetts Avenue, 
Cambridge, 354-2685. Top-40, ‘50s, and pop 
music Wed. through Sat. 

Casablanca, 40 Brattle Street, Cambridge, 876- 
0999. Piano Sun. through Thurs. 

The Club, 823 Main Street, Cambridge, 491- 
7313. Talent jamboree on Mon. and Tues. C&W 
nightly. 

Ding Ho, 13 Springfield Street, Cambridge, 661- 
7701. Comedy Tues. through Sun. Open mike for 
comics on Wed. 

Ground Round, 1712 Massachusetts Avenue, 
Cambridge, 547-9357. Soft rock Thurs. through 
Sat. Movies on Sun. 

Inn-Square Men’s Bar, 1350 Cambridge Street, 
Cambridge, 491-9672. Rock, occasional folk, 
reggae, or hillbilly nightly. Open mike on Sun. 
afternoon. 

Jacks, 952 Massachusetts Avenue, Cambridge, 
491-7800. Rock, occasional reggae, blues, or 
jazz nightly. 

Jasper’s, 379 Somerville Avenue, Somerville, 
625-4975. Rock Wed. through Sun. 

Jonathan Swift's, 30 Boylston Street, Cam- 
bridge, 661-9887. Rock, blues, occasional coun- 
try, reggae, jazz, or folk nightly. 

Jumbo Lounge, 1133 Broadway, Somerville, 
623-9257. Comedy on Fri. and Sat. Open mike 
on Thurs. Rock Thurs. through Sat. 

Modern Times Cafe, 134 Hampshire Street, 
Cambridge, 354-8371. Folk, jazz, bluegrass, and 
pop on Thurs. and Fri. 

Nameless Coffeehouse, 3 Church Street, 


Cambridge, 864-1630. Folk and acoustic music 
on Fri. and Sat. 

New Rise Club. 485 Massachusetts Avenue, 
Cambridge, 876-8297. Jazz on Tues. Top-40, 
reggae, jazz, and disco Wed. through Sun 
Oxford Ale House, 36 Church Street, Cam- 
bridge, 876-5353. Rock nightly. 

Passim, 47 Palmer Street, Cambridge, 492-7679 
Folk and bluegrass Tues. through Sun. 
Peasant Stock Restaurant, 421 Washington 
Street. Somerville, 354-9528. Chamber music, 
occasional jazz and Renaissance Tues. through 
Thurs 

The Plough and the Stars, 912 Massachusetts 
Avenue, Cambridge, 492-9653. Jazz on Sun. 
irish music on Tues. and Sat. Jazz, folk, Irish, soft 
rock, etc., on Mon., Wed., and Thurs. 

Ryles, 212 Hampshire Street, Cambridge, 876- 
9330. Jazz downstairs nightly. Jazz upstairs 
Thurs. through Sat. ® 
Speakeasy, 24 Norfolk Street, Cambridge, 354- 
2525. Blues and dancing nightly. 

Steppin’ Out, 318 Broadway, Somerville, 623- 
9286. Rock on Thurs. and Fri. Oldies on Sat. 
Various on Wed. 

Studley’s, 427 Washington Street, Somerville, 
491-9640. Solo acts on Thurs. Rock on Fri. Rock 
and oldies on Sat. 

Swiss Alps, 114 Mount Auburn Street, Cam- 
bridge, 354-1366. Jazz, occasional folk or rock, 
nightly. 

1369 Jazz Club, 1369 Cambridge Street, Cam- 
bridge, 491-9625. Jazz nightly. 

Up from Under Coffeehouse, Red Book Store, 
136 River Street, Cambridge, 491-6930. Polit- 
ically oriented folk music, on occasion. 


NORTH OF BOSTON 

Aurora Coffee House, 169 East Main Street, 
Gloucester, 281-0756. Folk, blues, jazz, and 
classical Thurs. through Sat. 

Blackburn Tavern, 2 Main Street, Gloucester, 
283-9108. Ragtime, jazz, and blues piano on 
Mon. and Tues. Blues, jazz, and hard rock Wed. 
through Sun. 

Canterbury, 392 Cabot Street, Beverly, 922- 
9420. New wave Wed. through Sat. 

Club Rendezvous, 280 Merrimac Street, 
Methuen, 686-0600. Rock two or three nights 
weekly. 

The Frolics, Salisbury Beach, 465-8400. Rock 
nightly. 

The Grog, 13 Middle Street, Newburyport, 465- 
8008. Hootenanny on Tues. Rock, folk, and blue- 
grass Tues. through Sun. 

The Lobster House, 77 Rocky Neck Avenue, 
Gloucester, 283-6905. Rock and oldies on Fri. 
and Sat. Jazz on Sun. 

The Main Act, in the Harbour House, 830 Lynn- 


way, Lynn, 581-5555. National and regional folk, 


rock, country, and jazz acts nightly. 
Me and Thee Coffeehouse, 28 Mugford Street, 
Marblehead, 631-1215. Folk on Fri. 


Mr. C’s Rock Palace, 111 Thorndike Street, 


Lowell, 454-5557. For booking, 682-7085. Show- 
cases on Sun. afternoons. National and local 
rock acts Wed. through Sat. 

Pegasus, 150 Newburyport Turnpike, Route 1, 
Ipswich, 356-9753. Hard rock nightly. Female 
mud wrestling on Tues. and Wed. 

Prince, Route 1, Saugus, 233-9824. Big band on 
Thurs. Irish music on Wed. and Fri. through Sun. 
Sandy Berman’s ‘80s Jazz-Blues Revival, 54 
Cabot Street, Beverly, 922-7515. Blues on Thurs. 
Comedy on Fri. Swing on Sat. Jazz and blues 
Sun. through Wed. 

Trader Alan’s Fifth Wheel Room, Route 150, 
Amesbury, 388-1696. C&W nightly. 


SOUTH OF BOSTON 

Allary, 110 North Main Street, Providence, Rl, 
(401) 751-1200. Jazz nightly. 

The Backside, Route 1A, Dedham Plaza, 
Dedham, 326-2144. Top-40 Mon. through Sat. 
Oldies on Sun. 

Beachcomber, 797 Quincy Shore Drive, Quincy, 
479-8989. Rock acts nightly. 

The Bell Buoy, 93 Front Street, Scituate Harbor, 
545-4910. Rock Mon. through Wed. R&B on 


Thurs. Top-40 on Fri. and Sat. Specialty acts on 
Sun 

Casey's One/Casey’s Two, 247 Nantasket 
Avenue, Hull, 925-9850. Rock Thurs. through 
Sat 

Compass Lounge, Route 28, South Yarmouth, 
398-3668. Rock nightly 

Crown & Anchor, 247 Commercial Street, 
Provincetown, 487-1430. Piano nightly. Punk 
and new wave one night a week 

Harpo’s Jazz Club, 22 Downing Street, Newport 
RI, (401) 846-2948. National and local jazz, rock, 
folk, etc., acts, usually seven nights a week. 
The Living Room, 372 Westminster Street, Provi- 
dence, RI, (401) 521-2520. Rock, punk, and new 
wave nightly 

Lunasea, 59 Short Street (Route 140), Taunton, 
822-0343. Rock, folk, jazz, blues, etc., Wed. 
through Sat 

Ranch House, 222 Canal Street, Marshfield, 834- 
9149. Blues on Sun. Rock Wed. through Sat. 
Red Coach Grill, 150 Granite Street, Braintree, 
843-1002. Rock Mon. through Sat. Specialty acts 
on Sun 

Thackeray’s Table and Tap, Walpole Mall, 
Walpole, 762-2555. Folk and soft rock nightly. 
Uncle Sam's, 296 Nantasket Avenue, Hull, 925- 
5300. Country rock on Wed. Rock and C&W on 
Thurs. Rock Fri. through Sun. 

Westgate Lounge, Westgate Mall, Brockton, 
583-2700. Rock Tues. through Sun. 


WEST OF BOSTON 

Backyard, 107 rear Union Street, Newton Centre, 
964-6684. Folk and pop nightly. 

Cinema Lounge, Searstown Shopping Center, 
off Route 2, Leominster, 534-0573. National and 
local rock acts Tues. through Sun. Specialty acts 
on Fri. afternoons. 

Red Barn, Route 9, Westboro, 366-1362. Rock 
and top-40 Wed. through Sun. 

Scampi’s Restaurant & Lounge, off Route 2, 
across frorn Cinema Lounge, Leominster, 534- 
6076. Top-40 Wed. through Sat. Comedy, open 
mike, and top-40 on Sun. Specialty acts on Tues. 
Webb Brook Club, Webb Brook Road, Billerica, 
667-1502. Rock on Tues. and Fri. through Sun. 
Female mud wrestling on Thurs. 

Windjammer Lounge, Marriott Hotel, 2345 
Commonwealth Avenue, Newton, 969-1000. 
Country music Sun. and Mon. Dance music 
Tues. through Sat. 


NEW HAMPSHIRE 

Codfish Aristocracy, the Hill, Portsmouth, (603) 
431-8503. Folk-rock and specialty acts Mon. 
through Sat. 

Dolphin Striker, 15 Bow Street, Portsmouth, 
(603) 431-5222. Soft rock on Thurs. Contempor- 
ary jazz and classical on Fri. and Sat. Jazz and 
swing on Sun. Jazz brunch on Sun. 

Headliners North, Railroad Square, Nashua, 
(603) 889-8844. Local and national rock and 
new-wave acts Tues. through Sat. 
Horsefeathers, The Upper Square, Dover, (603) 
749-0483. Solo specialty acts on Mon. through 
Wed. 

Meadowbrook, interstate Highway Circle, Ports- 
mouth, (603) 436-2700. Rock Tues. through Sat. 
Oar House, 55 Ceres Street, Portsmouth, (603) 
436-4025. Rock, folk, and jazz nightly. 

Press Room, 77 Daniel Street, Portsmouth, (603) 
431-5186. Folk, jazz, blues, and traditional Wed. 
through Mon. Hootenanny on Tues. 

Puddie Dock Pub, 38 State Street, Portsmouth, 
(603) 431-4731. Solo and duo folk acts nightly. 
River Traffic Pub, 47 Bow Street, Portsmouth, 
(603) 436-9464. Folk acts on Fri. and Sat. 
Rusty Hammer, 31 Pleasant Street, Portsmouth, 
(603) 436-9289. Solo and duo folk acts on Fri. 
and Sat. 

Stone Church, Granite Street, at the top of the 
hill, Newmarket, (603) 659-6321. Rock, folk, 
bluegrass, fusion Wed. through Sat. Hootenanny 
on Sunday. 

Union House, 100 Union Avenue, Laconia, (603) 
524-5783. Rock and C&W on Fri. and Sat. 
Upcountry Saloon, Main Street, North Street, 
(603) 356-9782. Country and soft rock nightly. 
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PATCHWORK 
PAYS OFF. | 


you start work- < ee na, ae 

ing with an 8-track ) Pe we operation 

recorder, there’ a great aa ad built around 

temptation to rush out and buy a a our new Model 

so-called “8-track” board. Forget it. 5B. You get control 

You dont need the fat price tag. over all your tracks. 

Because what youre really looking for Total access to the signal flow. The 

is 8-buss operation. ability to adapt quickly to each new 
That's why we've put together a session. And a rather large savings in 

systematic approach to 8-buss cash outlay. 





It starts with our new Model 5B. 
Eight-in/four-out. Expandable to 20x4. 
Color-coded controls get you where 
youre going faster, with fewer 
miscues. And new ICs have been 
incorporated throughout its circuitry. 
The slew rate has been improved by 
a factor of four. The result: better 

transient response. Tighter, 
sharper, cleaner 
sound. 


Now add 
the Model 1. It gives 
you an independent 8x2 
mix anywhere, anytime you need it. 
During basic tracks and overdubs, it's 
your monitor mixer. During final 
mixdown, it's ready for stereo echo. 
Any time you need another 8x2 mix, 
it's right there. 

Our MB-20 lets you meter any line 
level signal you want. That's handy 
when youre using one mic or one 
instrument per track and driving your 
8-track with the Model 5B's 


There’ also 

some extra mixing 

flexibility in the MB-20. 

You get Buss/Tape selectors and an 
independent 4x2 monitor mixer. 


Holding the system 
together is our PB-64 
patch bay. 


get fast 

access to = 

patch points with- 

out crawling behind and under your 
rig. You use jumper cables like 
push-buttons to route signals. And 
you dont get trapped into one 
hard-wired configuration. You can 
srow, change or completely 
re-arrange your set-up without 

throwing out the gear you've already 

invested in. 

That's the Tascam concept of 
modularity. One that's paid off for 
recording artists 
for more than 
seven years. 

See your ' 
Tascam Series 
dealer or write 
us for a free 
copy of our 
operations/ 
hook-up 
bulletin, 
“8-Buss Operation With 
The Model 5.” You'll see the functions 
you need. At a price you can afford. 

Because patchwork does pay off. 


TASCAM SERIES 


TEAC Professional Products Group 


©)1979 TEAC Corporation of America, 7733 Telegraph Road, Montebello, CA 90640 











Smaller is beautiful 


New paraphernalia for musicians 








Photos by Michael Grecco 





by Michael Bloom 


he electronics industry is one of 
; the few left in which theoretical 
and technical breakthroughs 
happen routinely. As a consequence, 
most of the paraphernalia involved in 
rock-music making tends to get notice- 
ably better and/or noticeably cheaper 
over time. Consider as well the new 
wave’s popularization of new, low- 
budget sounds. The people that make 
the instruments we play understand 
their market a hell of a lot better than 
the record merchants understand theirs. 
Musicians need versatile but stripped- 
down components, and the companies 
are falling all over themselves to pro- 
duce ever more compact hardware at 
ever more economical prices. 

To begin arbitarily in the middle of 
the signal path, there are new effects 
boxes on the market all the time. The 
latest batch I’ve seen is a line of six units 
from Ibanez, packaged in boxes roughly 
the size and shape of MXR’s popular 
devices (with a kind of California tilt in 
the top). The new Ibanez line is cheaper, 
and the boxes feature larger push 
buttons which seem easier to reach and 
less susceptible to the gremlins that 
savage equipment at critical moments. I 
played with the Ibanez compressor and 
found that it produced a quite gentle 
but dependable sustain, with less of the 
obnoxious pop that sounds like sloppy 
picking. It also has a prominent LED to 
inform the user that the device is on, a 
most thoughtful, useful addition. 
Analog delays are housed within the 


‘, Se 
bY : 


compact cases; most competing models 
are at least three times larger. The only 
point on which I can fault Ibanez is that 
at least three of the new boxes are 
painted in garish, ghastly colors. But 
then, some new wavers actually go for 
shocking pink. 

(There is also a new analog-delay box 
by DOD on the market, the merits of 
which I can’t vouch for — except to note 
that its over-the-counter price is about 
half that of the MXR.) 

And, speaking of Ibanez, that firm’s 
success in marketing decently playable 
“mid-priced’’ guitars has apparently 
sparked the major American luthiers to 
look into inexpensive instruments. 
Gibson has announced a remarkable 
new line called Sonex, though only the 
Sonex Deluxe, the first of three 
projected models, has arrived. It fea- 
tures two double-coil Humbucking 
pickups, the Tunamatic bridge, and a 
stop tailpiece. The neck’s dimensions 
are the typical Gibson 24%-inch scale 
with 22 frets, and it bolts into a single 
cutaway body. The cross section of the 
neck is quite round, reminding me of 
the old Melody Makers or SG Specials 
— and since the hardware is essentially 
identical to that of a contemporary SG, 
one wonders whether the two forth- 
coming models, the Sonex Standard and 
Custom, will partake of the dimensions 
of the SG Standard and Custom respec- 
tively. Apparently the economies 
involved in the Sonex have nothing to 
do with most of the parts, which ought 
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to measure up to Gibson’s higher-priced 
line in quality. Rather, the body has 
been built of some substitute for wood, 
according to what Gibson cryptically 
calls a Multi-Phonic design. Before 
sneering about plastic guitars or 
recalling the ill-fated Ampeg Dan Arm- 
strong Lucite models, I’d like to spend 
some extensive sessions with the Sonex. 

Small is beautiful: the Avedis Zild- 
jian pecple have recently restored 14- 
inch and 16-inch swish cymbals to their 
catalog, for the first time in well over 20 
years. The swish cymbal has an outer 
flange tilted upward like a hat brim, and 
it yields a sound relatively richer in 
higher, more densely enharmonic over- 
tones — an icy and more penetrating 
noise. Large swishes went much better 
with the boomier drum kits of the 
blooze and heavy-metal eras, but now- 
adays studio-wise drummers, particu- 
larly session whizzes such as Steve 
Gadd, prefer the more compact instru- 
ments, which have a sharper attack and 
a quicker decay and can be miked closer 
and hence isolated better. Of course, 
there’s the tradeoff with a_pingier 
sound. The first models in Boston are 
on display right now at Jack’s Drum 
Shop. 

Of course, the really fascinating 
stories of the day concern the advent of 
digital technology and its application to 
an ever wider spectrum of audio 
devices. One of the items that has 
intrigued me the most over the past few 
years has been RMI’s totally digitalized 
Keyboard Computer. This unit, wholly 
polyphonic, contains a battery of well- 
tempered microprocessors to reproduce 
digitally any analyzable waveform at 
any pitch of the scale, as well as the 
usual assortment of modulations. This 
machine really ought to enjoy the pop- 
ularity of the less powerful Prophets 
and Polymoogs, but I suppose musi- 
cians schooled on typically human- 
engineered synthesizer-control systems 
can’t grasp the parameters of digital 
wave shaping, or else they just can’t 
cope with the breadth of control the 
Keyboard Computer makes possible. 

RMI’s engineers seem to be working 
on the latter, more pessimistic assump- 
tion. Their new toy, called the DK-20 
Digital Keyboard, reduces much of the 
flexibility of the Keyboard Computer to 
an array of presets and other push 
buttons. Many of these produce less 
than thrilling sounds like those of 
RMI's old electronic pianos or ‘‘Rock- 
sichords,”” and others are meant to 





simulate the familiar timbres of clavi- 
nets or Fender Rhodes instruments. 
Despite names like ‘’Fazor” and ‘’Tine”’ 
(the latter represents the little tuning 
forks inside the Rhodes) the 12 presets 
make sense. So do the next 12 buttons 
that more or less control envelope func- 
tions. But the last 12, marked TIMBRE, 
are not comprehensible to me: they do 
change the sound, but I’m at a loss to 
explain how or why. RMI's literature 
asserts that most conventional- 
keyboard sounds undergo sequential 
timbre changes with time (i.e. the wave- 
form changes as the note decays), so the 
Digital Keyboard contains four ranks of 
sound generators, organized into timbre 
stages and programed to decay sequen- 
tially. It’s a terrific idea, but in the 
absence of documentation of the nature 
of these timbre stages, the user can’t 
make intelligent use of them and is 
forced to hunt around for a favorite 
sound. The Digital Keyboard also offers 
volume and sustain pedals, plus a sos- 
tenuto pedal that allows one to hold a 
chord and solo over it on the same 
instrument. It’s really a nice machine, 
but a bewildering one. 

The new Arp Piano also strives to 
reproduce electronically the character- 
istics of several conventional instru- 
ments. Its 16 preset voices are simply 
generated by a mere two synthesizer 
ranks and a control system somewhat 
more logical (if less flexible) than the 
Digital Keyboard’s. One of the ranks 
produces a basic timbre not far from the 
RMI's piano sound — an easy timbre to 
find. The other varies quite widely 
depending on the instrument it’s 
attempting to simulate. For the chiming 


1 
+t ‘4 3 


tone of the clavinet, for instance, the 
second rank plays a percussive, bright 
tone an octave and a half above the note 
you're playing; this extra tone rolls off 
quickly and leaves you with the basic 
piano note. (There are no sustained 
organ settings on this instrument, 
which is a great shame.) For a phasing 
or rotating speaker effect, the second 
rank oscillates between the 12th and the 
15th above the fundamental. One really 
charming setting gives you two identi- 
cal voices a perfect fifth apart; chords 
take on an ugprecedented fullness and 
complexity. If you prefer, you can also 
get an imperfect fifth: the two ranks can 
be thrown as much as a quarter-tone out 
of tune by a knob on the front panel. 
(All the relevant controls are easily 
accessible.) The detune function allows 
all manner of honky-tonk eftects and a 
few futuristic ones — I enjoyed playing 
some Frank Zappa melodies at this 
setting. 

The voice that Arp claims sounds 
most like an acoustic piano is simply 
two identical piano patches mixed 
directly. If one rank is just a hair out of 
tune, you'll hear the beat frequencies of 
a genuine piano. But for a mightily 
imposing grand piano sound, | prefer 
preset number 14, which introduces a 
little bit of envelope follower, which 
achieves that variation over time men- 
tioned earlier. The last two settings fea- 
ture the envelope follower in much 
greater degrees and ought to find their 
true calling playing science-fiction 
soundtracks. For further audio oddity, 
the instrument has a built-in stereo 
phase shifter and vibrato; the pedal 
switch acts either as the soft pedal on a 


TN 


conventional piano or as the switch for 
the vibrato. 

Of course there are more, similar 
instruments to come. In the last year I 
made the acquaintance of an astonish- 
ingly powerful digital synthesizer called 
the Synclavier. Instead of concocting a 
few standard waveforms (e.g. sine, 
square, and sawtooth) and filtering 
them — the fundamental principle of 
subtractive synthesis — the Synclavier 
allows you to tailor a waveform by 
specifying exactly the percentages of 
the first 16 overtones — additive syn- 
thesis. It also boasts a wealth of modu- 
lation effects, all continuously variable 
as to rate and intensity. And as if that 
weren't enough, it stores not only as 
many as 16 patches but also whole 
melodic lines, and the attached compu- 
ter memory allows you to overdub a 
counterpoint in a new voice or several 
new voices, and then play the whole 
thing back repeatedly at any speed or 
pitch. (One can’t even begin to scratch 
the surface of this machine without 
interfacing it to a good microcomputer. 
In fact, for all the interesting effects, the 
computer does most of the work.) This 
miracle of modern science costs, 
figuring in the microcomputer, well into 
five figures. But there are rumors about 
of considerably less expensive instru- 
ments (or computer programs, I should 
say) that should be out before long and 
that do as much plus write out parts in 
music notation. 

If some mad scientist can build it, it’s 
only a matter of time before you can 
buy your own and plug it in. All we 
need now is an automatic, fully pro- 
grammable electric audience. 


wh 
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Introducing Infinity 


Reference 


the three big hames _ Studio Monitor 


The Reference Studio 
Monitor has a 12-inch three- 


te, ake tes, way design with a 
e polypropylene 12-inch 


woofer and 5-inch midrange 
designed to appeal to listeners 
who enjoy the characteristic 
and tonal balance of a 
—", Infinity RS. genuine studio monitor. The 
Reference Studio Monitor is 
Ni Our remarkably ka RSa Infinity speaker very efficient, requiring as 
f hasa polypropylene woofer and EMIT tweeter. Atwo- little as 10 watts to play toa 
: way speaker so incredibly advanced that the room-filling level. To attest to 
midrange gap has been eliminated. In fact, it its studio monitor capability, 
produces better midrange clarity better than most it can also handle up to 250 of 
three-way designs. RMS power. The Reference 
No full-range two-way speaker has ever come close Studio Monitor is housed in a 
to the RSa’s musical realism, richness, and three- hand-rubbed oak veneer 
dimensionality of sound at any price. Nor, for that cabinet with a removable 
matter, have many (much more expensive) three-way _ brown cloth grille. 
systems. 


Infinity RS, 


Infinity’s RSb speaker is a three-way, 10-inch system that uses lightweight 


and extremely rigid polypropylene drivers both for the woofer and the mid- 
range and the company’s acclaimed electromagnetic induction tweeter 
(EMIT) 

Housed in a hand-rubbed oak veneer cabinet with a removable brown cloth 
grille, the RSb has a frequency response of 42 to 32,000 Hz, crossover 
frequencies at 600 and 4,000 Hz, and can be used with amplifiers and receivers 
delivering up to 200 watts per channel (RMS). 


FIN IRY 


We get you back to what it’s all about. Music. 


Optional at extra cost: Electronic crossover and room equalization unit with RS 2.5 and metal mounting brackets with Infini’Tesimal 
©1979 by Infinity Systems, Inc., 7930 Deering Avenue, Canoga Park, CA 91304. (213) 883-4800. 


~ tech hifi — 


Quality components at the right price. cm 


AMHERST 15 East Pleasant Street FRAMINGHAM 50 Worcester Hgwy. (Rt. 9) THE SERVICE CENTER: 870 Comm. Ave 
BOSTON 240A Newbury Street HANOVER At Hanover Mal! Extension HANOVER, N.H. 35 So. Main Street 
BROCKTON Corner of Rt. 27 & Pleasant St HYANNIS Route 132 in Capetown Plaza MANCHESTER, N.H. K-Mart Shopping Plaza 
BROOKLINE 870 Commonwealth Ave QUINCY 464 Washington St NASHUA, N.H. Nashua Mail Extension 
CAMBRIDGE, Harvard Sq. 38 Boylston St SAUGUS At. 1 Augustine Plaza SALEM, N.H. 390 So Broadway (Rt. 28) 
CAMBRIDGE 182 Massachusetts Ave SPRINGFIELD 1376 Boston Road PROVIDENCE, R.!. 165 Angell Street 
DANVERS 198 Endicott St STONEHAM 352 Main Street WARWICK, R.!. 1989 Post Road ; 
DEDHAM 850 Providence Hgwy (Rt. 1) WORCESTER 301 Park Avenue ’ 


Our ‘HIF! BARGAIN CENTERS’: CAMBRIDGE 95 First St.. Lechmere Square — WALTHAM 667 Main Street 
BURLINGTON Vinebrook Plaza — SHREWSBURY 304 Turnpike Road 
(Some advertised equipment and guarantees may not be avialable in the Hifi Bargain Centers). 
TECH HIF! STORES are also in Vermont, New York, New Jersey. Connecticut. Michigan and Ohio 

















RECORDING STUDIOS | 








EVENTIOE 


FORWARD 


HARMONIZE 








by Paul D. Lehrman 
assisted by Julie A. White 

This latest edition of our record- 
ing-studio directory is bigger than 
ever and seems to indicate that, al- 
though the recording industry’s re- 
cent slump has caused studios in 
other parts of the country to shut their 
doors, things are still healthy around 
these parts. A handful of new studios 
has opened in the last few months, 
though the bulk of the increase in our 
listings comes from our ferreting out a 
lot of studios that are not very close to 
Boston and that have somehow man- 
aged to escape our attention up till 
now. Some of these are highly im- 
pressive installations and have been 
around for 20 years or more. Mean- 
while, R.I.P. Muskrat and Crosstown 
Studios, as well as K&L Sound. 

Due to overwhelming popular 
sentiment, we have resurrected the 


“4-track” category, but by necessity, 
we have limited such listings to pro- 
fessional, local studios. We have also 
retained our “video” and “digital” 
categories, as those services are be- 
coming increasingly important to 
aspiring professional musicians. 

The “compressors, etc.” heading 
includes limiters, noise gates, and 
sibilance controllers. Microphones 
are mentioned only when a studio 
boasts something truly extraordi- 
nary. If no microphones are men- 
tioned, it is a safe bet that the studio 
owns some excellent ones, from AKG, 
Beyer, Electro-Voice, Sony, Shure, or 
Sennheiser. The percentage of “com- 
mercial” work*a studio does includes 
radio, TV, film, and audio-visual proj- 
ects. “Label” work refers to assign- 
ments made to that studio by record 





24-TRACK 
MASSACHUSETTS 


Blue Jay Recording Studio 
699 Bedford Road, Carlisle 01741, 369-2200. 
Owners: Bob Lawson, Janet Lawson, Steve 
Langstaff. 
Engineers: Bob Lawson, Steve Langstaff, Glenn 
Berger. 
Room Size: 1000 sq. ft. 
Tape machines: MCI JH-114 24-track and JH- 
110B 2-track, Revox duplicators. 
Console: MCi 600 — 32-input, automated. 
Monitors: Urei 813 time-aligned, Electro-Voice 
Sentry Ill, Auratones, powered by Crown PSA-2. 
Reverb: Lexicon 224 digital. 
Compressors, etc.: Urei LA-2A, LA-4, and 1176, 
Allison Gain Brain, Kepex, Orban de-esser. 
Equalizers: Troisi parametric. 
Other outboard equipment: Lexicon Prime Time. 
Microphones: Neumann U47tube, KM84, KM86, 
and U87, Telefunken 251. 
Keyboards: 1927 Steinway B 7’ grand, Ham- 


mond M3, Rhodes 88. 

Amps: Ampeg B-15. 

Credits: Aerosmith, Private Lightning, Pat Me- 
theny. 

50% label; 10% commercial, 40% independent. 
Rate: negotiable. 


Dimension Sound Studios 
368 Centre Street, Jamaica Plain 02130, 522- 
3100. 
Also equipped for: 16-, 4-track, location. 
Owners: Dave Hill, Thom Foley. 
Engineers: Thom Foley, Peter Doell, Klare Hol- 
lender. 
Room size: 1200 sq. ft 
Tape machines: MCI JH-16 24-track, Ampex 
440B 4- and 2-track and mono. 
Console: ADM — 24x24. 
Monitors: Altec 604E with Mastering Lab cross- 
overs, powered by Mcintosh 2105. 
Noise reduction: Dolby. 
Reverb: 2 EMT plates. 
Compressors, etc.: SpectraSonic, Urei. 
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labels for their projects, not to inde- 
pendent projects that end up, being 
released on disc. 

As always, rates vary wildly, and 
we've tried to publish rates for what 
would be a reasonable package for a 
band doing a tape. Ask about other 
deals. 


Note well that a studio that bills 
itself as a 24-track isn’t automatically 
out of the running for your cheapo 8- 
track project. Check the listings care- 
fully, and, again, ask 


All the listed information comes 
directly from studio managers and 
engineers, and should be accurate at 
the time of publication. Please let us 
know if you’ve found that things are 
not as we have told you. In the mean- 
time, good luck. 





Equalizers: custom parametrics, Pultecs. 

Other outboard equipment: Ursa Major Space 
Station, Lexicon delay, Countryman phaser, BGX 
SMPTE synchronizer. 

Microphones: Neumann U87, U67, U64, KM84, 
Telefunken 251, RCA 44BX, 77DX. 

Keyboards: Yamaha 7'4” grand, Hammond Or- 
gan, Yamaha electric grand, Rhodes, Baidwin 
electric harpsichord, Arp 2600, Omni Il and DGX. 
Amps: assorted. 

Drums: Ludwig with roto-toms. 

Credits: WGBH-TV, JFK Library, John Ham- 
mond (Rounder), George Thorogood (Rounder). 
20% label; 65% commercial; 15% independent. 
Rate: negotiable. 


Eastern Sound 
11 Messina Avenue, Methuen 01844, 685-1832. 
Owner: Pat Costa. 
Manager: Ron Messina. 
Engineers: Pat Costa, Ron Messina, Mike Mes- 
sineo, Bill Borelli. 
Room size: 24x20. 





24-TRACK (CONT.): STUDIOS 





Tape machines: Ampex 1200-24, Ampex ATR- 
100 and Revox 2-track. 

Console: Syncon — 28x24 with VCA grouping. 
Monitors: Altec 604, JBL 4311, Auratones, pow- 
ered by Crown DC300. 

Noise reduction: dbx. 

Reverb: Audicon plate. 

Compressors, etc.: Urei LA-3, LA-4, Allison Gain 
Brain, Kepex. 

Equalizers: Ashly Parametric, Urei 1/3-octave 
graphic. 

Other outboard equipment: Eventide Harmon- 
izer, Loft Analog Delay, Eventide Instant Phaser, 
Helpinstill piano pickup. 

Microphones: Neumann U47, U87. 

Keyboards: Yamaha 6'7” grand, Rhodes. 
Drums: Ludwig with roto-toms. 

Credits: Oak (Mercury). 

Rate: negotiable. 


Fleetwood Recording 
321 Revere Street, Revere 02151, 289-6800. 
Also equipped for, 16-, 12- and 4-track. 
Owner: Fleetwood Communications, Inc. 
Engineers: Bill Ferruzzi, Jeff Landroche, Mark 
DeSisto. 
Room size: 40x60. 
Tape machines: 3M M79 24-track, Scully 12-, 4-, 
and 2-track. 
Console: Automated Processes — 32x32, auto- 
mated. 
Monitors: Altec 604, powered by Phase Linear. 
Noise reduction: Dolby. 
Reverb: EMT, Fairchild. 
Compressors, etc.: Eventide Omnipressor, Urei, 
Teletronix, Inovonics 201, Kepex, Orban de- 
esser. ’ 
Equalizers: Pultec, Langevin. 
Other outboard equipment: 
monizer. 
Keyboards: Mason and Hamlin grand, Ham- 
mond Organ. 
Amps: Ampeg and Peavey. 
Credits: Boston Pops, Shawmut Bank, McDon- 
ald's. 
30% label; 50% commercial; 10% in-house, 10% 
independent. 
Rate: negotiable. 


Eventide har- 


Intermedia Sound 
331 Newbury Street, Boston 02115, 267-2440. 
Also equipped for: 16-track. 
Owner: Ross Cibella. 
Manager: Tom Crosthwaite. 
Engineer: Fred Torchio, chief. 
Room size: 20x30, designed by Bolt Beranek & 
Newman, control room by John Storyk. 
Tape machines: MCI 24-track, Ampex 440 4- and 
2-track, Studer B67 2-track. 
Console: MCI JH-632 automated. 
Monitors: Urei time-aligned 813, JBL 4311, Aura- 
tone, powered by BGW 750. 
Noise reduction: Dolby. 
Reverb: EMT, AKG BX20. 
Compressors, etc.: Urei limiters, Allison Gain 
Brain, Kepex. 
Equalizers: AP| 550A graphic, Orban para- 
metric, Pultec, Lang. 
Other outboard equipment: 
monizer and delay. 
Microphones: Neumann U47 fet, U47 tube, U87, 
KM84. 
Keyboards: Yamaha grand, Hammond B3. 
Amps: Ampeg. 
Drums: Pearl. 
Credits: New England (Elektra), Dick Wagner 
(Ariola), Peter Dayton (Planet). 
75% label; 25% independent. 
Rate: negotiable. 


Eventide har- 


Long View Farm 
North Brookfield 01535, 867-7662, -7050. 
Also equipped for: 16- and 4-track. 
Owner: Gil Markle. 
Manager: Geoff Ingalls. 
Engineers: Jesse Henderson, Geoff Myers. 
Room size: Studio A — 20x25 with iso booths; 
Studio B — 50x30 with iso booths. 


Tape machines: MCI 24-track, 3M 16-track, Am- 
pex 4-track, Studer, Ampex, Scully, Revox, 
Stellavox 2-track. 

Console: MCI-528, Aengus 1608 custom. 
Monitors: Big Reds, JBL 4311, Bose, Advent, 
powered by Crown DC300A. 

Noise reduction: Dolby (for mixdown only), dbx. 
Reverb: acoustic chamber, EMT stereo plate, 
AKG BX-10 and BX-20. 

Compressors, etc.: Universal Audio, Teletronix, 
Kepex, Allison Gain Brain, Roger Mayer gates. 
Equalizers: AP|, Modular Audio. 

Other outboard equipment: Deltalab DL-2 and 
DL-4 delay lines, Eventide phaser, digital delay, 
and harmonizer, Loft delay, Orban stereo syn- 
thesizer. 

Microphones: Neumann U87, U47, KM84, RCA 
44DX, Schoeps. 

Keyboards: Steinway grand, Baldwin baby 
grand, Hammond B3 and C3, Arp and Moog syn- 
thesizers, Elka Stringer. 

Amps: Marshall, Fender, Ampeg. 

Drums: Slingeriand, Fibes, Rogers. 

Label: Long View Records. 

Credits: J. Geils, Love Stinks (EMI), Head East 
(A&M), Rupert Holmes (MCA). 

75% label; 12% in-house, 12% independent. 
Rates: 24-track, $190/hr., includes room and 
board; 16-track, $100/hr. 


The Mixing Lab 
Newton, 964-8010. 
Owner: John Nagy. 
Engineers: John Nagy, Paul Mufson, Danda 
Stein. 
Room size: control room 18x17, small overdub 


, room, designed by Tom Danaher. 


Tape machines: MCI JH-114, Ampex 2-tracks. 
Console: custom — 24x24. 

Monitors: Big Reds, ADS 910, others, powered 
by Mcintosh. 

Noise reduction: Dolby and dbx. 

Reverb: AKG BX-20. 

Compressors, etc.: Urei, Allison Gain Brain, Key- 
pex, Orban de-esser. 

Other outboard equipment: Pipe flanger, Mar- 
shall Time Modulator. 

Microphones: Schoeps, Neumann U47, KM84. 
Credits: Pat Metheny (ECM\ George Thorogood 
Rounder), John Hammond. Leon Russell. 

65% label; 30% commercial; 5% independent. 
Rate: negotiable. 


Music Designers 
(Opening November 1) 


241 White Pond Road, Hudson 01749. 

Also equipped for: 16- and 4-track. 

Owner: Jeff Gillman. 

Engineers: Jeff Gillman, Fred Mueller, Glenn 
Berger. 

Room size: 24x34 w/16x12 iso booth. 

Tape machines: MCI 24-track, MCI, Scully, Re- 
vox, and Otari 2-track. 

Monitors: Urei 813 time-aligned, Altec 604, JBL, 
powered by Bryston 4B. 

Reverb: Lexicon 224 digital, EMT 240 gold-foil, 
AKG BX20. 

Compressors, etc.: Urei, Allison, Teletronix LA- 
2A, Kepex, SpectraSonics, Roger Mayer noise 
gates. 

Equalizers: Variband parametric, Altec. 

Other outboard equipment: DeltaLab DL-1 
digital delay, Cooper Time Cube, MXR flanger, 
360 Systems frequency shifter. 

Microphones: Sony C37A, Neumann M49, U67, 
U47fet, Telefunken 251, PCM pressure-zone, 
Sennheiser 804 shotgun. 

Keyboards: Biuethner 7'6” grand, Hammond B3, 
Cannon-Guild harpsichord, Arp Omni. 

Amps:, Roland SC-60, Acoustic, Fender. 
Drums: Sonor. 

Other instruments: assorted percussion. 
Label/publishers: Full Sail Records, Top Sail 
Music (EMI). 

Credits: the Shades (Bayshore); Stompers, 
American Fun; Ellis Hall Group. 

Rate: $125/hr. 


Northern Recording Studios 
63 Main Street, Maynard 01754, 897-3276. 
Owner: Bill Riseman. 
Manager: Jean Woodward. 
Engineer: Bill Riseman 
Room size: 30x60 
Tape machines: MCI 24-track, Ampex 2-track. 
Console: Aengus — 32-input. 
Monitors: Altec, driven by Phase Linear 400. 
Noise reduction: dbx. 
Reverb: EMT plate. 
Compressors, etc.: Urei, SpectraSonic, Ke- 
pexes, Allison Gain Brains, Pultec 
Other outboard equipment: Marshall Time 
Modulator, Eventide harmonizer and phaser, Or- 
ban stereo synthesizer, Loft and Lexicon delays. 
Microphones: Neumann U87, U47. 
Keyboards: Yamaha 7’ grand, Rhodes, organ. 
Credits: the Cars, Robin Lane and the Chart- 
busters, John Lincoin Wright. 
30% label; 10% commercial; 30% in-house; 30% 
independent. 
Rate: negotiable 


Soundtrack 
77 North Washington Street, Boston 02114, 367- 
0510 
Also equipped for: 8-track. 
Owner: Robert Cavicchio. 
Engineers: John Kiehl, Karen Kane, Steve Li- 
quori, Tony Volante, Sonny DuFault. 
Room size: 20x40; small studio 10x14. 
Tape machines: 3M M79 24-track, Studer B67 2- 
track, MCI JH-110 8-track, Ampex 440 2-track 
and mono. 
Console: Audiotronics 501 — 24 input; Tangent 
3216 — 8-input. 
Monitors: Altec 604, JBL 4311, Auratones, pow- 
ered by BGW and SpectraSonics. 
Noise reduction: Dolby (for mixdown only). 
Reverb: AKG BX-20, Lexicon 224 digital. 
Compressors, etc.: Urei LA-4, 1176, dbx 161, 
Kepex, Allison Gain Brains, Orban de-esser, 
Eventide Omnipressor. 
Equalizers: Ashly and Pultec parametrics. 
Other outboard equipment: Eventide har- 
monizer, Lexicon Prime Time, MXR phaser. 
Microphones: Neumann U87, U89. 
Keyboards: Yamaha grand, Clavinet, Minimoog, 
Rhodes, Wurlitzer electric piano. 
Drums: Gretsch, congas. 
Other instruments: timpani, chimes, vibes, 
marimba, harp. 
Credits: the Neighborhoods, Mission of Burma, 
McDonald's. 
75% commercial, 25% independent. 
Rate: negotiable. 


Spectrum Recorders 
(Opening late November) 


151 South Main Street, Lanesborough 02137, 
(413) 499-1818 

Owner: Spectrum Recorders, Inc. 

Engineers: Peter Seplow (chief), David Fowle, 
Bill Raimondi. 

Room size: 25x30x15, acoustical consulting by 
Acoustilog. 

Tape machines: Ampex, Scully, MCI. 

Console: APS!| 3000 — 32-input. 

Monitors: Urei 811 time-aligned, Auratones, Al- 
tec 604, powered by Carver M400. 

Reverb: MicMix CSR-EQ23. 

Compressors, etc.: Urei, dbx, custom gates, Or- 
ban de-esser. 

Other outboard equipment: DeltaLab acousti- 
computer, Loft analog delay. 

Keyboards: grand piano, Hammond organ. 
Rate: $85/hr 


CONNECTICUT (24) 


The Gallery 
87 Church Street, East Hartford 06108, (203) 
528-9009. 
Also equipped for: 16- and 8-track. 
Owner: Douglas Clark. 
Continued on page 78 
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Moving? 


Pianos — Furniture 
Home — Business 


LICENSED, INSURED 
LOWEST PRICES. 


24 HR SERVICE — 
7 DAYS A WEEK. 


RIGGING — CRANE SERVICE 
STORAGE 


Danielle Movers Inc. 
186 Brookline Ave., Boston 
267-4079 566-5901 


United 
Referral 
Services 
For Musicians 


Musicians — Looking for Bands? 
Bands — Looking for musicians? 


We Can Help 


ROCK — BLUES — POP 
CLASSICAL — JAZZ — SHOW BANDS 
— COUNTRY ETC. 





24 hr service 566-5901 


Office hours 
Mon.-Thurs. 9 to 9 
186 Brookline Ave., Boston 
267-4079, 566-5901 

















Professional 
Music 
Studios 


Founded 1965 


Private instruction in all instruments, voice, and theory is 
now available with some. of New England’s most accom- 
plished teachers and musicians. We have a handpicked 
staff of experienced and committed instructors for every 
level of study — from children to the working musician. 
These lessons may be taken for credit or non-credit. With 
monthly enrollment, flexible hours and a special staff for les- 
sons in your home, our professionals can help you with the 
most advanced classical theory to the most practical ap- 
plication of jazz and pop. Many of our students have re- 
ceived their starts and advanced their careers through our 
well connected faculty 


Looking forward to your inquiries. 
Sincerely, 


Jeffrey D. Furst, President 


School of Contemporary Music 
186 Brookline Ave., Boston 
267-4079 — 566-5901 











Professional 
Rehearsal 
Studios 


24 hr Access — 7 Days a week 


SECURITY 
SOUND PROOFED ROOMS 
AIR CONDITIONING 
CARPETING 
GAME ROOM 
LOADING DOCK 
PIANO PRACTICE ROOMS 


DFS Co. 
186 Brookline Ave., Boston 
566-5901 — 267-4079 




















TEAC 


TEAC TODAY: 
THE ALL-TIME LOW 
IN TAPE NOISE. 


cations’ look unbelievable: ay ; : Bee . at = all the new metal tape 
Seen i. Se arn 


to-noise a . € er “3 = ™ tions. Which 
ratio, 95dB oo = ae — = S = means you 


dynamic * get the un- 
range and precedented 


15dB more AN performance 
headroom . B\\ j 4 of dbx II 
’ \ with the 








than you've / 
additional 


ever had. i 
The sound r ‘ ne | | improve- 
is sO noise- P 4 ) a ¥ ments pro- 
free, its pie ‘ SS F vided by 
scary. And : - 3 ns Minas secs metal tape. 
onceyouliss = Wy . : / a ~ -—-- You'll hear 
ten to the audio perform- \"4 4 ‘ : i © the all-time low in tape 
ance of the A-550RX, you'll \ \ of . noise. The all-time high in 
know that cassette recording : | ir £ f - dynamic range. 


will never be the same. Peak reading dB 
You'll hear signal with- level meters help you get 


out noise or hiss. Louder .\ f as much signal on tape as 
louds and softer softs. And : Pi possible without distortion. 
you'll never have to be ‘ a : And clutched record level 
bothered by tape saturation controls make adjustments 
again. All this because the faster and easier. 

A-550RX is the only mid- \ To make sure you 
priced cassette deck ever to 4 =a x = have complete compati- 
include integral dbx** noise ~~ Mes LE EN bility with your current tape 
elimination plus complete library, the A-550RX has 
metal tape capabilities. Dolby NRt as well. 

A few years ago, the dbx system helped us revolu- Full logic micro-switches control the high-stability 
tionize professional recording. Now the same technology __ transport. The A-550RX accepts our RC-90 remote control 
is helping us move cassette performance into a new era. unit. And rack mounting hardware is available optionally. 

On the A-550RX, dbx II gives you broadband So listen to something you've never heard before. 
noise elimination and dramatically The amazing A-550RX. You'll hear 
improved dynamic range. Signal ; coco gms ~~ COMpletely noise-free cassette record- 
articulation that's better defined eo sera : ings with the broadest dynamic range 
than anything you've ever heard Ry S available. 
from a cassette tape. . 

And the A-550RX doesn't "Dts, TEAC. 
stop there. 








*Measurements made with metal particle tape. 
** dio is c trademark of dibx Inc 
tDolby ts a ark of Dolby L 
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Engineers: Douglas Clark, Bill Pauluh, Peter So- 
lak. 

Room size: 1500 sq. ft. 

Tape machines: MCI 24-track, Ampex 2-track. 
Console: custom-built. 

Monitors: Altec 604. 

Noise reduction: dbx. 

Reverb: Orban de-esser, dbx and custom comp- 
limiters, 16 custom gates. 

Other outboard equipment: Eventide har- 
monizer and delay, Countryman phaser, Roland 
Spacecho. 

Microphones: Neumann U87. 

Keyboards: Baldwin 6’ grand, Hammond B3, 
Rhodes. 

Amps: Fender, Sunn, others. 

Drums: Roto-toms, Synare 3 drum synthesizer, 
others. 

Other instruments: guitars, assorted percus- 
sion. 

Credits: Larry Young (Arista), Little Village (Quiet 
Cannon), Flo (Mercury). 

10% label; 15% commercial; 75% independent. 
Rates: $55/hr.; 16-track, $42.50/hr. 


The Nineteen Recording Studio 
19 Water Street, South Glastonbury 06073, (203) 
633-3286, -8634. 
Also equipped for: 16- and 8-track, location. 
Owners: Jonathan Freed, Ronny Scalise. 
Engineers: Jonathan Freed, Ronny Scalise, Wes- 
ley Talbot, Mark Zito. 
Tape machines: MCI JH-114 16/24 track, Tas- 
cam 90-16 one-inch 16-track, Tascam Series 70 
8- and 2-track, Otari MX-5050 and Revox A77 2- 
track, others. 
Console: Sound Workshop 1600, automated. 
Monitors: M&K, JBL, and Auratones, powered by 
Epicure and Bryston. 
Noise reduction: dbx. 
Compressors, etc.: Eventide Omnipressor, Urei, 
dbx. 
Equalizers: SAE graphic, Ashley parametric. 
Other outboard equipment: Eventide har- 
monizer, MXR delay, Phase Linear autocor- 
relator. 
Microphones: Neumann U47, U87, KM-84/83, 
Sony C37, ECM-33P. 
Keyboards: 1919 Knabe baby grand, Hammond, 
B3, Rhodes, Mellotron, Clavinet, Moog synthe’ 
sizer. 
Amps: Fender, Acoustic. 
Drums: Ludwig, roto-toms. 
Other instruments: Les Paul guitar, Fender, Gib- 
son, Rickenbacker, and Alembic basses, 
assorted percussion. 
Label: Nineteen Records. 
Credits: David Darling (ECM), Eight to the Bar, 
Grayson Hugh Quartet (Nineteen). 
40% label; 25% commercial; 20% in-house, 15% 
independent. 
Rate: $70/hr 


Fred Weinberg Productions, Inc. 
16 Dundee Road, Stamford 06903, (203) 322- 
5778. 
Also equipped for: 16- and 8-track, location, 
digital, and 32-track digital (on request). 
Owner: Fred Weinberg. 
Manager: Mel Moller. 
Engineers: Fred Weinberg, Devin Terreson. 
Room size: 20x35. 
Tape machines: MCI 24/16-track, 3M 8-track, 
Ampex 350 and custom {t..de° 2-tracks, Sony 
3/4” U-matic videocassette with Sony PCM 
adapter 
Console: customer Roger Mayer — 30 input. 
Monitors: Tannoy, Electro-voice, Auratones, 
powered by Mcintosh and Dynaco. 
Reverb: acoustic chamber, AKG BX-20. 
Compressors, etc.: Roger Mayer custom. 
Equalizers: custom and MXR graphic, Altec. 
Outboard equipment: a lot. 
Microphones: Neumann U47, U87, Telefunken, 
RCA 77DX, 44BX. 
Keyboards: Yamaha upright, Gibson organ, 
Rhodes, Gibson electric piano, Korg electronic 
harpsichord, carillon, Korg and custom laser-op- 


tics synthesizers. 

Amps: Fender, Peavey, Pignose. 

Drums: Ludwig. 

Other instruments: assorted percussion. 
Labels: WAE, Frejo. 

Publishers: Greg Scott Music (BMI), Mauren Kim 
Music (ASCAP). 

Credits: Media Probes (PBS-TV), NBC News, 
Mobil, George Burns. 

10% label; 80% commercial; 10% in-house. 
Rate: negotiable. 


RHODE ISLAND (24) 


Normandy Sound 
25 Market Street, Warren 02885, (401) 247-0218. 
Also equipped for: 16-track. 
Owners: Arnold Freedman, Bob Shuman, Phil 
Green 
Engineers: Phil Green, Bob Winsor, 
Soares, A.W. Dick, David Butler. 
Room size: 1000 sq.ft., designed by Dan Zell- 
man. 
Tape machines: MCI JH-114 24-track, Scully 
280B, and Tascam 2-track. 
Console: APS| — 30x24, quad mixing. 
Monitors: Altec 604, JBL 4311, Auratones, pow- 
ered by Crown. 
Noise reduction: dbx. 
Reverb: Audicon stereo plate, MasterRoom Su- 
per C, Lexicon 224 digital. 
Compressors, etc.: Urei LA-4, 1176, Ashly, MXR, 
Orban de-esser, Roger Mayer noise gates. 
Equalizers: Ashly parametric. 
Other outboard equipment: Loft analog delay, 
MXR digital delay, Lexicon Prime Time. 
Microphones: Neumann U87, U47, KM84, Sony 
C500. 
Keyboards: Yamaha 6'6” grand, Hammond 
A100, Rhodes. 
Amps: Fender, Sunn. 
Drums: Pearl. 
Other instruments: 
Precision Bass. 
Credits: D.C. LaRue (Casablanca), Frank Quin- 
tero (CBS), Tiger Okoshi (JVC). 
65% label; 10% commercial; 10% in-house, 15% 
independent. 
Rate: $50/hr. 


1960 Fender Stratocaster, 


VERMONT (24) 


Suntreader Studios 
Beaver Meadow Road, Sharon 05065, (802) 763- 
7714. 
Also equipped for: 16- and 4-track. 
Owner: Ambience Inc. 
Managers: Jerice Bergstrom, Jonathan Heins. 
Engineers: John Bergstrom, Jonathan Heins, 
David Baldwin. 
Room size: 29x30x16 with iso booth, designed by 
Bolt, Beranek & Newman. 
Tape machines: Studer A80 24-track, 3M M79 4- 
track, Studer A80, Revox, and Crown 2-track. 
Console: AP| — 32-input. 
Monitors: custom-modified Altec and JBL, pow- 
ered by Crown and BGW. 
Noise reduction: Dolby. 
Reverb: EMT gold-foil, AKG spring. 
Compressors, etc.: Eventide Omnipressor, Neve, 
dbx, Urei comp/limiters, Kepex, Roger Mayer 
noise gates. 
Equalizers: Sontec, Urei, API parametric, Urei 
graphic, custom units. 
Other outboard equipment: Eventide phaser, 
flanger, harmonizer, delay, Lexicon digital de- 
day. 
Microphones: Neumann U67, U87, KM84, KM86, 
Schoeps, RCA 77DxX. 
Keyboards: Steinway 9' grand, Baldwin electric 
piano 
Other instruments: miscellaneous percussion. 
Credits: Arlo Guthrie (Warner Bros.), Randy van 
Warmer (Bearsville), the Neighborhoods. 
60% label; 10% in-house; 30% independent. 
Rate: $130/hr. (10 hrs). 
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MASSACHUSETTS 


AAA Recording 
835 Dorchester Avenue, Dorchester 12125, 825- 
7270. Owner: Joe Saia. 
Engineers: Paul Walunas, Nick Prout, Jane 
Yates. 
Room size: 30x25. 
Tape machines: Ampex MM-1000 16-track, Am- 
pex 2-track. 
Console: custom 20-input. 
Monitors: Altec 605, JBL studio series. 
Noise reduction: dbx. 
Reverb: EMT. 
Compressors, etc.: Ashly, Urei, Kepex. 
Keyboards: grand piano, Hammond B3, Arp 
Omni. 
Drums: Slingerland. 
Other instruments: timpani, celeste, miscellan- 
eous percussion. 
95% commercial; 5% in-house. 
Rate: negotiable. 


Baker Street Studio 
1072 Belmont Street, Watertown 02172, 484- 
9812. 
Also equipped for: 8-track. 
Owner: Roger Baker. 
Engineers: Roger Baker, Darleen Wilson. 
Room size: 15x35 with drum and piano booths, 
designed by Aadon/Sun. 
Tape machines: Otari MTR-90 16-track, 7800 
one-inch 8-track, Ampex 440B 2-track. 
Console: Tangent — 20-input. 
Monitors: Urei 811 time-aligned Celestion Studio 
66, Auratones, powered by Phase Linear 200. 
Noise reduction: dbx. 
Reverb: Ecoplate plate, acoustic chamber. 
Compressors, etc.: dbx, Allison Gain Brain, 
Kepex, Orban de-esser. 
Equalizers: Tapco and BSR graphics. 
Other outboard equipment: DeltaLab digital de- 
lay, Ibanez analog delay. 
Microphones: Neumann U67, U47. 
Keyboards: Sohmer baby grand, Hammond or- 
gan, Micromoog, Wurlitzer electric piano. 
Amps: Ampeg, Fender. : 
Other instruments: assorted percussion. 
Credits: Tennie Komar (Spirit), Alex Space and 
the Orbits (Trippp), the Steves. 
5% label; 5% commercial; 3% in-house; 87% in- 
dependent. 
Rate: $30/hr. (10 hrs), 8-track $17.50/hr. (10 
hrs.). 


Century Ill 
545 Boylston Street, Boston, 267-9800. 
Also equipped for: 4-track. 
Owner: Ross Cibella. 
Manager: Jim Dean. 
Engineers: Rob Hill, William Garrett. 
Room size: 35x20x12, designed by John Storyk. 
Tape machines: MCI JH-166 16-track, Scully 280 
4-, 2-track, MCi JH-10 mono. 
Console: MCI 428 — 18x16. 
Monitors: Big Reds, JBL 4311, car speakers, 
powered by Crown DC300. 
Noise reduction: Dolby (for mixdown only). 
Reverb: EMT 240 gold-foil. 
Compressors, etc.: Teletronix LA-2A, Urei 1176, 
dbx 160, Orban de-esser, Roger Mayer noise 
gates. 
Equalizers: Lang Pultec, Orban parametric. 
Other outboard equipment: Lexicon Prime Time. 
Microphones: Neumann U47, U87. 
Keyboards: Yamaha 7’ grand. 
Drums: Pearl. 
Credits: theme for Channel 7 news, This Was 
America (WCVB-TV), Tom McKinley and Miro- 
slav Vitous, film, soundtracks. 
20% label; 50% commercial; 30% independent. 
Rate: $40/hr. (10 hrs. — evenings). 


Downtown Recorders 
537 Tremont Street, Boston 02116, 426-3455. 
Also equipped for: 8-track. 
Owners: Ben Kay, Mitchell Benoff. 
Engineers: Phil Adler, chief. 
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Room size: 27x22, With three iso booths. 

Tape machines: MCI JH-114 16-track, Tascam 

80-8, Revox 2-track. 

Console: APS|I — 16-input, modified. 

Monitors: Altec 604, JBL 4311 B, Auratones, 

powered by Crown. 

Noise reduction: dbx. 

Reverb: Clover spring, 100-foot dome acoustic 

chamber, Lexicon 224 (extra charge). 
ompressors, etc.: Urei 175 (tube), LA-4, 1176, 

Ashly SC-50, Roger Mayer noise gates. 

Equalizers: Ashly parametric, Klark-Tekniks 27- 

band graphic. 

Other outboard equipment: Lexicon Prime Time, 

Mutron Stereo Bi-Phase, Echoplex. 

Microphones: Norelco C60, RCA 77DX, Shure 

SM33 ribbon, Neumann U87, KM8&4. 

Keyboards: 1920 Steinway 7’ grand, Hammond 

B3, Minimoog, Wurlitzer electric piano. 

Amps: Fender Twin, Super Reverb. 

Other instruments: Ferfder Jazz Master, 12- 

string Rickenbacker guitars. 

Credits: Pastiche, Wicked Intense; Reckless, 

Sweet Temptation; Human Sexual Response; the 

Stompers. 

40% in-house; 60% independent. 

Rate: $25/hr. (20 hrs.). 


Ivy Lane Recording Studio 
192 Ash Street, Hopkinton 01748, 435-3760. 
Owners: David and Larry Minnis. 
Manager: David Minnis. 
Engineer: Larry Minnis. 
Room size: 2000 sq.ft. 
Tape machines: MCI JH-114 16-track, Scully 280 
and Revox 2-track. 
Console: Tangent — 24-input. 
Monitors: JBL 4311, powered by Crown DC300A. 
Noise reduction: dbx. 
Reverb: Orban spring. 
Compressors, etc.: Urei LA-4. 
Equalizers:V Ashly parametric, SpectraAcoustic 
graphic. 
Other outboard equipment: MicMix delay. 
Microphones: Neumann U87. 
Keyboards: Yamaha grand, Arp Omni and 2600, 
Minimoog. 
Amps: Fender. 
Drums: Ludwig. 
Other instruments: Rickenbacker 12-string and 
bass guitars, Martin acoustic, Fender Strato- 
caster. 
Credits: Carl Hackonson, Rick Thyng. 
100% independent. 
Rate: $30/hr. 

Sanctuary 

Carl Thompson Road, Westford 01886, 692- 
7037. , 


Owner: Ed Buckingham. 

Engineer: Ed Buckingham. 

Room size: 30x40, designed by Steve Langstaff. 
Tape machines: Tascam 90-16 one-inch 16- 
track, 25-2 2-track. 

Console: Sound Workshop 1600. 

Monitors: Urei 813, JBL 4333, powered by BGW 
250 and 500. 

Noise reduction: dbx. 

Reverb: AKG BX10. 

Compressors, etc.: Ashly. 

Equalizers: Ashly parametric. 

Other outboard equipment: DeltaLab DL-2 de- 
lay. 

Keyboards: Yamaha 7’ grand, Hammond B3, 
Rhodes. ‘ 

Credits: Trapper, Airline, Striders Wrath. 

Rate: $25/hr. 


Silver Lake Recording 
Lake Street, Kingston 02364, 585-9227, 878- 
7384. 
Owners: Paul Lukaris, Fred Danner. 
Engineers: Paul Lukaris, Fred Danner, Stuart Er- 
vin. 
Room size: 23x17. 
Tape machines: 3M 56 16-track, Ampex 350 2- 
track, Teac 3340. 
Console: Aengus — 16x16. 
Monitors: Little Reds, Altec, Auratones, pow- 
ered by Phase Linear. 
Reverb: AKG BX-10. 
Compressors, etc.: Teletronix LA-2A, Ashly, dbx. 
Equalizers: Neptune graphic. 
Other outboard equipment: MXR delay. 
Microphones: Neumann U87, AKG C28. 
Keyboards: Baldwin baby grand, Hammond B3, 
Minimoog, Arp Omni and String Ensemble, Clav- 
inet, Rhodes. 
Amps: Acoustic, Ampeg, Marshall. 
Drums: Rogers. 
Other instruments: assorted percussion. 
20% in-house; 80% independent. 
Rate: $20/hr. (12 hrs.). 


Studio B 
419 Boylston Street, Boston 02116, 266-5464. 
Onwer: Studio B Inc. 
Engineers: Allen Smith, Tom Brandau, Robin 
Coxe. 
Room size: 25x25. 
Tape machines: 3M M79 16-track, Revox A77 2- 
track. 
Console: Sound Workshop 1628 — 24-input. 
Monitors: Eastern Acoustics (Forsythe), JBL 
4311, Bozak 301, Auratones, powered by Phase 
Linear. 
Noise reduction: dbx. 


Reverb: MicMix Masterroom MR3, Hammond 
spring. 

Compressors, etc.: Walter Lenk custom, MXR 
limiters, Roger Mayer noise gates. 

Equalizers: Ashiy parametric. 

Other outboard equipment: MXR digital delay, 
others available. 

Microphones: Neumann U87, U86, KM84. 
Keyboards: Henry Miller concert grand, Ham- 
mond B3, Rhodes. 

Amps: Ampeg B-18, B-12, Fender Champ. 
Drums: Slingeriand. 

Label: Cooking Records, Boston International. 
Credits: Bill Ervin; Robert Ellis Orall (Sire); Phil 
Gentili, Mama Lied (Boston int.). 

50% label; 30% commercial; 20% independent. 
Rate: upon request. 


Triton Productions 
38 Brooks Street, Brighton 02135, 787-2220. 
Owne;:: Jay Mandell. 
Engineers: Michael Golub, Michael Macrides. 
Room size: 40x20 trapezoidal, with iso booth. 
Tape machines: 3M M79 16-track, Scully 280B 
and Revox 2-track. 
Console: Metacoustics — 24x24, custom-modi- 
fied. 
Monitors: JBL 4341, powered by BGW. 
Noise reduction: dbx. 
Reverb: EMT plate. 
Compressors, etc.: Urei 1176, Teletronix LA-2A, 
Universal Audio 175, custom parametric ex- 
panders. 
Equalizers: Pultec EQP-1A. 
Other outboard equipment: Marshall Time 
Modulator, Eventide digital delay and phase. 
Microphones: “the largest collection of tube 
mikes in the USA,” Telefunken M251, AKG C12 
and C12A, Neumann U47, M49, U67, KM54, 
KM56, KM64. 
Keyboards: Yamaha 7' grand, Hammond B3, 
Rhodes 88. 
Amps: Fender. 
Label: Titanium Records. 
Credits: Peter C. Johnson (CBS), Luna (Titan- 
ium), Shane Champagne Band, the Make. 
25% label; 25% commercial; 25% in-house; 25% 
independent. 
Rate: $45/hr. (10 hrs.). 


CONNECTICUT (16) 


Connecticut Recording Studio Inc. 
1122 Main Street, Bridgeport 06604, (203) 366- 
9168. ¢ 
Also equipped for: 8- and 4-track. 
Owner: Paul Leka. 
Continued on page 82 
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PIANOSALE 


Sales - Service - Rental - Moving - Pianos Bought 
Hundreds of Pianos — Grands — 
Uprights 


Spinets - Steinways - Mason Hamlins - etc. 


Lowest Prices — Highest Quality 


$99 & up 
Don’t Buy A Piano 


until you compare our prices - selection - & service - etc. - 
Guaranteed workmanship - delivery - financing. 
Open 7 Days A Week - 9 to 9 


J.D. Furst & Son 


186 Brookline Ave., Boston 
267-4079 — 566-5901 

















NEW YORK Concerts ¢ Theater * Wedding ¢ Parties 
CHAMPAGNE SHUTTLE ¢ Airport Arrivals * Tours ¢ Celebrities 


AVAILABLE FRI.-SUN. * Special Occaions « Executive Use ¢ Trips 


24 HOUR SERVICE 
REASONABLE RATES 


UNIFORMED CHAUFFEURS 
566-5901 
267-4079 


Division of Danielle Movers Inc., 186 Brookline Ave., Boston 566-5901 
267-4079 © 24-Hour Service 














PAUL D. LEHRMAN 


Producer — Arranger — Freelance Engineer 
Rock, Jazz, and Classical 
2- to 24-track studio and location recording 


— has produced successful recordings and shows in five states and three countries 
— has done work acclaimed by the Real Paper, The Herald American 


and The Boston Globe 


— wrote this Boston Band Guide and Recording Studio Directory. 
can help you achieve your recording goals in less time and for less money 


Boston, Mass. 


424-1253 








_ THE 
GUARANTEED 
CLASSIFIED 


CALL 260-1234 


The Boston Phoenix is making classified adver- 
tising better for you. We guarantee that if your 
ad in the For Sale, Apartments for Rent, 
Roommates or many other categories doesn’t 
work after you’ve bought it in advance for two 
consecutive weeks ... we will keep running it 
FREE. Not just for one more week, but until it 
works. All you have to do is call and tell us to 
rerun your ad. The guarantee applies to any 
non-commercial ad for a single transaction. 
Now THAT’S a guarantee. FREE until it works. 
THE Guarantee. 














FEATHER MUSIC 
Jeff Phillips 


Recording e Management e Booking 
Promotion ¢ Financial Counselling 


Representing: Heidi and the Secret 
Admirers, The Nancy Garrick Band, The 
Memphis Rockabilly Band, the Ras Karbi 
Band and others. 


Jeff Phillips 
876-8995 


4 Crawford St. 
Cambridge, MA. 02139 
Paul Marzocchi 
489-0564 


In association with Duckland Studio 














LEGAL 
FENDER 


PERSONAL 
MANAGEMENT 
Bill Hassan 
Box 329 Boston, Mass. 
02160 


(617) 332-1043 








Owned and operated by Larry Luddecke 
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Manager: Vic Steppens. 

Engineers: Joe Boerst, chief. 

Room size: 18x31, and 16x20, with iso booth. 
Tape machines: MCI 16-track, Scully 2-track and 
mono, Revox, Teac 4-track. 

Console: MCI — 18-input. 

Monitors: Big Reds, Auratones, powered by H/H 
and G-systems. 

Noise reduction: Dolby. 

Reverb: AKG, EMT plate. 

Compressors: Urei, Pultec, Kepex, Allison Gain 
Brain, MXR. 

Equalizers: Pultec. 

Other outboard equipment: Eventide har- 
monizer, flanger, MXR phaser and other units, 
vocoder, Polyphase. 

Microphones: Neumann U87, U47, KM84, 
RCA77, Altec. 

Keyboards: Steinway 7’ grand, Hammond or- 
gan, Rhodes, RMI electric piano, 7’ and 5’ harpsi- 
chords, Baldwin electric harpsichord, celeste, 
Clavinet, honky-tonk piano. 

Amps: Fender, Marshall. 

Drums: Ludwig. 

Other instruments: keyboard glockenspiel, 
chimes, timpani, autoharp, assorted percus- 
sion. 

Labels: CRS, Leka Recrods. 

Publishers: Connecticut Music Studios, Back- 
room Music, Paul Leak Music (BMI), Baby Pow- 
der Music (ASCAP). 

Credits: Stevie Wonder, Dan Fogelberg, Harry 
Chapin, Weather Report. 

70% label; 5% commercial; 25% independent. 
Rate: $75/hr. 


Don Elliot Productions 
15 Bridge Road, Weston 06883, (203) 226-4200. 
Also equipped for: 8-, 4-track. 
Owners: Don Elliot, Doris Elliot. 
Manager: Liz Gallagher. 
Engineers: Pete Levin, Ron Bacchiocchi. 
Room size: 30x40 with iso booth. 
Tape machines: MCI 24- and 2-track, Scully 4- 
and 2-track and mono. 
Console: Syncom — 28-input. 
Monitors: Big Reds, Auratones, powered by 
BGW and Mcintosh. 
Noise reduction: Dolby. 
Reverb: EMT, Ursa Major Space Station. 
Compressors, etc.: Urei LA-3A, Universal Au- 
dio, Roger Mayer noise gates. 
Other outboard equipment: Eventide flanger and 
harmonizer, Marshall Time Modulator. 
Microphones: Neumann U67, Sony C47. 
Keyboards: Baldwin grand, Hammond B3, Yam- 
aha YC-30 organ, Rhodes, Arp String Ensembie 
and Odyssey. 
Amps: Yamaha, Fender, Polytone. 
Drums: Pearl, roto-toms. 
Other instruments: assorted percussion, 
marimba, vibes. 
Credits: Tuborg Beer, Colt .45, Larry Coryell, 
Gerry Mulligan. 
50% commercial; 50% independent. 
Rate: negotiable. 


Jimmy Krondes Enterprises 
2 Musket Lane, Darien 06820, (203) 655-3660. 
Also equipped for: 8- and 4-track, location, video 
(see below). 
Owner: Jimmy Krondes. 
Engineers: Jimmy Krondes and others. 
Room size: 30x35. 
Tape machines: MCI 16-track, Scully. 280 8- 
track, Ampex 4- and 2-track and mono. 
Console: Allen & Heath. 
Monitors: Aitec 604E, A7, and others, powered 
by Mcintosh and Dynaco. 
Noise reduction: Dolby and dbx available. 
Compressors, etc.: Altec, Urei. 
Equalizers: Pultec, Urei. 
Other outboard equipment: Urei flanger, others. 
Microphones: Telefunken, RCA 77 DX, Neu- 
mann U67. 
Keyboards: Yamaha grand, Lowrey organ, 
Rhodes, Hohner harpsichord, various synthe- 


sizers. 
Amps: Fender, Ampeg, Supro. 

Drums: Ludwig, Slingerland. 

Other instruments: banjo, mandolin, guitars, 
horns, violins. 

Credits: Julius LaRosa, Pitney-Bowes, GTE, RCA 
and Pickwick Records. 

50% label; 50% commercial. 

Video equipment: Ampex and ITC 1”, JVC and 
Sony *4", and Panasonic 2” recorders, Sony and 
RCA camera, Ball monitors, custom switchers, 
effects generators, and SMPTE generators. 
Rate: upon request. 


P & P Studios 
17 Viaduct Road, PO Box 4185, Stamford 06907, 
(203) 327-9204 
Also equipped for: 24-track (on request), 8- and 
4-track, location. 
Owners: Terry Puffer, John Fishback. 
Managers: Dina Leonard, Raena Goldberg. 
Engineers: Ted Blechta, Stacy Weidlitz, John 
Fishback 
Room size: 1600 sq.ft., designed by John Storyk. 
Tape machines: MCI 16- and 2-track, Ampex 4- 
and 2-track. 
Console: Syncon — 24-input. 
Monitors: Big Reds, Auratones, DAK 910, pow- 
ered by PSE Studio 2 (bi-amped). 
Noise Reduction: Dolby (for mixdown only), dbx. 
Reverb: MicMix Masterroom Studio 3 and CR 
ES-23. 
Compressors, etc.: dbx 160, Urei LA-3A, CBS 
Volumax and Audimax, Orban de-esser, Even- 
tide Omnipressor. 
Equalizers: Orban and Multitrack parametric, 
Tapco graphic. 
Other outboard equipment: Loft analog delay, 
Phase Linear Autocorrelator. 
Microphones: Neumann U87, KM83, KM84. 
Keyboards: Yamaha grand, Rhodes, Electro- 
Comp 101 synthesizer. 
Amps: Fender. 
Drums: Gretsch. 
Other instruments: assorted percussion. 
Credits: Ray Bradbury (Listening Libraries) 
Grammy nominee, PanAm, Carte Blanche, Lou 
Stein, Temple of the Gods (Chiaroscura). 
75% commercial; 25% independent. 
Rate: $65/hr. (10 hrs.) 


RBY Recording 
Main Street North, Southbury 06488, (203) 264- 
3666. 
Also equipped for: 4-track, digital. 
Owner: Jack Jones. 
Manager: Marjorie Jones. 
Engineers: Evan Jones, Jack Jones. 
Room size: 32x25 with iso booth, designed by 
Jeff Cooper. 
Tape machines: Ampex 16-, 4-, 2-track, mono, 
RCA VHS video cassette recorder, Sanyo PCM 
digital adapter. 
Console: custom-modified Tangent — 32x32. 
Monitors: JBL 4315, Electrovoice Sentry Ill, 
Auratones, powered by Phase Linear and Yam- 
aha. 
Noise reduction: dbx. 
Reverb: AKG BX-20, Orban. 
Compressors, etc.: Urei LA-3, Electrodyne, 
Roger Mayer noise gates. 
Equalizers: Ashly parametric, Pultec, Lang. 
Other outboard equipment: Eventide harmon- 
izer, MXR digital delay, Inovonics expander, 
MXR pitch transposer. 
Microphones: RCA 77DX, Sennheiser MK105, 
Neumann U67, KM86. 
Keyboards: Yamaha upright piano, Arp string 
synthesizer, Minimoog. 
Amps: Kustom, MusicMan, Acoustic. 
Drums: Tama. 
Other instruments: Les Paul electric, Marin 
acoustic guitars. 
Credits: Vassar Clements, Leo Smith, Charles 
Collins, Will Lee, Archie Shepp group. 
20% label; 20% commercial; 15% in-house; 45% 
independent. 
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Rates: $40/hr.; 4-track, $30/hr. 


The Recording Center 
25 Van Zandt, East Norwalk 06855, (203) 853- 
3433. 
Also equipped for: 4-track. 
Owners: Ethan Winer, llene Braunstein, Rob 
Carlson. 
Engineers: Ethan Winer, Peter Hodgson. 
Studio size: 48x45x11. 
Tape machines: MCI 16-track, Ampex AG-440 4- 
track, Revox and Otari 2-tracks. 
Console: custom — 18-input. 
Monitors: JBL 4333A, Altec A7, Advent, Aura- 
tone, powered by custom and Mcintosh. 
Noise reduction: dbx. 
Reverb: EMT plate, AKG BX10. 
Compressors, etc.: Urei LA-3A, 1176, Allison 
Gain Brain, Orban de-esser, dbx 160 and 118. 
Equalizers: Deltagraph graphic, custom para- 
metric and graphic. 
Other outboard equipment: Eventide Har- 
monizer and flanger, Loft delay, Lexicon Prime 
Time, custom stereo synthesizer. 
Microphones: Neumann U47tube, U87, KM84. 
Keyboards: Kawai grand, Rhodes, Clavinet, Arp 
string ensemble. 
Amps: Fender Bassman and Pro Reverb, Vox. 
Drums: Ludwig, roto-toms. 
Other instruments: assorted percussion, gong, 
vibes, orchestra bells, string bass, Gibson Les 
Paul and Fender Telecaster guitars, Fender Pre- 
cision bass. 
Credits: Aetna Life Insurance, Hospital Trust 
Bank, Connecticut Lottery. 
60% commercial; 10% in-house; 30% indepen- 
dent. 
Rates: $75/hr. (4 hrs.); 4-track, $50/hr. (4 hrs.). 


Scovil Productions 
69 Main Street, Norwalk 06851, (203) 866-0637. 
Also equipped for: 8- and 4-track. 
Owner: Gary Scovil. 
Engineers: Gary Scovil, Jeff Jones, Phillip Olin. 
Room size: 21x24 with iso booth. 
Tape machines: Scully 228B 16-track, Tascam 4- 
and 2-track, Sony 2-track. 
Console: Tangent 3216 — 24-input. 
Monitors: Big Reds, powered by BGW. 
Noise reduction: Dolby (for mixdown only). 
Reverb: spring. , 
Compressors, etc.: dbx 160. : 
Equalizers: Pultec parametric, SAE graphic, 
Soundcraftsman graphic. 
Other outboard equipment: Eventide phaser, 
flanger, MXR delay. 
Microphones: Neumann U87, U47, U89, KM88. 
Keyboards: Knabe grand, Rhodes, Minimoog. 
Amps: Fender Twin. 
Drums: Ludwig. 
Other instruments: assorted percussion. 
Credits: Channel One (produced by Teo Ma- 
cero), Miroslav Vitous, Vicki Sue Robinson. 
5% label; 20% commercial; 15% in-house; 60% 
independent. 
Rates: $40.50/hr; 8-track, $31.50/hr (10 hrs.). 


Trod Nossell Recording Studios 
Box 57, 10 George Street, Wallingford 06492, 
(203) 265-0010/269-4465. 
Also equipped for: 8- and 4-track. 
Owner: Trod Nossell Artists. 
Engineers: Richard Robinson, Jeff Franklin. 
Room size: 29x34 with iso booths. 
Tape machines: Scully 100 16-track, Scully 280 
2-track. 
Console: Automated Processes — 28-input, cus- 
tomized. 
Monitors: Big Reds, Bozak B201, powered by 
Crown 150 and 300. 
Reverb: EMT plate, AKG BX-20. 
Compressors, etc.: Altec, Pye, Allison Gain 
Brain, Kepex, custom units. 
Equalizers: Audio Arts parametric. 
Other outboard equipment: Eventide flanger, 
phaser, delay, Electro-Harmonix vocoder, Lexi- 
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con Prime Time, Omnisonic Imager. 
Microphones: Neumann U47 tube, Syncron S10. 
Keyboards: Knabe 9’ grand, Hammond B3, Clav- 
inet, Baldwin electric harpsichord, Arp Odyssey, 
Lowrey organ. 

Amps: Marshall, Traynor, Ampeg. 

Drums: Ludwig (wood). 

Label: Trod Nossell Artists. 

Credits: Nick Apollo (Fan), BBC Rock Hour with 
Starcastie, B. Willie Smith Band (TNA). 

10% label; 20% commercial; 60% in-house; 10% 
independent. 

Rate: $56.25/hr. (4 hrs.). 


MAINE (16) 


EAB 
223 Lisbon Street, Box 958, Lewiston 04240, 
(207) 786-3476. 
Also equipped for: 8- and 4-track. 
Owner: Ed Bousher. 
Engineers: Ed Bousher, Richie Raposa. 
Room size: 25x45. 
Tape machines: 3M 16-track, Scully 8-, 4-, and 
2-track. 
Console: AP! — 16x16. 
Monitors: Altec 604, JBL Studio Monitor, Aura- 
tones, powered by Mcintosh. 
Noise reduction: dbx. 
Reverb: EMT, AKG BX-20, Fairchild. 
Compressors, etc.: API, Urei 1176, LA-3A, Quad 
Eight noise gates, Orban de-esser. 
Equalizers: Orban and ITI parametric, Pultec, 
Delta graphic. 
Other outboard equipment: Martin Varispeed, 
Eventide delay and phaser. 
Microphones: Neumann U87, U47, KM88. 
Keyboards: Yamaha 7’4” grand, Rhodes, Mello- 
tron. 
Drums: Ludwig. 
Publisher: Sparky Music (BMI). 
Credits: Blues Prophets, Fox and Company, 
Vaughn Meader, Joy Spring (Flying Disc). 
70% label; 20% commercial; 10% independent. 
Rate: negotiable. 


RHODE ISLAND (16) 


Viscount Recording Studios 
486 Wellington Avenue, Cranston 02910, (401) 
467-9362. 
Owner: Russ Martin. 
Engineers: Russ Martin and others. 
Room size: 500 sq.ft. 
Tape machines: MCI 16-track, Scully 2-track. 
Console: MCI/API custom. 
Monitors: Urei time-aligned 813, Auratones, 
powered by Crown and TechCraft. 
Reverb: Masterroom Super C, Audicon plate. 
Compressors, etc.: Urei, Allison Gain Brain, Ke- 
pex, Orban de-esser. 
Equalizers: Automated Processes parametric. 
Other outboard equipment: Eventide phaser, 
Lexicon Prime Time. 
Microphones: Neumann U87, U64, Altec M30. 


Keyboards: Yamaha grand. 

Amps: Ampeg, Fender. 

Other instruments: assorted percussion. 
Credits: Walter Horton (Blind Pig), The Music of 
Arthur Custer, Vol. 2 (Serenus), J.B. Hutto 
(Baron), the Taxi Boys. 

30% commercial; 70% independent. 

Rate: $35/hr. 


VERMONT (16) 


Earth Audio 
The Barn, North Ferrisburg 05473, (802) 425- 
2111. 
Also equipped for: 8-track. 
Owners: Bill Schubert, Mike Couture. 
Engineers: Chuck Eller, Mike Couture.” 
Room size: 30x40. 
Tape machines: MCI 16- and 2-track, Scully 2- 
track. 
Console: MCI 428 — 16x16. 
Monitors: Big Reds, ADS, Auratones, powered 
by Crown. 
Noise reduction: Dolby. 
Reverb: AKG BX-20. 
Compressors, etc.: dbx 160, Urei LA-3A, 1176. 
Equalizers: AP| and Lang parametric. 
Other outboard equipment: Eventide delay, 
phaser. 
Microphones: Neumann U47 tube, U87. 
Keyboards: Steinway 5'7" grand, Hammond B3, 
Yamaha tack piano, Arp 2600 synthesizer, 
Rhodes. 
Amps: 1949 Fender Bassman. 
Drums: Ludwig. 
Labels and Publishers: Philo Records, Fretiess 
Records, Other Music, Pleiades Music. 
Credits: Tom Rush, Mary McCaslin, Keith Jar- 
rett. 
30% label; 40% in-house, 30% independent. 
Rates: $650/day; 8-track, $475/day. 


Mountainside Recording Studio 
Garvey Hill, Northfield 05663, (802) 485-8594. 
Owner: Dick Longfellow. 

Engineers: Dick Longfellow, Crow Levine. 
Room size: 22x22. 

Tape machines: Tascam 90-16 one-inch 16- 
track, Otari MX-5050, Revox A77, and Sony 850 
2-track. 

Console: Tangent 3216 — 18-input. 

Monitors: Eastern Acoustic Works MSS50, Altec 
15, powered by Pioneer. 

Noise reduction: dbx. 

Reverb: Ursa Major Space Station, Tapco. 
Compressors, etc.: dbx 160, Omnicraft gates. 
Other outboard equipment: Deltalab DL-2 de- 
lay. 

Microphones: Neumann KM84. 

Keyboards: Sohmer baby grand. 

Label: Green Mountain Records. 

Credits: Wayne Monbleau (Green Mountain), Bill 
Birmingham and Dick Tracy (Green Mountain), 
Gordon Stone (Ridge Runner). 

10% label; 10% commercial; 30% in-house; 50% 


independent. 
Rate: $22.50/hr. (8 hrs.). 


ONE-INCH, 8-TRACK 
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Electro Notes Studio 
37 Taft Street, Milford 01757, 478-2794, 473- 
1955. 
Owner: Eugene Bodio. 
Engineers: Eugene Bodio, John MacMahon. 
Room size: 25x30 with iso booth. 
Tape machines: Otari 7800 8-track, Scully 280B 
and Teac 2-track. 
Console: Soundcraft — 16x16. 
Monitors: ADS 910, powered by Phase Linear. 
Noise reduction: dbx. 
Reverb: Orban. 
Compressors, etc.: Urei LA-4, Allison Gain Brain, 
Kepex. 
Equalizers: Audioarts stereo parametric. 
Other outboard equipment: Lexicon Prime Time, 
Eventide phaser and flanger, EXR aural exciter. 
Microphones: Neumann U87, KM84. 
Keyboards: Hammond M100, Polymoog, Arp 
Odyssey. 
Amps: Fender 
Drums: Rogers. 
Other instruments: Fender Precision, fretless, 
and Jazz basses. 
Label: ElectroNotes. 
Credits: Calamity Jane, Rhythm, Aura, the 
Creamers, Tom Page, Songbird. 
10% commercial, 60% in-house; 30% 
independent. 
Rate: $20/hr. (10 hrs.). 


Rik Tinory Productions 
622 Route 3A, Cohasset 02025, 383-9494. © 
Also equipped for: 4-track, location. 
Owner: Rik Tinory. 
Engineers: Rik Tinory, Claire Tinory. 
Room size: 30x50 with iso booth. 
Tape machines: Ampex AG-440 8-, 4-, and 2- 
track. 
Console: Ampex — 15-input, custom modified. 
Monitors: Altec, powered by Ampex. 
Reverb: EMT, Fisher spring. 
Compressors, etc.: Urei LA-3A. 
Equalizers: Pultec EQP-1A. 
Other outboard equipment: 
speed cassette duplicator. 
Microphones: Neumann U47, U64, U87. 
Keyboards: Steinway grand. 
Drums: Gretsch. 
Labels: Old Boston Records, Sequel Records, 
RTP International. 
Credits: Pope John Paul Il in Boston, Tom Jones 
(Tina Turner TV Special), George Burns 
(Mercury), Pittsburgh Steelers. 
10% label; 50% commercial; 30% 
independent. 
Rates: $45/hr.; 2-track, $25/hr. 

Continued on page 84 


Pentagon high- 


in-house; 10% 








HAVE YOU SEEN 
THE NEW 





EX TUDIOS I. 








2” 161 Track 
1” 8 Track 





NEW CONTROL ROOM 
AND MUCH, MUCH MORE 


Details or Tour — 484-9812 
Special thanks to P.R.S. 











JOHN PAY 


THE BOSTON PHOENIX, BOSTON MUSIC, OCTOBER 7, 1980 





STUDIOS: ONE-INCH, 8-TRACK (CONT.) — HALF-INCH, 


8-TRACK 





Continued from page 83 

Wheatfield Recording Studio 
71 Avenue A, Turners Falls 01376, (413) 863- 
9711. 
Owner: Renaissance Church. 
Engineers: James Skiathitis. 
Room size: 30x60x30. 
Tape machines: MCI 8- and 2-track, Ampex 2- 
track. 
Console: Quad-Eight — 16-input. 
Monitors: JBL 4350, powered by Crowns. 
Reverb: EMT 240 gold-foil. 
Compressors, etc.: Urei, 
Compex, Kepex. 
Equalizers: AP\, Urei graphic, Orban parametric. 
Other outboard equipment: Eventide delay. 
Microphones: Neumann U87, KM84, KM85. 
Keyboards: Hammond B3. 
Amps: Fender. 
Credits: Rough Draft, Nightriders, Hans Paulson. 
10% commercial, 45% in-house; 45% 
independent. 
Rate: $35/hr. 


CONNECTICUT (1”; 8) 


Honeywind Productions 
83 Goodhill Road, Weston 06883, 
5729. 
Owner: Fred Hellerman. 
Engineer: Fred Hellerman. 
Room size: 20x15x18. 
Tape machines: Scully 8-track, Ampex, Pioneer, 
Revox 2-track. 
Console: Allen & Heath — 16-input. 
Monitors: Altec 604, powered by Mcintosh. 
Noise reduction: dbx. 
Reverb: Orban. 
Compressors, etc.: Urei LA-3A 
Microphones: Neumann U87. 
Keyboards: Baldwin upright, Mini-moog. 
Amps: assorted. 
Other instruments: 
bass guitar. 
Credits: Pete Seeger (Warner Bros.), film scores. 
Rate: whimsical. 


Audio & Design 


(203) 226- 


xylophone, glockenspiel, 


Stillwater Sound Studio 
11 Turn of River Road, Stamford 06905, (203) 
322-0440. 
Owner: Dominick Costanza. 
Engineer: Dominick Costanza. 
Room size: 25x13. 
Tape machines: 3M M56 8-track, Teac 3340 4- 
track, Ampex 351 2-track. 
Console: Allen & Heath 12-input modified, and 6- 
input. 
Monitors: JBL L100, Altec 604, 755, powered by 
Mcintosh 
Noise reduction: available. 
Reverb: Fisher K10, Roland Spacecho. 
Compressors, etc.: MXR. 
Equalizers: Orban parametric, MXR graphic. 
Other outboard equipment: all types available. 
Microphones: Neumann U67, Sony C37A. 


Keyboards: Yamaha electri¢ grand, Wurlitzer 
electric piano, synthesizers available. 

Amps: Ampeg, Fender. 

Drums: Leedy. 

Credits: Sister Sun, Simms Brothers Band, David 
Wolfe Band. 

100% independent. 

Rate: $20/hr. 


MAINE (1”; 8) 


Neworld Media 
South Biue Hill 04615, (207) 374-5539. 
Also equipped for: 15-track, location, ani- 
mation. 
Owner: Noel Paul Stookey. 
Manager: Stu Davis. 
Engineers: John Stuart, Stu Davis, Noel Stookey. 
Room size: L-shaped, 36x24x12 with iso booths. 
Tape machines: Ampex 440 and Scully 280 8- 
tracks, Ampex 2-track. 
Console: Interface Electronics 300 — 16-input. 
Monitors: custom JBL, Auratones, powered by 
SAE. 
Noise reduction: Dolby, Burwen. 
Reverb: GWS plate, Davis/Milstein spring. 
Compressors, etc: Altec, Teletronix, Roger 
Mayer stereo, Kepex, Quad Eight noise gates, 
Toy Chest limiter. 
Equalizers: Melchor, Pultec, Lang, Multitrack 
parametric, SAE graphic. 
Other outboard equipment: MXR 
flanger/doubler, Mirano tape delay, Inovonics 
real-time analyzer. 
Microphones: Neumann U87. 
Keyboards: Steinway 6’ grand, Putney VCS 3, 
MiniKorg, upright piano, Vox Continental organ, 
Australian bush (pump) organ, Baldwin electric 
harpsichord. 
Amps: Yamaha, Baldwin. 
Other instruments: Fender Telecaster, assorted 
percussion. 
Label/publisher: 
Publishing. 
Credits: Noel Stookey, Band and Body Works 
(Neworld), Grammy nominee; Captain Kangaroo 
songs; David Mallett. 
15% commercial; 
independent. 
Rates: $35/hr.; 


Neworld Records, Neworid 


70% in-house; 15% 


15-track, $60/hr. 


Reel to Real 
15 West Street, Portland 04102, (207) 772-1222. 
Also equipped for: 4-track, location. 
Owner: Martin Gleitsman. 
Engineer: Martin Gleitsman. 
Room size: 20x25 with iso booth. 
Tape machines: Otari MX-7800 8-track, Teac 
3340 4-track, Otari MX-5050 and Revox 2-tracks. 
Console: Tangent 3216 — 12-input, Sony MX-20. 
Monitors: Advent and ADS, powered by Nikko 
and Crown. 
Reverb: MicMix Masterroom. 
Compressors, etc.: Inovonics. 


Other outboard equipment: “We flange by 


hand.” 
Microphones: Neumann U87, KM84, Altec 626A. 
Keyboards: Yamaha baby grand, Rhodes 88. 
Other instruments: flute. 
Credits: Mike Noble (National Public Radio), 
Shaw's Supermarkets.. 
5% label; 90% commercial; 5% independent. 
Rate: $200/day. 
Rockland Recording 

143 Maverick Street, Rockland 04841, (207) 594- 
7679. 
Owner: Jim Deans. 
Engineer: Jim Deans. 
Room size: 22x38 
Tape machines: Scully 8- and 2-track, Sony 4- 
track, Ampex ATR-100 2-track. 
Console: Allen & Heath. 
Monitors: Big Reds, JBL, Auratones, powered by 
Crown and H/H. 
Noise reduction: Dolby, dbx (for mixdown only), 
Burwen. 
Reverb: Orban, AKG. 
Compressors, etc.: Urei LA-3A. 
Equalizers: \T| parametrics, Pultec. 
Other outboard equipment: Eventide flanger, 
Obran stereo synthesizer. 
Microphones: Neumann U67, U87, KM83, AKG 
C60, Burwen. 
Keyboards: grand piano, Hammond organ, 
Rhodes 88. 
Amps: Ampeg. 
Other instruments: Guild and Gibson guitars, 
Fender Precision bass. 
90% commercial; 10% independent. 
Rate: $18.75/hr. (24 hrs.) 

NEW HAMPSHIRE (1”; 8) 


Reelization 

(Opening October 1) 
112 Congress Street, Portsmouth 03801, (603) 
431-2690. 
Owners: Norm Thibeault, Valerie Gilbert. 
Engineer: Norm Thibeault. 
Room size: 24x13, with iso booth. 
Tape machines: Otari MX-7800 8-track, Otari 
MX-5050 2-track. 
Console: Neotek Series | — 12-input. 
Monitors: JBL 4313, powered by Spectra- 
Sonics. 
Noise reduction: dbx. 
Compressors, etc.: dbx 162. 
Other outboard equipment: Lexicon Prime Time. 
Keyboards: upright piano. 
Drums: yes. 
Rates: $30/hr. (5 hrs.), $25/hr. mixing. 


HALF-INCH, 8-TRACK 
MASSACHUSETTS 


Burclan 
36 Pleasant Street, Watertown 02172, 924-8080. 
Owners: Jack Clancy, Bruce Burke. 
Engineers: Jack Clancy, Bruce Burke. 
Continued on page 86 
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Continued from page 84 
Room size: 15x18. 
Tape machines: Otari 8-track and mono, Crown 
2-track. 
Console: Tascam Model 5. 
Monitors: Pioneer and Cizek, powered by Crown. 
Noise reduction: dbx. 
Reverb: Orban spring. 
Keyboards: Baldwin spinet, Farfisa organ. 
Drums: Ludwig. 
Credits: Boston Globe Pavillion for the '70s, Bob 
Frankee. 
85% commercial; 15% independent. 
Rate: $40/hr. 

Destiny Recording Studio 
31 Nassau Avenue, Wilmington 01887, 658-8391. 
Also equipped for: \ocation. 
Owner: Larry Feeney. 
Engineer: Larry Feeney. 
Room size: 22x22 with iso booth. 
Tape machines: Tascam 80-8, Teac A3340S 4- 
track, Teac 3300SX 2-track. 
Console: two Tascam Model 3 — 16-input. 
Monitors: Auratones, EPI 70, KLH 100, Ohm D, 
powered by Crown. 
Noise reduction: dbx. 
Reverb: Biamp stereo spring. 
Compressors, etc.: MXR, Paia. 
Other outboard equipment: MXR digital delay, 
Univox tape delay. 
Keyboards: Schaff upright piano. 
Amps: Fender Bassman and Super Reverb. 
Other instruments: Gibson Les Paul Custom, 
other electric, acoustic, and bass guitars. 
Label/publishers: Destiny Records, Simitsongs 
(ASCAP). 
Credits: The Genral Foodz (Destiny), CIA, the 
Kingdom of Simitz, G.G. Allin and the Jabbers. 
25% commercial; 25% in-house; 50% inde- 
pendent. 
Rate: $12.50/hr. (8 hrs.). 


tie Cvet, 





Electro-A Sy 
20 Piedmont Street, Boston 02116, 482-8110. 
Owner: Electro-Acoustic Systems Inc. 
Engineer: Ted St. Pierre. 
Room size: 460 sq. ft. 
Tape machines: Tascam 80-8, Otari MX-5050. 
Console: Tangent — 16-input. 
Monitors: JBL L26, Auratones, driven by Crown 
D60. 
Noise reduction: dbx. 
Reverb: Furman Sound. 
Compressors, etc.: Urei, dbx. 
Equalizers: Furman Sound parametric. 
Other outboard equipment: Pipe phaser/flanger, 
Echoplex EP-3, MXR delay. 
Keyboards: |vers & Pond piano, Polyfusion 
studio synthesizer. 
Amps: Pignose, JBL bass cabinet, others. 
Drums: Yamaha with Ludwig snare. 
Other instruments: acoustic and electric 12- 
string, 6-string, and bass guitars. 
Publisher: Deepspace Diver. 
Credits: Willie Alexander (Varulven), Rich Par- 
sons, Boston Shakespeare Company, the Rings. 


10% commercial; 90% independent. 
Rate: $20/hr. 


Euphoria Sound 
90 Shirley Avenue, Revere 02151, 284-9707, 
-5729. 
Owners: Howard Cook, Moss Lynch. 
Engineers: Howard Cook, Moss Lynch, Jeff Ep- 
stein. 
Room size: 36x24 with 12x12 iso booth. 
Tape machines: Tascam 80-8, Otari MX-5050. 
Console: two Tascam Model 5. 
Monitors: Altec 604 powered by Dunlap-Clarke. 
Noise reduction: dbx. 
Reverb: Sound Workshop. 
Compressors, etc.: dbx. 
Equalizers: MXR and Deltalab graphics. 
Other outboard equipment: MXR digital delay, 
Mutron phaser, Ampex stereo tape delay, Pio- 
neer analog delay. 
Label: Euphoria Records. 
Credits: Boston Globe, Waltham Camera and 
Stereo. 
25% label; 50% commercial; 25% independent. 
Rate: $20/hr. (16 hrs.). 


Fish Brook Music 
2 Lawrence Road, Boxford 01921, 887-2253. 
Owner: Ross Warner. 
Engineer: Ross Warner. 
Studio size: 30x11x16. 
Tape machines: Tascam 80-8, Teac A3340S 4- 
track, Tascam 25-2 2-track. 
Console: Tascam Model 5A. 
Monitors: JBL 4311, Auratones, powered by 
Peavey. 
Noise reduction: dbx. 
Reverb: Séund Workshop stereo spring. 
Compressors, etc.: dbx 163 comp/limiter, 
Ashley. 
Equalizers: Audioarts parametric. 
Other outboard equipment: Mutron bi-phase, 
MXR flanger/doubler. 
Keyboards: Baldwin baby grand, Rhodes, Clavi- 
net, ARP 2600 synthesizer and sequencer, Se- 
quential Circuits Programer. 
Amps: Peavey. 
Credits: The Fools. 
100% independent. 
Rate: $15/hr. 


Home Grown Recording . 
6 Atwood Street, Kingston 02364, 585-3261. 
Owner: Gary Antle. 
Engineer: Gary Antle. 
Room size: 20x20. 
Tape machines: Tascam 80-8, Teac 3300SX. 
Console: two Tascam Model 5. 
Monitors: Cizek, powered by Tapco. 
Noise reduction: dbx. 
Reverb: Tapco. 
Compressors, etc.: Ashley limiter. 
Equalizers: MXR graphic. 
Other outboard equipment: MXR flanger/doub- 
ler. 
Keyboards: Bluthner grand piano. 


100% independent. 
Rate: $12.50/hr. (10 hrs.). 


Oak Grove Recording Studio 
65 Clinton Street, Malden 02148, 321-1017. 
Owner: Emenee Productions. 
Engineers: Mark Hanrahan, Emir Galevi. 
Room size: 30x20 with iso booth. 
Tape machines: Tascam 80-8, Teac 7300. 
Console: two Tascam Model 5. 
Monitors: JBL 100, powered by Dynaco. 
Noise reduction: dbx. 
Reverb: Sound Workshop. 
Compressors, etc.: Ashly, Omnicraft gates. 
Equalizers: Furman, Orban parametric, Sound- 
craftsman graphic. 
Microphones: Neumann KM86. 
Keyboards: Baldwin grand, Hammond M3, 
Rhodes, Whitehall organ, Arp 2600 synthesizer. 
Amps: Carvin, Ampeg, Fender. 
Other instruments: Gibson Les Paul guitar and 
EBO bass. 
Credits: the Modern Electrics (Electro-Magnet- 
ics), Mystery, Shovels, Jesse Green Blues Band 
(Rose). 
100% independent. 
Rate: $15/hr. 


Objekt Sound 
116 Hosmer Street, Mariboro 02752, 485-3900. 
Owner: John Koumoutseas. 
Engineer: John Koumoutseas. 
Room size: 13x13. 
Tape machines: Tascam 80-8, Sony 2-track. 
Console: two Tascam Model 5. 
Monitors: Klipsch Heresy, powered by SAE and 
Crown. 
Reverb: Fairchild. 
Compressors, etc.: Urei 1176. 
Equalizers: APSI, Shure. 
Other outboard equipment: Ibanez analog delay. 
Keyboards: Arp synthesizers, others available. 
Amps: Kuston, Ampeg. 
Drums: Gretsch (wood). 
100% independent. 
Rate: $15/hr. 


Part | of Il Recordings 
9 Sable Avenue, North Dartmouth 02747, 996- 
9728. 
Owner: Mike Rose. 
Manager: Warren Miller. 
Engineers: Mike Rose, Warren Miller. 
Room size: 14x20. 
Tape machines: Tascam 80-8, 32-2. 
Console: Tascam Model 5B and 5EX — 16-in- 
put. 
Monitors: E-V interface B, powered by Phase 
Linear. 
Noise reduction: dbx. 
Reverb: Tapco. 
Compressors, etc.: dbx 160. 
Equalizers: Soundcraftsman, Ashly. 
Other outboard equipment: MXR phaser. 
Keyboards: Arp and Oberheim synthesizers. 
Other instruments: Rickenbacker bass. 





VOICE LESSONS 
TAUGHT BY 


SIDRA G. COHN & FACULTY 
ALL STYLES — ALL LEVELS 


¢ Specializing in developin 


¢ Demo preparation 

¢ Coaching & interpretation 

® Total approach in 15 weeks 

* Relaxed personal atmosphere 


lead & backup singers 
* Complete program in style development 


8-track demo 


CALL SIDRA COHN, 566-4498 or 1-341-0660 and 








CREATIVE MUSIC PRODUCTIONS 


commercial 
| recording 
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112 Congress Street 


Portsmouth, N.H. 03801 


603-431-2690 


Neotek Recording Console 





HALF-INCH, 8-TRACK (CONT.): STUDIOS 





Label: Part | of Il Recordings. 
100% independent. 
Rate: $12.50/hr. (10 hrs.). 


Perfect Crime Productions 
60-A Elton Avenue, Watertown 02172, 924-7181. 
Also equipped for: 4-track. 
Owner: Rob Dimit. 
Engineers: Rob Dimit, Jeff Chitouras. 
Room size: 20x24. 
Tape machines: Tascam 80-8, Otari MX-5050 4- 
track, Revox and Ampex AG-440 2-track. 
Console: Sound Workshop 1280B. 
Monitors: Altec 9844, Large Advent, Auratones. 
Noise reduction: dbx. 
Reverb: AKG BX-10. 
Compressors, etc.: Urei LA-2, LA-3, Ashly, Allen 
& Heath. 
Equalizers: Ashly parametric, Tapco, Allen & 
Heath. 
Keyboards: 1928 Steinway baby grand, Farfisa 
Combo Compact. 
Amps: Ampeg B-15. 
Credits: Prof. Anonymous, Jonathan Richman. 
40% label; 10% commercial; 50% independent. 
Rate: $20/hr. 


Pium Studio 
17-R Parker Street, Rockport 01966, 546-2841. 
Owner: Richard Tiegen. 
Engineer: Richard Tiegen. 
Room size: 15x20. 
Tape machines: Tascam 80-8 8-track, Teac 3340 
4-track, Pioneer 2-track. 
Console: Tascam Model 5. 
Monitors: JBL 4311, powered by Crown. 
Noise reduction: dbx. 
Reverb: Tapco. 
Compressors, etc.: dbx 163, Urei LA-4. 
Equalizers: Furman parametric, White 1/3- 
octave graphic. 
Other outboard equipment: MXR digital delay 
and analog delay. 
Keyboards: Wurlitzer electric piano. 
Amps: Fender, Ampeg. 
Other instruments: Gibson electric and Hauser 
classical guitars, Danelectro bass. 
Credits: J.B. Hutto and the New Hawks, Bleu, Joe 
Herka. 
10% commercial; 10% in-house; 
independent. 
Rate: $13.50/hr. (10 hrs.). 


80% 


Polytrax Studio 
84 Bowers Street, Newtonville 02160, 527-2115, 
783-3232. 
Owner: Gene Vega. 
Engineers: Gene Vega, Joe Prioli. 
Room size: 11x14, designed by Peter Fink. 
Tape machines: Tascam 80-8, Otari MX-5050B 
and Pioneer RT-701 2-tracks. 
Console: Tapco C-12 — 12-input. 
Monitors: modified AR3A, KLH, Auratones, 
powered by Quatre, QSC, and Dyna. 
Noise reduction: dbx. 
Reverb: Tapco spring. 


Compressors, etc.: dbx 161. 

Equalizers: Technics parametric, Soundcrafts- 
man graphic. 

Other outboard equipment: MXR delay, flanger, 
and stereo chorus, EXR aural exciter. 
Microphones: Neumann KM86. 

Keyboards: Arp Odyssey and String Ensemble. 
Amps: Fender, Acoustic. 

Drums: Slingerland. 

Other instruments: 360 Systems guitar synthe- 
sizer, assorted guitars and basses 

Credits: Reckless, Slow Children, Kip Korea, The 
Bones. 

10% commercial; 15% in-house; 70% 
pendent. 

Rate: $12.50/hr. (10 hrs.). 


inde- 


Reed Street Studio 
160 Reed Street, Lexington 02173, 862-4872. 
Also equipped for: location. 
Owner: Kenny Epstein. 
Engineer: Kenny Epstein. 
Room size: 20x12, others. 
Tape machines: Tascam 80-8, Teac 42 4-track, 
Tandberg 64X 2-track. 
Console: Tapco 6200A. 
Monitors: Advents powered by Yamaha 
Equalizers: MXR graphics. 
Other outboard equipment: MXR flanger and 
analog delay. 
Keyboards: Hammond M3, Rhodes, Wurlitzer 
electric piano. 
Amps: Acoustic, Marshall. 
Drums: Fibes. 
100% independent. 
Rate: $12/hr. (10 hrs.). 


Sound Design 
80 Cambridge Street (rear), Burlington 01803, 
273-1548. 
Owner: Bruce Mancinelli. 
Engineers: Brad Szostek, Bruce Mancinelli. 
Room size: 25x35. 
Tape machines: Tascam 80-8 8-track and 25-2 
2-track. 
Console: Sound Workshop 1280B. 
Monitors: JBL 4311, Altec, Auratones, powered 
by Crown, Uni-Sync. 
Noise reduction: dbx. 
Reverb: AKG BX-20. 
Compressors, etc.: Spectrasonics-and Ashly 
comp/limiters, Kepex, dbx 160. 
Equalizers: Ashly parametric. 
Other outboard equipment: Lexicon Prime Time. 
Microphones: Neumann U87, RCA 77DxX. 
Keyboards: baby grand piano, Hammond B3. 
Drums: Ludwig. 
Label: Sound Design Records. 
30% label; 20% in-house; 50% independent 
Rate: $18/hr. (15 hrs.), includes tape. 


Sound Techniques 
3 Laurel Street, Watertown 02172, 923-4040. 
Owner: Leon Janikian. 
Engineers: Leon Janikian, Andrew Schatz, Karen 
Kane. 


Room size: 22x30x11. 

Tape machines: Tascam 80-8, Technics 1500 
and Pioneer RT-701 2-track. 

Console: Sound Workshop 1280B — 12-input. 
Monitors: JBL 4311, Auratones, Eastern Acous- 
tic Works MS50, powered by Bryston 3B. 
Noise reduction: dbx. 

Reverb: AKG BX-10. 

Compressors, etc.: Urei LA-4, Ashly. 
Equalizers: Ashly parametric, White graphic. 
Other outboard equipment: Delta-Lab DL-2 
acoustic computer, Eventide flanger and har- 
monizer, EXR aural exciter, MXR digital 

delay, Maestro woodwind modifier. 
Microphones: Neumann U67, KM84, RCA 77DX, 
Sony C22. 

Keyboards: Chickering grand, Hammond A100, 
Rhodes. 

Amps: Fender. 

Drums: Slingerland. 

Other instruments: assorted percussion. 
Credits: Ray Paul (Muscle Record Works), Willie 
Sordill (Folkways), Luna, Rhode Island Public 
Transportation. 

30% label; 20% commercial; 50% independent. 
Rate: $17/hr. (10 hrs.). 


Studio 44 
44 Country Corners Road, Wayland 01778, 358- 
2243. 
Owners: Bud MacLellan, Dick Nevue, Wayne 
Power. 
Manager: Rich Goodspeed. 
Engineers: Bud MacLellan, Mark Mudgett, Mitch 
Fava, Wayne Power. 
Room Size: 25x25 with iso booth. 
Tape machines: Tascam 80-8, Otari MX5050B, 
Teac 3300 
Console: Decibelabs — 16x8, with EQ and 
comp/limiting 
Monitors: JBL L100, Auratones, powered by 
Crown. 
Reverb: Decibelabs plate. 
Compressors, etc.: custom limiter. 
Keyboards: Yamaha 6' grand, Hammond M100. 
Amps: Fender. 
Drums: Ludwig, Rogers, roto-toms. 
Other instruments: King and Gonbop congas, 
Musser vibes. 
Credits: Hot Dates, USA, Steve Johns, Legal 
Tender. 
25% in-house; 75% independent. 
Rate: on request. 


CONNECTICUT ('4”; 8) 


Angelsea Productions 

(See also video) 
55 Russ Street, Hartford 06106, (203) 246-2287. 
Owner: Angelsea Productions. 
Engineers: Douglas Munford, David Gillon, Allen 
Sojka, Cindy Whitehill. 
Room size: 20x36x13 and 12%2x24x8. 
Tape machines: Otari MX-5050 8-track, Revox 
A77, Otari MX5050B, and Sony 755 2-tracks. 
Console: Cetec — 20-input; Soundcraft Series 2 

Continued on page 90 








THE CHANNEL * 


ACROSS THE BRIDGE 
FROM SOUTH STATION 
GO RIGHT AT 1st LIGHT 
TO BOSTON’S LARGEST 
CONCERT & DANCE CLUB 


THE CHANNEL = A- 





ase ‘onde 





ROLL 








caLL 451-1905 


FOR CONCERT INFORMATION 
ADVANCE TICKETS AVAIL, 
AT ALL THE USUAL OUTLETS 


25 NECCO ST 














Every Thursday Night 
MULDO 
WEST BRIDGEWATER 


Check listings for appearances. 
Booking info: 569-9257 


ON’S 


Every Monday Night 
NEW YORK DISCO 
RT. 1 PEABODY 
College Night 
1 Free drink with this ad 
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Speakeasy Pete Presents 


The Best 
Boogie & 
Blues 
In Town 


354-2525 
VLE Tel gfe) ae) & 
(O7-Tah(e-|mle pom Or-lanlelalelel- 
OJ ey-lam-la-m olan) 
Plenty of Free Parking 





(Doyles 


good food 
& 


booze 


3484 Washington St. 
Jamaica Plain 
524-2345 














Crossroads 


495 Beacon Street, 
(At Mass. Ave.) 262-7371 





Wed. 


DONNA 
DeCHRISTOPHER 





Thurs. 
BOB LAZAROFF 





Fri. 
RICH 
AND 

FAMOUS 





Every Saturday 
COMEDY CAMP 
Stand Up Comedians ° 
Joke Telling Contest 


$1.00 cover every night 
except $3.00 cover 
* Saturday 














BOSTON’S 
INTIMATE 
Li) (6 
SHOWCASE 


DANCE TO 
THE BEST 
BANDS 
IN TOWN 
IO MO) Om 0) 2 
THE 


FRIENDLIEST 
CLUBS 


FOOD DRINK ENTERTAINMENT 
1648 BEACON STREET 
BROOKLINE: Tel. 277-0982 
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296 NANTASKET AVE. 
HULL, MASS. 


Rock & Roll 
Good Times 
925-2585 











Every Saturday 


HEIDI & 
| THE 
every SECRET ADMIRERS 


Tuesday 


MICHAEL en 


and 
ZAITCHIK 
rine BROS. BAND 


with MEMPHIS 


CAIN TILTON and ROCKABILLIES 
STEVE SHALL ROCKIN GEORGE LEH 


RON LEVY BAND 
FAT CITY . 
NOTCHBAND 
TWEEDS 


THE BEST NATURAL BOOGIE 
LIVE : NANCY GARRICK 
ROCK ’n’ ROLL sie 
MUSIC IN 
BOSTON 





1222 Commonwealth Ave. 
Boston 617-566-9014 
12 noon -2am 
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Continued from page 87 

— 16-input. 

Monitors: Mcintosh ML-4C, Bose 901, Advent, 
powered by Mcintosh and Yamaha 

Noise reduction: Dolby (for mixdown only). 
Reverb: Sound Workshop. 

Compressors, etc.: Fairchild, dbx, Spectra- 
Sonics. 

Equalizers: Fairchild parametric, Southwest 
Technologies graphic. 

Other outboard equipment: MXR digital delay. 
Microphones: Neumann U87. 

Keyboards: Baldwin Acrosonic spinet. 

33% commercial; 33% in-house; 33% inde- 
pendent. 

Rate: $21/hr. (6 hrs.). 


Golden East Recording 
70 Turner Hill Road, New Canaan 06840, (203) 
966-0765. 
Also equipped for: 4-track, location. 
Owner: Lisa Null. 
Engineer: Don Wade. 
Room size: 20x12 with iso booth. 
Tape machines: Tascam 70-8, Crown 4-track, 
Teac 7030 and Nagra IV-S 2-track. 
Console: Allen & Heath. 
Monitors: Electro-Voice Interface A, Avid, 
powered by Onkyo and Harmon-Kardon. 
Noise reduction: dbx. 
Reverb: Audio Pulse digital. 
Compressors, etc.: dbx, Orban de-esser. 
Equalizers: Soundcraftsman, Urei. 
Microphones: Neumann KM84, Shure SM81 
Keyboards: Steinway grand. 
Drums: Gretsch. 
Labels: Green Linett Records, Collegium 
Records, Minstrel Records. 
10% commercial; 50% in-house; 40% inde- 
pendent. 
Rates: $30/hr. (4 hrs.); 4-track, $23/hr. (4 hrs.) 


MAINE (1/2”; 8) 


Video Workshop 
(See also video.) 
468 Forest Avenue, Portland 04101, (207) 774- 
7798. 
Owner: Video Workshop. 
Manager: William Knowles. 
Engineer: Eric Jurgenson (chief). 
Room size: 30x40. 
Tape machines: Tascam Model 70-8, Technics 
RS-1500 2-track. 
Console: Tascam Model 10 and Model 5 — 20- 
input. 
Monitors: Yamaha MS-1000, Advent, Klipsch La 
Scala. 
Noise reduction: dbx. 
Compressors, etc.: MXR noise gates. 
Equalizers® Biamp graphic. 
Other outboard equipment: MXR phaser, 
flanger, digital delay. 
Keyboards: Yamaha 5'7” grand, Rhodes, Mini- 


¥ 


moog. 
Amps: assorted. 

Other instruments: assorted guitars. 
Rate: $30/hr. 


NEW HAMPSHIRE ('2”; 8) 


North;Country Sound 
Hookset Road, Auburn 03104, (603) 483-2662. 
Owner: Tom Bartlett. 
Engineers: Tom Bartlett, Mark Fecteau. 
Room size: 20x12 with iso booth. : 
Tape machines: Tascam 80-8, Teac 6100. 
Consoles: Tascam Model 5, Audiotronics 8300. 
Noise reduction: dbx. 
Reverb: Roland Spacecho. 
Compressors, etc.: dbx, MXR, Electro-Har- 
monix gates. 
Equalizers: Tapco, SAE. 
Other outboard equipment: MXR stereo chorus, 
flanger/doubler, and analog delay, DOD flanger. 
Keyboard: upright piano. 
Label: NCS Records. 
Credits: G.G. allin (Orange), David Peel, Daddy’s 
Junky Music Stores. 
10% label; 5% commercial; 85% independent. 
Rates: $125/six hours including tape; $20/hr.; 
weekends $25/hr. ’ 


VERMONT ('2”; 8) 


Vanguard 
Box 1240, 231 Main Street, Brattleboro 03501, 
(802) 257-7131. 
Owner: David S. Calef. 
Engineer: David S. Calef. 
Room size: 20x30 stage in a 350-seat audi- 
torium. 
Tape machines: Tascam 80-8, various 2-track. 
Console: Tascam Model 5. 
Monitors: Altec A7, Electro-Voice Eliminator |. 
Noise reduction: dbx. 
Reverb: Tapco. 
Other outboard equipment: Eventide har- 
monizer. 
Rate: $30/hr. 


4-TRACK 
MASSACHUSETTS 


Demo Worid 
77 Fuller Street, Dorchester 02124, 734-0186. 
Owner: Mike Aarvold. 
Engineer: Mike Aarvold. 
Room size: 30x13. 
Tape machines: Teac 3340 4-track, Revox 2- 
track. 
Console: Tascam Model 5 and Model 2. 
Monitors: JBL, powered by Mcintosh. 
Noise reduction: dbx. 
Reverb: Tapco. 
Compressors, etc.: dbx. 


Equalizers: Furman Sound, Tapco. 
Microphones: Neumann U87. 
Keyboards: Baldwin spinet. 

Amps: Fender Twin Reverb. 
Drums: Rogers. 

Credits: Maynard Silva Band. 
100% independent. 

Rate: $10/hr. 


Le Studio 
715 Boylston Street, Boston, 02116, 267-2825. 
Also equipped for: location. 
Owner: Sam Boroda. 
Engineer: Sam Boroda. 
Room size: 20x20. 
Tape machines: 3M M79 and Scully 280B 4- 
track, Scully 2-track, Nagra mono. 
Console: APS| — 24-input. 
Monitors: JBL, powered by Mcintosh. 
Noise reduction: dbx. 
Reverb: Ursa Major Space Station. 
Compressors, etc.: Urei LA-2A, CBS Volumax. 
Equalizers: Moog parametric, Langevin 5-band. 
Microphones: RCA 77DX. 
Keyboards: Henry Miller 6’ grand, Hammond B3. 
Credits: Gillette, Digital Equipment Corp., Suf- 
folk Theater Company. 
50% commercial; 50% independent. 
Rates: $15/hr., demos; $30/hr., production. 


R.E.K. Recording 
66 Highland Avenue, No. 6, Somerville 02143, 
666-9495, 389-5945. 
Owner: Robert Kelly. 
Engineers: Robert Kelly, Kenny French. 
Room size: 18x14. 
Tape machines: Tascam 40-4, Revox A77. 
Console: two Tapco 6200B — 12-inputs. 
Monitors: EPI 201, Klipsch Heresy, powered by 
Crown. 
Reverb: spring. 
Compressors, etc.: Urei LA-3A. 
Equalizers: Tapco, Moog. 
Other outboard equipment: Echoplex. 
Keyboards: Lester spinet, Baldwin electronic 
piano, ARP 2600 synthesizer. 
Amps: MusicMan, Marshall, Ampeg. 
70% commercial; 30% independent. 
Rate: $12.50/hr. 


The Small Studio 

85 Waltham Street, Boston 02118, 426-2935. 
Also equipped for: location. 
Owner: Jack Brotman. 
Engineer: Jack Brotman. 
Tape machines: Ampex 300 4-track, Otari MX- 
5050 2-track. 
Console: Tascam Model 3. 
Monitors: ADS 500, powered by Crown. 
Other equipment: sound effects library. 
Credits: Polaroid, Teradyne, WBCN. 
90% commercial; 10% independent. 
Rate: $20/hr. 

Continued on page 92 
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STRANGE 
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rock ‘n rol 
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ARTIST 
REPRESENTATION: 


ROBERT G. ROSENBLATT 

~ ONE WASHINGTON MALL 
BOSTON, MASSACHUSETTS 02108 
617-742-7730 


REHEARSAL ROOMS 








$s south 
: shore 
rehearsal | studios 


| billy t., manager 

93 CENTRE ST., 

BROCKTON, MA. 

588-6519 588-6299 

NEW - AIR CONDITIONED 

¢ SOUNDPROOF ¢ FURNISHED 

e 24 HR ACCESS ¢ W/W CARPET 

e SECURITY ¢e WINDOWS 


©@ LOW PRICES 
yr ASSOCIATION wrt 
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Sharon, Mass. i 


(617) 784-6726 
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Promotional Advertising 
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Posters, T-Shirts, Etc. 






































BRIGHTEN UP YOUR DAY A LITTLE! 





us 


NEW-USED-RARE 
Boston’s La 
Used Record Store. 
We buy used records 
& reviewers surplus 


1106 BOYLSTON ST., 
BOSTON 247-2238 
NEAR THE CORNER OF MASS. AVE. & BOYLSTON 


~ RECORDS! 


Bought-Sold-Traded 


TOP $$$ PAID 
FOR YOUR RECORDS 
our NEW records 
are the most Inexpensive 
in the Boston area 
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STUDIOS: LOCATION 





Continued trom page 90 
Location recording 

(See also: Dimension Sound, 24-track, Mass.; 
The Nineteen Recording Studio, 24-track, Conn.; 
Fred Weinberg Productions, 24-track, Conn.; 
P&P Studios, 16-track, Conn.; Rik Tinory 
Studios, one-inch, 8-track, Mass.; Reel to Real, 
one-inch, 8-track, Maine; Golden East 
Recording, half-inch, 8-track, Conn.; The Small 
Studio, 4-track; and Le Studio, 4-track.) 


Fedco Audio Labs (24-track) 
60 Manning Street, Providence, Rhode Island 
02906, (401) 272-3157. 
Also equipped for: 46-, 16-, 4-track. 
Owner: Fedco Audio Labs. 
Manager: Jeff Eustis. 
Engineers: Tom Arrison (chief), John McDer- 
mott, Bill Straus, Bob Dickson. 
Tape machines: two MCI 24-track, 3M 4-track, 
Scully 2-track. 
Console: API — 46-input. 
Monitors: JBL 4310, driven by SAE. 
Noise reduction: Dolby. 
Reverb: MicMix Masterroom MR3, Fairchild. 
Compressors, etc.: dbx 160, Urei LA-3A, API 
525. 
Other outboard equipment: closed-circuit tele- 
vision. 
Microphones: Mikrofonban ribbon, Neumann 
U87, KM86. 
Credits: the Rolling Stones, Elton John, Average 
White Band, Joni Mitchell. 
60% label; 40% commercial. 
Rate: $2150/day. 


John Paul’s Recording (4-track) 
21 Newton Street, Brighton 02135, 787-1981. 


Owner: John Paul Williams. 

Engineer: John Paul Williams. 

Tape machines: Teac 3340 and ‘2340 4-track, 
Teac 3300 2-track. 

Console: Biamp — 6-input with reverb. 
Monitors: Ohm C2, powered by Hitachi. 

Noise reduction: dbx. 

Microphones: AKG C502. 

Instruments: Les Paul Custom, Martin D-28 12- 
string guitars. 

Credits: All-Newton Music School, Lawrence 
Choral Arts Society, Harvard Musical Associa- 
tion, Franz Liszt Society 

100% independent. 

Rate: $45 for first 1% hours, $10 each additional 
hour 


Mobile Recorders (24-track) 

400 Berkshire Road, Southbury, Conn. 06488, 
(203) 264-2659. 

Iso equipped for: 46-track, video (see below). 

wner: George Rothar. 
Engineers: George Rothar, others. 
Tape machines: MCI and 3M 24-track, Studer 
A80 2-track. 
Console: custom. 
Monitors: Altec 604, powered by Mcintosh. 
Reverb: AKG BX-10, Sound Workshop delay. 
Compressors, etc.: Urei LA-3, 1176, dbx 160. 
Equalizers: Klark-Tekniks 27-band graphic. 
Other outboard equipment: closed-circuit TV. 
Microphones: Neumann U67, U87, Telefunken 
251. 
30% label; 10% commercial; 30% in-house; 30% 
independent. 
Rates: $750/day; 46-track, $1250/day. 
Video equipment: Sony 2800 %” U-matic cas- 
sette, JVC G71US camera, BTX synchronizer, 
two-inch machines on request. 


Planet of the Tapes (16-track) 
Box 212, Brunswick, Maine 04011, (207) 729- 
4581 
Owner: John Etnier. 
Engineer: John Etnier. 
Tape machines: Tascam 90-16 one-inch 16- 
track, Otari MX-5050 4- and 2-traek. 
Console: Tangent 3216 — 21-input. 
Monitors: Yamaha 1000, Auratones, powered by 
Yamaha and Crown. 
Noise reduction: dbx. 
Reverb: Orban. 
Compressors, etc.: dbx 160, Omnicraft gates. 
Other outboard equipment: Loft analog delay, 
Marshall Time Modulator. 
Microphones: Neumann KM84. 
Keyboards: Steinway “M" grand, Hammond 
Porta-B, EML polyphonic synthesizer, Rhodes. 
Amps: Mesa Boogie. 
Credits: Chuck Kruger (Sail), the Press, Teedfox 
Springs, Peter Galway Revue. 
30% commercial; 70% independent. 
Rate: negotiable. 


Reel Time Productions (8-track) 
119 Mt. Auburn Street, Cambridge 02138, 492- 
8822. 
Owners: Bruce Macomber, Keith MacGregor. 
Engineer: Bruce Macomber. 
Tape machines: Scully 280B and Otari 7100 8- 
track, Scully 280B 4-track, Otari MX-5050 2- 
track. 
Console: Tangent — 24-input, custom modified. 
Monitors: Holmes Acoustic M300, Auratones, 
powered by Sherwood. 
Noise reduction: dbx. 
Reverb: Furman Sound. 
Compressors, etc.: Urei LA-4, dbx 163, Orban 
broadcast limiter, Omnicraft gates. 








INTER MEDIA 





MUSICIANS 


AN OPEN LETTER TO NEW ENGLAND 


Over the past two years, you have helped Intermedia 
progress from an outdated 16 track studio, to what it 
is today... NEW ENGLAND’S FINEST 24 TRACK 
AUTOMATED RECORDING FACILITY. . . but the 
prices have also changed going from $35hr. to $125hr 
. making it sometimes unaffordable to the very 

musicians and recording artists who have helped 
make it hot. 


Well, it’s ttme INTERMEDIA showed its 
appreciation to all of you who have made us great. 


Beginning September 1, and continuing until October 
15 INTERMEDIA will be offering 24 track recording 
and mixing time (on our new MCI 636 AUTOMATED 
CONSOLE) at $60 per hour. 





THAT’S RIGHT .. . .860 per hour for automated 
recording or mixing time. 
Engineer included, no hidden costs. 


| 

| 

| 

| Rail Road Productions 
| 18 West 3rd St. 


IT’S OUR WAY OF SAYING THANKS! 
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331 NEWBURY STREET, Lowell, Mass. 
BOSTON, MA 
(617) 267-2440 


(617) 454- 4420. 














LOCATION (CONT.): STUDIOS 

















Equalizers: Orban parametric. 

Other outboard equipment: EXR aural exciter, 
Dynair processor 

Microphones: Neumann KM83. 

Label: Incognito Records. 

Credits: BBC Rock Hour (Gary Numan, Grateful 
Dead, the Fools, Robin Lane). 

15% label; 85% commercial. 

Rate: negotiable. 


Sound Mirror (8-track) 
76 Green Street, Jamaica Plain 02130, 522-1412. 
Also equipped for: 4-track. 
Owner: John Newton. 
Engineer: John Newton. 


Tape machines: Studer A80 8- and 2-track. 
Console: two Studers — 24-input. 

Monitors: modified AR9, AR18, and AR-LST, 
powered by Studer. 

Noise reduction: Dolby. 

Reverb: AKG BX-10. 

Compressors, etc.: dbx 160. 

Equalizers: custom graphic and parametric. 
Other outboard equipment: Lexicon delay, Ursa 
Major Space Station, assorted other units. 
Microphones: 16 Schoeps, Neumann U87, U67. 
Credits: Empire Brass Quintet (Sine Qua Non), 
New Hampshire Symphony (PBS-TV), Robert J. 
Lurtsema, The Loon Album (National Audubon 
Society). 


33% label: 33% commercial; 33% independent. 
Rate: $400/day. 


Starfleet Blair Inc. (24-track) 
535 Boylston Street, Boston 02116, 262-0220. 
Owners: Sam Kopper, Jim Slattery. 
Manager: Harriet Bellush. 
Engineer: Robert Demuth, chief. 
Tape machines: Ampex MM-1200 24-track, 
Ampex 440B 2-track. 
Console: Tangent — 24x24, with 16-input 
extender 
Monitors: JBL 4311, Auratones, powered by 
Bryston 
Reverb: AKG BX-10. 
Compressors, etc.: Urei LA-4A, dbx 161, Kepex, 
Allison Gain Brain, Roger Mayer noise gates, 
Orban. 
Other outboard equipment: Lexicon Prime Time, 
Eventide phaser and harmonizer, microwave 
links, broadcast console, stage splitters. 
Microphones: Neumann U47fet, U67, U87. 
Keyboards: Hammond organ. 
Credits: Molly Hatchett (Epic), Point Blank 
(MCA). live broadcasts by Bruce Springsteen, 
the Grateful Dead. 
48% label; 48% commercial; 4% independent. 
Rates: $2000/day; 2-track, $650/day. 


Top Watt Productions (8-track) 

Box 383, Winchester 01890, 721-1000. 
Owners: Peter Vernaglia, David Tedeschi. 
Engineers: Rocky Graziano, Jim Borodzik. 
Tape machines: Tascam 80-8, Teac 3300SX. 
Console: Sound Workshop 1280 — 12-input. 
Monitors: Large Advent, Auratones, powered by 
Crown 
Noise reduction: dbx 

Continued on page 94 
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WE ARE A RAPIDLY 
GROWING COMPANY 
GROW WITH US 


TRELM\ 


Record Production /Publishing and Promotion 


IF YOU HAVE A DEMO TAPE OR RECORD 
WHY NOT SEND IT TO US? 


100 Main Street 
Reading, MA 01867 


617-944-0423 
JERRY BRENNER CARL STRUBE 


AL PERRY 
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Engineering 
26 Bellevue Avenue 
No. Providence, R.!. 02911 
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& WARRANTY REPAIR STATION 
For Professional Design, Consultation, 
Installation, Repairs, Sales and 
Rentals, call: 


401-353-6221 
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Compressors, etc.: dbx 165. 

Equalizers: Ashly 31-band graphic. 

Other outboard equipment: Lexicon Prime Time. 
Credits: France. 

100% iiuependent 

Rate: negotiable. 


DIGITAL RECORDING 


(See also: Fred Weinberg Productions, 24-track, 
Conn.; RBY Recording, 16-track, Conn.) 


Digital Recording Systems 
Box 26786, Elkins Park, Penn. 19117,(215)782- 
1002. 
Owner: Terrence Tobias, president. 
Manager: Melissa Moyer 
Engineer: Peter L. Jensen, technical director 
Tape machine: two Sony U-Matic three-quarter- 
inch cassette recorders, Sony PCM-1600 digital 
processor 
Console: Sony BVE-500 
Monitors: Mark Levinson HQD, powered by Mark 
Levinson ML-2 amps 
Microphones: B&K 4133 instrumentation mikes, 
with Mark Levinson LNP-2 preamp/power 
supply/equalizer. 
Credits: RCA, Vanguard, Vox, Metropolitan 
Opera, London Symphony Orchestra, Music 
from the Galaxies (CBS). 
100% label. 
Rate: $1200/day, $4000/week. 


Soundstream 
34 South 600 East, Salt Lake City, Utah 84102, 
(801) 355-9610 
Owner: Dr. Thomas Stockham, president. 


Manager: Jules Blumenthal. 

Engineers: Bruce Rothaar, Jules Blumenthal, 
Richard Feldman, Sydney Davis, Donald Mor- 
rison. 

Tape machines: Soundstream digital recorder, 
capable of up to 8-track recording, using one- 
inch instrumentation tape at 35 ips. 

Console: Digital Equipment Corporation com- 
puter-based editor with 10usec resolution. 
Monitors: Infinity RS4.5, powered by Sumo. 
Credits: Fleetwood Mac, Tusk (Warner Bros.); 
Chicago Symphony (RCA); Boston Pops 
(Philips). 

100% label. 

Rates: $100/hr.; editing, $150/hr. 


VIDEO RECORDING 


(See also: Jimmy Krondes Enterprises, 16-track, 
Conn.; Mobile Recorders, location.) 


Angeisea Productions 
(See also half-inch, 8-track, Conn.) 
55 Russ Street, Hartford, Conn. 06106, (203) 
246-2287. 
Owner: Angelsea’ Productions. 
Contact: Douglas Munford. 
Engineers: Douglas Munford, David Gillon, Allen 
Sojka, Cindy Whitehill. 
Stage size: 20x36 and 12x24. 
Tape machines: Sony EIAJ half-inch open-reel, 
JVC CR-4400LU %” U-matic, Sony Beta cas- 
sette. 
Editing and effects: Panasonic WJ-4600 switcher 
and effects generator, JVC editing system. 
Cameras: Panasonic WV-3800, Sony DXC-1600. 
Audio equipment: complete 8-track studio. 
Rate: $65 first hour; $40 each additional hour. 


Centel/Century Ill Fliims 
651 Beacon Street, Boston 02115, 267-6400. 
Owner: Ross Cibella. 
Contact: Ralph Dauria (sales manager). 
Engineers: Rich Parent (chief), Steve Feiner, Bob 
Flood. 
Stage size: 30x60x20; two mobile units. 
Tape machines: three RCA TR600A two-inch, 
RCA THS50 one-inch, Sony 2860A %” U-matic, 
Beta and VHS cassettes, duplicators. 
Editing and effects: CMX 340X computer-based 
editor, Grass Valley 1600 switcher, chroma-key. 
Cameras: RCA TKP46. 
Audio equipment: MCI 4-track tape recorder, 
Quantum console. 


Cramer Video 
120 Hampton Avenue, Needham Heights 02194, 
449-2100. 
Owners: Tom Marin, Dan Mulhern. 
Contact: Bob Manosky (production manager). 
Stage size: 20x40. 
Tape machines: Sony 2860 and VO-4800 %” U- 
matic. 
Editing and effects: Videomedia Z-6 computer 
editor, Microtime 2525 freeze-frame, Panasonic 
6000 soft wipe, %" A/B roll, off-line %" editing. 
Cameras: Sharp XC700 and Panasonic Broad- 
cast AK760. 
Audio equipment: 16-channel Tascam mixer, 
compressors, equalizers, complete range of 
analog and digital effects, 30 microphones. 
Rates: $75/hr.; off-line editing, $50/hr. 


Gilmore Associates 
990 Washington Street, Dedham 02026, 329- 
6633. 
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Owner: Robert Gilmore. 

Contact: John Belli, Robert Gilmore 

Engineers: Robert and John Gilmore, Michael 
LeBlanc, Tom Haley. 

Stage size: 30x40, 20x30, two mobile units 
Tape machines: RCA two-inch and -one-inch, 
Ampex two-inch, Sony and JVC three-quarter- 
inch U-matic cassettes, Betamax and VHS cas- 
settes. 

Editing and effects: Grass Valley switcher, 
Shadow chroma-key, many others. 

Cameras: Noreico and Bosch-Fernsenh color and 
black-and-white 

Audio equipment: Otari 4-track and Revox 2- 
track tape machines, Tascam console, musical 
instruments, separate audio control room, wire- 
less and shotgun microphones. 


Multivision 
31 Old Randolph Street, Canton 02021, 828- 
8866. 
Owners: Don O'Suilivan, Joseph Heard 
Contact: Jay Roewe 
Engineers: various. 
Stage size: location work only 
Tape Machines: Ampex Type C 1”, Sony BVU 
%”, 
Editing and effects 
request. 
Cameras: |kegami HL79A 
Audio equipment: multitrack recording in con- 
junction with Starfleet truck (see /ocation 
recording). 


anything available on 


RKO East 
RKO General Building, Government Center, 
Boston 02114, 725-2816 


Owner: RKO General. 

Contact: Chuck Duchess, Joel Van Citters. 
Engineers: production crew provided. 

Stage size: 59x74, two mobile units. 

Tape machines: Ampex AVR two-inch, Ampex 
VR1200 two-inch, Sony BVU200 three-quarter- 
inch U-matic cassette. 

Editing and effects: ECS 102 Convergence 
editing system (for three-quarter-inch), RES-1 
Computer Editing, Quantel Framestore, Vidi- 
Font and Chyron character generators, Vital VIX- 
1114 switcher with chroma-key. 

Cameras: RCA TKP-45, TK-76, TK-46. 

Audio equipment: Audio Designs 24-input con-~ 
sole, Allison Gain Brain, Ampex ATR-100 full 
track recorders. 


Television Production Services 
Box 56/55, Chapel! Street, Newton 02160, 965- 
1626 
Contact: Joe Sweeney. 
Engineers: Dave Cugnasca, Melinda Stewart. 
Stage size: 20x30. 
Tape machines: RCA TR-60 two-inch, Sony BVU 
200A three-quarter-inch U-matic cassette. 
Editing and effects: Grass Valley switcher. 
Cameras: RCA TK44B, TKP45, TK76. 
Audio equipment: Quantum console. 


TR Productions 
1031 Commonwealth Avenue, Boston 02215, 
783-0200 
Owner: TR Productions 
Contact: Ozzy Cheses 
Engineer: Al Benjamin 
Stage size: 20x25 
Tape machines: Ampex two-inch, Panasonic and 
JVC portable three-quarter-inch U-matic cas- 


settes. 

Editing and effects: three-quarter-inch and two- 
inch editing facilities. 

Cameras: Norelco, GBC portable. 

Audio equipment: Scully 4-track and Ampex 2- 
track tape machines, Tascam console. 

Rates: $150/hr. two-inch; $100/hr. three- 
quarter-inch. 


Video Workshop 
(See also hait-inch, 8-track, Maine.) 
468 Forest Avenue, Portland, Maine 04101, (207) 
774-7798. 
Owner: Video Workshop. 
Contact: William Knowles (manager). 
Engineer: Eric Jurgenson (chief). 
Stage size: 30x40. 
Tape machines: two Sony 2860A and Sony 
portable three-quarter-inch U-matic cassettes. 
Editing and effects: Sony editor, Central 
Dynamics VS-14R modified switcher. 
Cameras: Panasonic AK-750. 
Audio equipment: complete 8-track studio, wire- 
less and shotgun mikes. 
Rates: $75/hr. shooting, $50/hr. editing. 


WSMW-TV (Channel 27) 
127 Beverly Road, Worcester 01605, 852-0027. 
Owner: Sibos Inc. 
Contact: Tom Powers. 
Engineers: Tom Powers, Ray Boyer (video), Greg 
Beckett, Rod Libbey (audio). 
Stage size: 40x80, mobile unit available. 
Tape machines: RCA TR-60 two-inch, three- 
quarter-inch U-matic cassette. 
Editing and effects: RCA editors, Vital VIX-1114 
switcher, SMPTE time-code generator. 
Cameras: RCA TK-44. 
Audio equipment: RCA and Magnacord tape 
decks, Harris/Auditronics 16x4 console. 
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IT’S OUR 90th BIRTHDAY 


1890— 1980 


But—You Get The Presents! 
Grand Drawing #9 Drawing Nov. 3, 1980 


| Royal Star 








DRUM SET 





TAMA ROYAL STAR 5 


Now you can get world-famous Tama quality 

in a medium-priced drum kit — the Tama Royal Star 5. 

Tama offered us this special set in their most popular colors — 
Metallic White and Royal Pewter. 





The Royal Star 5 includes: 

14” x 22” Bass Drum with Double Tom Holder 
5” x 14” Chrome Snare Drum 
8” x 12” Tom Tom 
9” x 13” Tom Tom 

16” x 16” Floor Tom 


Hi-Beat Bass Drum Pedal 
Tama Snare Stand 

Tama Hi-Hat Stand 

Two Tama Cymbal Stands 
7A Drum Sticks 


A BEAUTIFUL 5-PIECEIK TAAAA“ROYAL STAR” DRUM SET IN EYE-APPEALING SNOW WHITE 
FINISH. A DRUMMER’S CJ CHOICE FOR TONE, SOUND, APPEARANCE AND NITE AFIEK 


NITE DURABILITY. I 7A AAA DRUMS DO IT FOR YOU (CYMBALS NOT INCLUDED) 


HAPPY BIRTHDAY, WURLITZERS! 


Here’s my entry for the Royal Star K TAMA drum set. 


Name 
Address 

















Send to: E. U. Wurlitzer, Inc., 360 Newbury St., Boston, MA 02115 E.U. Wurlitzer's employees, families, agents, suppliers 
excluded from this drawing. Winners must respond within 20 days of notification, or a new winner will be drawn. 


EUW/URLITZER 


fine musical instruments INC. 


of BOSTON in FRAMINGHAM 
360 NEWBURY ST. 280 WORCESTER RD. 
(617) 261-8133 ROUTE 9 (617) 879-3590 


“MUSICIANS ARE OUR ONLY BUSINESS” 









































THE BEST KEPT SECRET 
IN BOSTON 
IS NO LONGER A SECRET 


_— 
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DESIGNER 


Sportswear 
The largest selection of Blouses 
designer jeans in Boston. °*¢@ters The Finest Selection of 


Suits . 
Always sold at a. Designer Handbags 


WHOLESALE PRICES. Coats and Accessories 











THE SAVINGS ARE ALWAYS AT 25%-60% OFF! 


75 Kneeland Street, In the Hudson Building, Boston 
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CONTACT LENSES 


YOU DESERVE THE BEST 
ele] am (ele, 


WE AT WORLD WIDE VISION, INC. FIT ONLY THE HIGHEST 
QUALITY LENSES! 


WE USE MORE THAN ONE BRAND WHICH ALLOWS US TO GIVE YOU THE 
BEST POSSIBLE FIT FOR YOUR EYES! AND OUR FREE TRIAL PROVES IT! 


WE HAVE EXTENDED WEAR . 
AND ASTIGMATIC SOFT LENSES 
CALL TODAY 739-1670 


WORLD WIDE VISION, 
INC. 


“PROFESSIONAL VISION CENTER” 
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Western Boots for the True American Touch 


oT 
some fx DURANGO B00T COMPANY 


KTTTETEECEETEE CETTE CTE EC EEEEEEEEE' CULLLELEE' VTTELTTTTEETTETEETEEEE EEE EE CE EEE CEEEEEE' t 


Top Quality MENS Cowboy Boots from the Old West 
Mens Sizes 62-15 Sizes 13, 14, 15 Slightly Extra 


WRANGLER ACME DURANGO TONY LAMA TONY LAMA 
Mens Mens / Mens Mens Mens 
Ocatillo Drover Teton Sundance Brown 


$7950 $7750 $97 50 $135. Hondo 
$125. 


¥ 


KEREEKEREEREEREREREERERE EE CI 


FRYE TONY LAMA TONY LAMA ¢ TEXAS DAN POST 
Mens Mens Mens Mens Mens 
Mule Black Saturday Black Bart Lizard 
Skinner Hondo Night $9450 $195. 
*110. | $125. $135. 


VUETTELCTCEETEETETEETCETEETECEEECEEEEECE Re 


KEY 


WRANGLER JUSTIN ACME JUSTIN 
Mens Mens Mens Mens 
Python Ruff-Out Arroyo 

i $474°° 


ays REREEEKEEEEKEEEERERER ES 


CESSES 


C2 


Ye 


Lx) 
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Authentic LADIES — Cowgirl ake Ladies Sizes 4 - 10 


WRANGLER WRANGLER DAN POST ACME 
Ladies Ladies Ladies Ladies 
Red Annie Winter Beige Brown 

White Lizard Stitch 


Also Blue - 4 : *64°° 


i 





VRE’ R c 
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a 
EEEKEKEEKEREEREEERERERES ETEREEEEEERERESSS 
OAK BOOT JACK . BOOT HOOKS 


Dita Tread Oak Handles 
$625 oq 


All Prices Subject to Change 


292 BOYLSTON STREET TEL: (617) 267-0195 
BOSTON, MASS. 02116 Quality Only for 48 Years (Opposite Public Garden) 





Urban cowpokes 


by Donna Kay Williams 


he Western look is by no means 
| dead or dying. Its influence is 
being felt as far east as France. 
You see it in women’s wear — its 
fabrics and detailing. Take the French 
blouse on Style’s cover; you wouldn’t 
exactly call it a Western shirt. But the 
plaid fabric and piping running down 
the sleeves definitely seem Western- 
influenced. And one of the most impor- 
tant trends in men’s wear this year — 
the emphasis on plaids — has to be an 
outgrowth of the Western look. 

So now that we’ve established that 
Western wear is far from ready to ride 
off into the sunset, settle down with a 
Lone Star beer and read up on what’s 
available for men and women — to 
put together and do it up, or to wear 
individually and be subtle — right 
here in our own concrete jungle. 

If you just want to dress up your 
punk-couture wardrobe with some 
Westernabilia, accessories seem the 
likeliest starting point. You’ll find the 
most authentic selection at Western- 
specialty stores, such as Walker’s (on 
Boylston Street near the Public 
Garden), Cambridge Western Wear 
(on Massachusetts Avenue near Har- 
vard Square), and Pennsylvania Com- 
pany (in the Garage, Harvard Square). 
A listing (prices are approximate): 
belts beaded ($5 to $15), ranger- 
style and trophy-style ($6 to $10); belt 
buckles, from brass ones ($7.50) to 
nickel and sterling ones ($40 to $200); 
holsters ves, holsters — made of 
hand-tooled leather (single: $125, 
double: $200); bolo ties ($3 to $60); 
nickel- and silver-plated boot tips and 
heel caps ($16.95); real bull whips, 
from six to 20 feet long ($3 a foot); 
Western garters with gun appliques; 
Western diaper pins, again, with guns; 
sheriff badges; bandannas; Western- 
tooled wallets; plastic cowboy boots for 
slushy winters ($38); and all kinds of 
decorative hatbands pheasant- 
feather ($10 to $20), rattlesnake ($50), 
horsehair ($27.50), beaded ($6.50), and 
sterling silver ($200). Whew. 

If you have the urge to mix cowboys 
and Indians, why not whoop it up with 
a pair of beaded deerskin (for women) 
or plain cowhide (for men) moccasins 
($12 to $30 at Walker’s, where they’ve 
been carrying the Minnetonka line of 
them for decades)? Or how about a full 
Indian headdress? You can get one just 

Continued on page 6 
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On him: “Rancher” 3X beaver-felt hat, $59.50, by Stetson; tooled-leather 
belt, $15, and nickel-silver buckle with mock-turquoise stones, $10.50; and 
leather boots, $135, by Tony Lama; all at Walker’s; and wool Harris-tweed 
sport coat, $140; cotton shirt, $32.50, by Calvin Klein; and denim Levis, 
$20; all at Jordan Marsh. On her: wool-felt hat with feather trim and 
rawhide-lace band, $22, by Importina; and rayon dress, $75, by Ici Paris; 
both at Pan-Andes. Models: Lenny Smith and Mary Quirk, ART. Photos 
by Rick Hornick and Sandy Rivlin. 
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Continued from page 5 
like Princess Cheyenne’s (also at 
Walker’s, $59.50). Jordan Marsh and 
Filene’s have given over whole depart- 
ments to Indian-influenced acces- 
sories for women, including feather 
earrings ($3), beaded headbands ($6), 
ceramic papoose and teepee pins, and 
string ties. Jordan Marsh has also gone 
in for fringe, with leather-fringed 
shoulder bags and denim-fringe- 
trimmed baggy jeans ($36, in the 
junior department) an_ unlikely 
combination, but an attractive one. 
And if you can make it to Cambridge 
Western Wear’s Provincetown branch 
before the end of October (it closes for 
the winter), you'll find beautiful hand- 
made leather dresses, shirts, and vests 
($200 to $300). 

Poa For the Daniel Boone in you, you 
* le og really ought to have a fringed suede 
jacket. Tannery West, in Faneuil Hall 
Marketplace, has a nice selection for 
men and women, including a tan suede 
battle jacket with modified Western 
styling (in men’s sizes only, $135). Ann 
Taylor punches up the traditional, 
wholesome, women’s look with a 
purple fringed jacket, by Vakko of New 
a York ($146). And Walker’s has fringed 
jackets too, by Schott Brothers 
($179.50) and Pioneer and Rancher 
($149.50), for men and women, in rust 
and tobacco shades. 

Another new, feminine look 
(actually, it’s been around before and 
ad is experiencing a resurgence), we’ll call 
“Little Condo on the Prairie,” or 
pioneer woman. This is based on lace- 
or eyelet-trimmed, flounced-skirted 
dresses, which are being made by 
Gunne Sax, Mindy Malone, Cyrk-it, 
and Panache (available at Filene’s and 
Jordan Marsh’s junior departments, 
for $46 to $60). You'll know them when 
you see them; they’re all in tiny- 
flower-printed or plaid cotton, in 
black, ecru, and shades of navy and 
burgundy. The Limited has a varia- 
tion on the theme, by Belle France, in 
plum, red, royal blue, purple, and navy 
($92 to $102). So does Pan-Andes, on 
Charles Street: be the first frontier- 
ette on your block to wear a French- 
designed pioneer-look dress, by Ici 
Paris, in cranberry-print rayon ($75). 

You want to look mildly fashionable, 
au courant, but not obsessed? Stop 
reading. You want to get into it? You 
get the hat. 

And the hat you get, if you’re really 
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On him: cotton-and-polyester- 
flannel shirt, $38.50, and cotton- 
and-polyester-velours vest, $30, 
both by John Karl Ltd.; and 
leather tie, $10, by Vicky Davis; all 
at Pan-Andes. On her: cowhide- 
suede jacket, $149.50, by Rancher, 
at Walker's. 






















Left: cotton-blend shirt, $34.50, by California Rancher, at Walker’s; and cotton-print-and-denim prairie skirt, 
$39, worn over an eyelet-trimmed cotton skirt, $30, both by Jessica’s Gunnies, at Jordan Marsh. Right: polyester- 
and-cotton blouse, $17, by Try 1; cotton-and-polyester quilted vest, $19, by Genesis; and fringed cotton-denim 
Jeans, $36, by Trousers Up; all at Jordan Marsh; and beaded leather moccasins with crepe soles, $22.50, by 
Minnetonka, at Walker’s. Models: Laura Smith and Adair, ART. 


into it, is the Stetson (and leave the 10- 
gallons to Hoss Cartwright; you want 
to look like him?). Real cowboy hats 
are graded with Xs, from one X up to 
10 (the norm being three). These desig- 
nate the proportion of animal fur (usu- 
ally beaver’s) that’s been pulverized 
and combined with wool to make the 
hat’s special felt material. The advan- 
tage to a fur-felt hat? It can be cleaned 
and reblocked, whereas an all-wool-felt 
hat cannot. Plan to spend anywhere 


from $60 up to $200 or $300 for a cow- 
boy’s cowboy hat. (That’s nothing 
J.R. and Texas tycoons of his ilk wear 
mink hats.) Walker’s carries Stetson 
hats. as does Cambridge Western Wear 
(along with another Denver product, 
the Rockmount hat). 

You got the hat, vou gotta get the 
shirt. Boston has a plethora of Western 
shirts. at all the above-mentioned 
stores, from cotton, corduroy, and 
flannel ones, all the way up to the same 


fancy embroidered-satin style (at 
Walker's) that Clint Eastwood wore in 
Bronco Billy. 

And you really gotta get the boot. 
Western boots are hardly new to 
fashion, but apparently they’re becom- 
ing a staple, almost like denim. So you 
might just want to buy a pair. Before 
you go out and get your feet all sore 
from breaking in the wrong boot, some 
information about the right boot. 

Continued on page 30 
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seers 


Worn 


again 


A shoppers’ guide 


to old-clothes revivalism 


by Jeanne Kristaponis 


became addicted to shopping for 
old clothes in college — at a school 
in the Maryland sticks, where I 
amused myself with frequent visits toa 
nearby town’s Salvation Army store. I 
satisfied my city-girl cultural and 
theatrical yearnings by indulging in 


6 STYLE 


gabardine ’40s jackets for $2, beaded 
sweaters for 50 cents, and silk suit 
blouses for 75 cents. 
Today, locally, prices are higher, 
and the Salvation Army has wised up 
they sort their clothes now and sell 
the vintage ones to the “‘rag”’ dealers. 


These days, unless vou’re very lucky 
and patient, it’s rare to find anything 
but polyester at a Salvation Army 
store. But nostalgia junkies needn't 
lose heart. Other stores now specialize 
in outfitting men and women with 
luxurious fabrics from the past. 

When shopping, wear a T-shirt or a 
leotard so you can try on clothes with- 
out using the dressing-room facilities, 
which are sometimes inadequate. Look 
potential buys over carefully, and 
especially beware of moth holes in 
wool, cracks in the hides of fur coats, 
and perspiration stains in anything 
(they’re almost impossible to get out). 

And now, here are some favorite 
places for indulging my habit. 
Bluefingers, 101 Charles St., Boston, 
523-8774. 

Bluefingers’ selection of clothes from 





the Civil War through the early 1960s 
has to be the widest in town. From 
authentic flapper dresses to children’s 
christening outfits, this shop has it all. 
Owner Louis Weiss is also a “rag” 
wholesaler, and so his store’s stock is 
only a microcosm of the clothing he has 
in his warehouse. Every week there’s 
fresh merchandise. 

Bluefingers’ higher-than-average 
prices counterbalance the advantage of 
selection, however. Gabardine shirts 
cost $18 to $23, women’s beaded 
sweaters cost $25, and dresses average 
$30. But everything is clean and of 
good quality. Women may be particu- 
larly attracted to the shoe selection 
(everything from black-and-gold _ bro- 
caded pumps to high heels with glitter 
and feathers), the rhinestone jewelry 
collection, the kimonos, and beautiful 
old silk-satin wedding dresses. In 
November, half a wall will be lined 
with ‘‘antique”’ fur coats. 

The Closet. 739 Boylston St., Boston, 
536-1515. 

Shopping at the Closet is, as the 
name suggests, like scrutinizing a 
contemporary man’s closet. Except 
that you can take home from it a 
Brooks Brothers’ suit for $45. 

Two vears old and a commission 
shop (the store splits receipts with the 
original owners of the garments), the 
Closet turns over its stock at a phe- 
nomenal rate. It carries fine American 
and European suits, London Fog rain- 
coats, ski sweaters, and_ all-cotton 
shirts. No polyester here. Owners 
Stephen Orell and Nancy Lichter keep 
a list of regular customers’ sizes and 
preferences, and call them when desir- 
able items come in. 

Forever Flamingo, 285 Newbury St., 
Boston, 267-2547. 

Forever Flamingo will be six years 
old in October, and I regret that I 
didn’t discover it as soon as it opened. 
Tango music greets you at the door, 
and a faint, pleasant aroma conjures 
up vision of supper clubs and Ginger 
Rogers. 

Clearly, owners Bob Gould and 
Barry Swartz are in this business 
because they enjoy it. Even Barry’s 
parents work at Flamingo part-time, 
lending customers a helping hand and 
an opinion or two. Prices are low: 
Hawaiian shirts go for $8, ‘“‘new old” 
(made years ago, but never worn) silk 
nightgowns cost $10, pillbox chapeaux 
sell for $2, and old costume jewelry 
costs from $1 to $4. There are $1 
bargain boxes outside, and the owners 
will gift-wrap even a 50-cent hankie. 
Great Eastern Trading Company, 49 
River St., Cambridge, 354-5279. 

When I first moved to Cambridge, 
five years ago, Great Eastern was the 
first used-clothing store I heard about, 
and it was a great place to find basics, 
cheap. It hasn’t changed much since 


then. It’s still fine for used corduroys, 
jeans, Army-surplus clothing, inexpen- 
sive all-wool sweaters, and women’s suit 
jackets. The dress selection is a little 
thin, but I always find one or two I like, 
for around $15 each. Used denim 
jackets sell for $12, and satin racing- 
car-driver jackets for $20. Great 
Eastern keeps a rack full of silk lin- 
gerie and loungewear, including one or 
two pairs of men’s pajamas, priced 
from $6 and up. In general, the condi- 
tion of the clothing is good. 

I miss the ‘‘freebie”’ bin that owners 
Abdul Baki and Marlene Clauss used 
to keep out front, but there is still a 
nice neighborhood feeling about this 
place. There always seem to be dogs or 
people poking their heads in the door 
to say hello. 

High Society, 273 Newbury St., Bos- 
ton, 267-2547. 

High Society’s style is a blend of the 
Tubes and Fred Astaire. Owned by 
Mark and Ellyson Ostrovsky, this store 
is always sardine-tin full of rock ’n’ 
rollers. Alongside new New Wave 
designs by Eddi Kent are racks of 
blouses from the °40s and all-cotton 
secondhand shirts. Mark Ostrovsky 


says each extreme sells equally well. 

Handmade skinny ties and a whole 
wall lined with men’s wear, ranging 
from white tuxedos to Buddy Holly 
brocades to wool sport coats, make 
High Society a haven for male crea- 
tive dressers. Jackets and pants cost 
between $15 and $30 apiece. 

Women have a more limited selec- 
tion to choose from. Stiletto heels aver- 
age $26, and a ‘‘new old” silk suit sells 
for $40. But there are more sunglasses 
here than you'll see at Crane’s Beach 
in mid-July. 

Hubba-Hubba, 960 Massachusetts 
Ave., Cambridge, 492-9082. 

Walking into Hubba-Hubba makes 
your mouth throb for some pink 
Bazooka bubblegum. Amid a decor of 
flamingos, old pin-up-girl posters, and 
knick-knacks from the 40s and ’50s are 
beaded sweaters for $12, leather 
bomber jackets for $100, and padded- 
shoulder blazers for $18. 

Suzette Phelps, Hubba’s owner, has 
stocked the place with skinny, mono- 
gramed ties, fake-leopard coats, 
Clark Gable-style smoking jackets, 
Spandex, brocaded shoes, and hun- 

Continued on page 10 


Salesman Chuck Columbo and customer John Landau at the Closet. 
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Owners Barry Swartz and Bob Gould of Forever Flamingo. 


Continued from page 9 

dreds of collectors’ pins, among other 
fab accessories. 

Keezer’s Harvard Community Ex- 
change, 221 Concord Ave., Cam- 
bridge, 547-2455. 

Keezer’s first opened its doors in 
1895, as a family business. More 
recently, Joe Keezer went into partner- 
ship with Fred Salo, and three years 
ago, Salo sold Keezer’s to Len Gold- 
stein. Salo still stops by, to ‘‘train”’ 
Goldstein and because he ‘‘loves young 
people,””» who make up much of the 
Keezer’s clientele. 

In stock are more than 500 vests, 
priced at $3.50 to $5. A full tux sells for 
less than $50 — which is probably 
cheaper than renting one. Skinny ties 
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are $1, and for women there are wool 
sweaters for about $4, as well as clip-on 
earrings and pearl and rhinestone 
necklaces. 

Oona’s, 1210 Massachusetts Ave., 
Cambridge, 491-2654. 

Two things will strike you when you 
shop at Oona’s: the bargain prices and 
the terrific selection of music. And 
there are good reasons for both. Oona’s 
stays in business because it has about 
the cheapest prices in town, and it also 
sells used records. 

If you don’t mind the rather musty, 
flea-market atmosphere, you’ll be sure 
to find a treasure here. The store is 
famous for used leather and suede 
jackets. When I visited recently, there 
were $3 red tags on many jackets. Fur 


coats start at about $40, beaded 
sweaters start at $6, fringed silk ascots 
go for $5, veiled hats for $3, and scarves 
for $3. And there are bargain boxes all 
over, where you can dig in and perhaps 
find a prize piece for $1. 

Owners Kathleen White and Debbie 
O’Donnell have been in the used-cloth- 
ing business for nine years. They also 
own the Blue Mirror, in Newburyport, 
which follows the same philosophy of 
“sell it cheaply, move it quickly.” 
Reddog, 1737 Massachusetts Ave., 
Cambridge, 354-9676. 

Sandy Parmelee, Cynthia Goff, and 
Cindy Crosby bought Reddog in June. 
But that doesn’t mean they’re green- 
horns. Parmelee, for example, worked 

Continued on page 28 

















You get more 
than a great 
hairstyle 


Carol McKinnon and Frederick 
Dinkin of Carol’s Cutting Company 
are reknowned leaders in the field of 
innovative hair design. They have 
received international recognition as 
one of the top hair salons in the 
United States by the prestigious In- 
ternational Hairdressers Journal of 
England for their creation of the 
Tango, Disco, Hustle, and Bump 
hairstyles that are shown in Eur- 














Now, Carol’s is proud to an- 
nounce hts of eolor » a revolu- 
tionary new highlighting process re- 
cently introduced in London. With 
Kise aff eodee » even professional 
colorists cannot tell that the hair has 
been highlighted. ktss of solder is 
such an astounding technique that 
all other methods are outmoded by 
comparison. One does not exper- 
ience the pain of caps, nor the in- 
convenience of harsh chemicals or 
frosting bleach. And, most impor- 
tant of all, with hse of solor you 
will notice no regrowth! 

Remember, the people at Carol’s 
don’t want just your hair to look 
great, they want you to look great! 


Sag COCKECNG CO 
e Y O ‘ s 1160 BROADWAY, SOMERVILLE 623-9436 
1702 MASS. AVE., CAMBRIDGE 547-9436 























Standin 


The dress 


by Barbara Wallraff 


resses. You can walk into a chic 

boutique and find maybe one 

lonely, miserable rack of them. 
You can get lost among a department 
store’s displays of jeans and sports- 
wear and ‘‘country” clothes and suits 
and never find them. You can refer to 
the encyclopedic September Vogue, 
whose cover trumpets, ‘200 terrific 
new looks/All the answers to all your 
fashion needs,”’ and, by examining the 
issue carefully and disregarding la-di- 
da evening wear (and advertising), you 
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can find photos of exactly seven 
dresses, whose average price is $316. 
And yet some of us need dresses. We 
know we can’t trust ourselves, come 
the morning rush to get ready for work. 
Then it’s enough to coordinate one 
piece of clothing with itself, ourselves, 
and two shoes. Later 
sitting down and getting up again later 
a dress won't have come untucked 
at the waist. At the room tempera- 
tures foisted on us year-round, we can 
Continued on page 14 


a few hours of 


¢§ alone 


— in the year of the sweater 


Above: (left) cotton ““Pulmu”’ 
dress, $120, and (right) cotton 
“Putkea”’ dress, $120, both by 
Marimekko, and leather bag, 
$64.95, all at Crate & Barrel. 
Right: (left) cotton-and-acrylic- 
knit sweatshirt dress, $82, by 
Jousse; and (right) cotton-and- 
polyester-knit dress, $70, by Nancy 
Heller; both at Pepperweed. 
Models: Julie Knott and Jeri Ann 
Scott, Hart Model Agency. Photos 
by Marcia Luce. 
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Continued from page 12 

expect to be comfortable in middle- 
weight dresses. And we’re soothed by 
knowing that a dress simply can’t cost 


as much as an outfit of separates of 


comparable quality. 

So never mind that with respect to 
making fashion news, daytime dresses 
are practically on the obits page. In 
contrast to recent exclaiming over suits 
and, especially, sweaters, dresses have 
been getting short shrift. This is under- 
standable, but unfortunate. Under- 
standable because you’re going to walk 
into a shop and confront not rack upon 
rack of luscious dresses, but pile upon 
heap upon mound of sweaters: thick 
and squashy sweaters, delicate blouse- 
like sweaters, beautifully patterned 
sweaters and beautifully textured 
sweaters, short sweaters and long 
sweaters. Unfortunate because, even if 
you haven’t heard anything before- 





hand about the great sweaters this 
year, you're going to feel like buying 
sweaters anyway. Maybe that one 
there with the cute little reindeer, or 
this sensuous fuzzy one in such a lovely 
soft color, or that jaunty cardigan 
that’s almost a blazer, or ... but 
couldn’t you really use a dress? Uh, 
too? This paragraph simulates life: you 
will get distracted while dress-shop- 
ping. 


You could ease into the idea of 


dresses via knee-length sweaters — 
sweater dresses. There are lots of them 
to choose from this season: beautifully 
patterned sweater dresses, beautifully 
textured sweater dresses (is it 
that every designer has only so many 
ideas per year?). But diversity, avail- 
ability, and how they look on the rack 
aside, sweater dresses are a pretty silly 
idea. You’ll sweat in them just as you 
would in short sweaters, their rumps 


i ee 


Left: rayon dress with lambswool-angora-nylon-blend vest, $100, by 
Evelyn de Jonge, at Jordan Marsh. Right: silk dress with matching 
lam bswool-angora-nylon-blend sweater, $168, by P.K. Tseng, also at 
Jordan Marsh. Models: Karen Richards and Mary Ann Silva, Fashion 
Promotions. Photo by James Peebles. 
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will bag out PDQ, and you’ll have to 
dry-clean them — or very painstak- 
ingly wash them by hand — quite 
often. No, c’mon, let’s move all the 
way up to real dresses. 

For summoning extra will power to 
get yourself off the sweater kick, try 
reciting the following, by John (Dress 
For Success) Molloy: ‘““Any woman at 
any level who wants to move up should 
not wear a sweater to work. In the of- 
fice, sweaters give out nothing but 
negative impulses. They say lower- 
middle-class and loser.” 

If that helped, if you’re an admirer of 
Molloy’s pragmatic, psychological- 
warfare approach to packaging one- 
self, you'll no doubt recall that he 
approves of dresses, both for business 
(‘‘certain dresses have a higher author- 
ity rating than many skirted suits’’) 
and for pleasure (“the dress can be the 
ultimate seduction garment’’). 

If, rather, you wish Molloy would go 
dress himself for failure and then fail 
and leave you alone, well, you still 
can’t wear sweaters everywhere, every 
day, can you? Look at it this way: if 
simply everyone is wearing sweaters, 
the fashion elite is going to switch to 
something else — maybe to dresses. 

Nobody hates dresses. But enough 
theory. Let’s have some dresses. 

The search that turned up the ones 
in the accompanying photos was like a 
game. Its object was your pleasure. A 
couple of rules limited the play. First, 
each dress had to be daywear and 
fairly seasonless. It had to look inter- 
esting, arresting, stylish, but not fad- 
dish and as if it would embarrass you 
next year. Second, $60 seemed like a 
truly reasonable price for a good-qual- 
ity dress — the figure was chosen at 
whim, really — so the ante was 
doubled to allow for inflation and 
shock value, and only dresses costing 
$120 or less were considered (one 
exception was made for a silk number 
that comes with a lamb’s wool — yes! 
— sweater). How do you win the game? 
Oh, you know: go buy something you 
like a lot. 

You may give particular dresses 
extra points for being made of fabrics 
you’d wash. Lamentably, all manu- 
facturers noted except Marimekko 
suggest dry-cleaning for their wares. 
They’ve discovered that somewhere 
there is a woman stupid enough to run 
their dresses through her washing 
machine’s heavy-duty cycle, along 
with the overalls she wore when she 
changed her car’s oil. By recommend- 
ing dry-cleaning even when it isn’t 
strictly necessary, they fortify them- 
selves against the day when she writes 
to complain that her dress don’t look so 
good no more. (Naturally, if you send 
the dress to the dry-cleaner and it 
comes back shriveled, shrunken, or 





shredded, it’s his fault.) The manu- 
facturers’ policy leaves you guessing 
about whether a garment is really 
washable. which is to say that it’s 
colorfast or at least that several 
colors in a print won’t bleed into one 
another and unlikely to shrink to a 
ridiculous degree. Salespeople, 
especially ones who look as if they 
shopped where they work, may be able 
to give you sound advice about clean- 
ing vour potential purchases. Just act 
aristocratically aloof with the ones who 
tell you, “It savs ‘dry clean only’ on the 
label,” as if vou’d asked them for help 
with reading. 

The dresses shown here are hardly 
what come to mind when you think of 
classics (as in you bought one just like 
it last year, vou could buy another in 
1984). Nor are they outre looks (never 
before, never again) appropriate only 
to magazine pages. They go to show 
that even when that old favorite, the 
dress, isn’t making fashion headlines, 
it’s still making a fashion statement. 


O 





Left: rayon dress, $114, by Hug 
Anco, at Pepperweed. Right: rayon 
dress, $68, by Flying High, at Pan- 
Andes. Models: Mary Ann Silva 
and Karen Richards, Fashion 
Promotions. Photo by James 
Peebles. 
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ee" — “Once I tried a health Some women go to lose pounds, 

club that relied only on some to lose inches, 
exercise machines. I joined for 6 months and and some to just have a good time. 
dropped out after only 3 weeks. The extra 
‘something’ just wasn’t there. For the last 5 years 
I've been a member of Gloria Stevens. The 
motivation and support is what really counts. You'll know why you want to go 
The staff makes it work for me.” to Gloria Stevens. 
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ANNUAL MEMBER 


INTRODUCTORY OFFER 


& weeks of unlimited visits for s25 


Valid for new members only at participating salons 


Come on in (the first visit's free). 
Call for your appointment. 








Where the Best Program gets the Best Results! 











7 @ Fun Exercise and Supervised Diets 
Ss @ Individual Programming 
@ Free Aerobic Dancing 


Call 848-7380 for the Salon Near You! 


Mon.-Fri. 9 to9 ® Sat. 9 to3 Over 155 salons throughout the U.S. and Canada 


15 
































MOUNTAIN 
COLORS 


Islandia 


“Peru and Africa too” Country — 


Quilts 
Antiques 
Furniture 
Baskets 


@ Extensive amber collection 

© Alpaca sweaters and ponchos 
®@ Cotton knit dresses 

©@ Zapotec rugs & hangings 





Fine handmade items from Greece, 
Guatemala, Afghanistan, Iceland. we aa aa 

bili de 174 Newbury St., Boston, MA 02116 
217 Newbury St. 267-3506 
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EUROPEAN SHIN CARE. 


Complexion 
Problems? ” 


Why suffer with » 
embarrasment © 


We base our services on scientific § 
methods, in cooperation with 
dermatologists, using the best 
cosmetics and modern apparatus. 


We feel that this is the best way to treat 
your face, make it look better, healthier, 
and help to eliminate your skin problems. 


Make an appointment with us 
and let us show you what we 
can do for you. 


8 Newbury St., 
Boston, Mass. 266-2422 — 
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hairsalon 


173 Newbury St. 
247-3440 


Hair ¢ Nails ¢ Pedicures 


112 Newbury St. 
Boston, MA 
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Get 15% OFF any purchase 
with this ad. 














Winner of 1979 Boston Magazine 
Best Of Boston Award 
Winner of 1978 & 1979 Real Paper 
H - ‘é Best Of Boston Award 


Your image is our business. 


223 Newbury Street, Boston The Best 
Tel. 536-1605 New-Wave 
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CAPILO DE PARIS 








Owned and operated by Carol and John Mansour 273 Newbury Street, Boston, Ma. 


wk Store Hours: Monday thru Saturday |! 1:00 to 7:00 























Left: Chinese-snowcapped-goathair jacket with suede b 


bie a 


elt, $180, at Bluefingers. Center: monkey-fur cape, $75, at 


Forever Flamingo. Right: raccoon coat, courtesy of Reddog. Models: Kathleen DeMattio, Missy Perry, and Josef 
Gazzola, Beverly Powers Agency, Wellesley. Hair by Dan Cleveland, Headlines Salon, Framingham. Photo by 


Frank Swartz. 


Live-and-let-live furs 


by Kim Hays 


0, of course you wouldn’t con- 
sider buying a fur. You don’t 


want to support the killing of 


animals for your personal adornment. 
Fur coats are unkind. They’re imprac- 
tical, you say. And besides, they’re so 
expensive. 

But confess! there is some- 
thing irresistible about furs. The pat- 
terns and subtle gradations in color, 
the sheen, the feel, and the winter- 
proof warmth of a fur coat or jacket are 
magnetic attractions for both sexes. Is 
there any way to get a few of these 
pleasures without a crisis of con- 
science and pocketbook? Two possible 
tacks to take are fakes and, uh, refur- 
bished old furs. 

Gone are the days of fake furs that 
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try to look like mink and manage to 
look like a damp scrub brush. Fake 
furs are still fake, and when you touch 
them you know it, but some are good 
enough imitations that it takes a few 
seconds of deliberation to be sure. The 
colors are right, and so are the glossy 
gleam, the rich pile, and, almost, the 
softness. At several Boston depart- 
ment stores the most genuine-looking 
imitations are by Sportowne, in “ultra- 
mink”’ and “‘ultra-seal,”’ as well as rac- 
coon and coyote lookalikes. This 
manufacturer’s mock-mink jackets 
($208) have a surprisingly natural feel, 
as do its “ultra-seal” jackets ($136) 
and full-length ‘‘ultra-mink”’ coats 
($256), all at Jordan Marsh. These 
fakes do not boast a single natural in- 


gredient. The linings are acetate that 
vaguely suggests silk, and the facings 
and belts are vinyl masquerading as 
leather. The overall effect of this orgy 
of imitation is surprisingly real-look- 
ing, while the styles are, for the most 
part, severely conservative. 

But this vear’s most interesting 
fakes are far from stodgy. Having 
proved that they can make the imita- 
tions look real, manufacturers are now 
vying with each other to produce the 
hokiest imitations, in melon, dark 
purple, violet, rust, Army green, and 
powder blue. Their furry surfaces 
imitate no living creature. Some coats 
have the teddy-bear look, others are 
blatantly and exuberantly bath-mat- 

Continued on page 20 
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Ray-Ban sunglasses right 

now and receive a $3.50 rebate 

on your purchase. Get the sunglasses 
you've always wanted at a savings 
you never expected. 
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Continued from page 18 

like, and there are ‘poodle’ coats 
sporting a curly, short shag that would 
mystify a real poodle. James Sullivan, 
Jordan Marsh’s ready-to-wear fashion 
director, explains this trend in fakes as 
‘not trying to make it look more fake, 
but trying to make it look more fun.” 

Certainly the new colors are fun. 
Carol Horn has designed a mid-thigh- 
length coat with padded shoulders, in 
a lovely shade of burnt orange ($140 at 
Jordan’s). Sasson’s short coats ($138 at 
Jordan’s) come in cordovan brown, 
eggplant purple, and teal blue. They 
feature mandarin collars and padded 
shoulders with flanges that make them 
square enough to suit Henry VIII. 
Though their feel recalls that of soft, 
rich seal, you could never accuse the 
fabric of pretending origin in anything 
that ever swam or drew breath. 

Texture the stranger, the better 

adds to the fun of what Rita 
Mucera, Filene’s fashion promotion co- 
ordinator, calls ‘‘the cheaters.” 
Filene’s sells a hip-length, white, 
toggle-fronted jacket ($86) in a fabric 
whose hairs are so astonishingly long 
that it calls to mind a Tibetan yak. 
Furrrinaof Selvy has produced a ball of 
powder-blue fuzz with a festive lining; 
its matching scarf turns out, on close 
acquaintance, to be a distant relative 
of the puppet Lamb Chop, complete 
with tail, perky ears, and button eyes 
and nose ($72 in Jordan’s junior 
department). 

Whether they’re simulating coyote 
or indoor-outdoor carpeting, today’s 
fake furs look, feel, and wear better 
than those of five years ago. The rea- 
son lies in what fiber-manufacturers 
and textile makers do with modacrylic 
and acrylic, chief components of most 
fakes. Borg Textile Corporation buys 
the raw synthetic fiber in bales from 
companies like Monsanto, Eastman, 
and Dupont, and turns it into fake-fur 
fabric. Kathryn Seifert, national ac- 
counts manager for Borg, explains why 
today’s textiles are better quality: 

“First, we are getting finer fibers 
from the manufacturers; each strand is 
less coarse. The fibers also have a 
greater variation in sheen, so we can 
combine bright and semi-dull strands 
into patterns that simulate different 
tvpes of fur. Second, we have made 
improvements in our finishing 
processes. New chemicals in the dyes 
and new ways of polishing, smoothing, 
and softening the fibers have been 
developed. Third, we use electronic 
knitting machines that can be pro- 
gramed to reproduce exactly the subtle 
pattern variations in different types of 
furs. These three factors combine to 
make a better cloth.” 

Real animal fur has two layers: the 
short, soft. ground hair next to the 

Continued on page 22 
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WOOL BLEND PONCHOS 
Also available: 100% Alpaca wool pon- 
chos, vests, sweaters, mittens, scarves, 
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What is “Bundles”? 


It’s a new store 

with the stylish and unusual in 
bags, belts, blouses, dresses, 
hats, jackets, jewelry, pants, 
sashes, skirts, and sweaters 
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460 Boylston Street, Boston 





Continued from page 20 

skin, and the long, stiffer, guard hair, 
which grows up through the underly- 
ing layer. Acrylic and modacrylic 
fibers, respectively, imitate these two 
types of hair. Acrylic makes a soft 
ground hair; Borg’s seal-look fabric, 
Borgazia, is all-acrylic, to give the 
short, sleek quality of seal. Other fur- 
look fabrics are a blend of the two 
fibers, just as real fur is a blend of 
ground and guard hairs. The resulting 
double-layer cloth has an interesting 
texture and is warm to wear. 

But are fake furs really a hot new 
item? Salespeople at Lord & Taylor 
and at Saks look down their noses at 
fakes, disdainfully labeling them ‘‘sub- 
urban.” But at Jordan Marsh and 
Filene’s, the fashion people are enthu- 
siastic. Filene’s Rita Mucera goes so 
far as to call the fakes ‘‘this fall’s 
explosion.”’ A_ Filene’s department 
manager takes a middle position: 
‘What is really in for this fall,’’ she 
says, “‘is the jacket or short coat with 
an interesting texture and detailing at 
the neck and sleeves. Since most of our 
fake furs match that description, they 
fit right into the trend.” 

So much for fakes. Suppose you can- 
not resist real fur, be it beaver, lynx, 
coyote, fox, mink, nutria, Persian 
lamb, or just plain rabbit. How can 
you acquire a stylish fur coat, jacket, 
muff, hat, or tippet, without going into 
disgrace with environmentalists — and 
into bankruptcy? The answer may be 
to find an old coat in the back of your 
parents’ or grandparents’ closet — or 
buy one that belonged to someone 
else’s forebears (see the article in this 
issue on shopping for vintage clothes) 

- and have it altered or remodeled. 
Strict environmentalists may still look 
askance at you, but it’s not really your 
fault that the animals died any more 
than you’re personally responsible for 
taking Manhattan from the Indians. 

Alterations can mean anything from 
shortening a coat to drastically chang- 
ing its fit. Remodeling, or restyling, is 
altogether something else. A re- 
modeled fur is one that has been taken 
to pieces and put back together again 
in a completely different style, and it 
often incorporates additional fur 
(maybe you should start with two old 
coats). 

Edward F. Kakas and Sons, on 
Newbury Street, is a fifth-generation 
furrier. An Edward F. Kakas, who goes 
by Ted, still runs, with his brother and 
father, the business begun by his great- 
great-grandfather. The store sells new 
furs, some of which are made in the 
Kakas workshop on the third floor, and 
it alters and remodels old furs. Ted 
Kakas explains the step-by-step 
process that goes into remodeling a 
coat: “‘When a customer comes in with 

Continued on page 24 
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Continued on page 22 
a coat to be remodeled, I come down to 
the main floor to see if the coat is in 
good enough condition to work with. 
The problem is almost always the 
leather: if the leather is too dry or too 
tender, it cannot be reworked. We turn 
down 40 to 50 percent of the people 
who come in with restyling work, be- 
cause of the condition of their coats.” 
Once Kakas has decided that a coat 
is worth working on, he takes the 
customer upstairs to the showroom to 
select a style for the new coat or jacket. 
To avoid having to add new skins, it is 
important that the “sweep,” or width 
at the hemline, of the new style be no 
greater than the sweep ‘of the old coat. 
When the design of the new fur has 
Continued on page 26 





Left: Modacrylic-acrylic-blend 
fake-fur coat with matching 
mittens, $150; and right: polyester 
fake-fur jacket with matching 
muffler, $72,both by Furrrina,and 
cotton-corduroy pants, $27, by 
Time And Place; all at Jordan 
Marsh. Models: Missy Perry and 
Kathleen DeMattio, Beverly 
Powers Agency, Wellesley. Hair by 
Dan Cleveland, Headlines Salon, 
Framingham. Photo by Frank 
Swartz. 
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JOHN KAZAKA 
SALON 


8 Winter St. 
2nd floor 
In the heart of 
Downtown Boston 
426-1765 








1063 Mass. Ave. 
Cambridge 
661-0350 
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/ANGORA SWEATERS/WOOL 
SKIRTS 


Skirts available in plaids and solids. 
Lines available: Sweet Baby Jane, Rose 
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Plain Jane, Santa Cruz 
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Continued from page 24 

been determined, a cutter and fitter 
comes down from the factory to 
double-check that the transformation 
is practical and to take the customer’s 
measurements. The next step takes 
place in the Kakas factory, at the 
hands of Messrs. Ostroff, Pinetta, and 
Snyder, the cutters. First they cut the 
new pattern out of heavy brown paper. 
From this pattern, a canvas coat or 
jacket is made up for the customer to 
try. It takes vision to see a fur coat in 
place of white canvas but with a little 
imagination and help from the fitter, 
the customer can tell whether the pat- 
tern is right, or nearly so. Once the 
paper pattern is altered, the old fur, 
which has been carefully tumbled 
clean in a special ‘“‘drum,”’ is cut into 
pieces to be remodeled. 

The coat is usually reduced to a pile 
of very small strips or pieces of fur. Of- 
ten a new collar, cuffs, and other parts 
are cut from additional carefully 
matched pelts. Once the fur has been 
resewn into various pattern pieces, it is 
nailed or stapled to a board, leather- 
side-up. Then it is wetted lightly and 


allowed to dry for 24 to 48 hours, which: 


causes the fur to take and keep its new 
shape. When the fur is dry, the coat is 
sewn together, and the customer tries 
it on before it is lined. After any 
further, minor alterations that may be 
necessary, the finishers add the new 
lining, and the remodeled fur is ready 
for its owner. 

This complicated process, which 
gives you a fur coat to your exact 
specifications, is not cheap. At Kakas, 
remodeling of a coat costs at least $950. 
Kakas will shorten old furs, without 
further alteration, for $89.50. Changes 
in the fit of an old coat, such as taper- 
ing the sides, taking in the sleeves, or 
raising the armholes, cost $250 to $300. 

Across the Common from the ele- 
gance of Newbury Street is Bavelock 
Furs, on Summer Street. John Bave- 
lock has been in the fur business for 52 
years, and he and his wife Ann run 
their little business with only two em- 
ployees. Bavelock’s tiny workspace is a 
far cry from the plush showrooms of 
Kakas, but so are the prices. Generally 
it costs less than $500 to have a coat re- 
modeled here, although prices vary de- 
pending on the quality and type of the 
old fur and the style desired. Bavelock 
follows the same remodeling process as 
Kakas does, though this establish- 
ment will also make a large fur stole 
into a jacket by adding leather parts, a 
transformation that the Kakas 
workshop will not attempt. Bavelock 
will also make a cloth coat and line it 
with fur from an old coat. In fact, 
Bavelock says he’s open to trying just 
about anything you want with an old 
fur, ‘‘as long as it’s in good condition.” 
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‘To Perm Or Not To Perm’’ 


In years past the words ‘‘permanent wave” struck terror into the hearts of 
all fashion-conscious women. Horror stories were told of the women who 
walked into the beauty salon with healthy hair to have a little curl and 
body added, only to walk out looking like a human version of a scouring 
pad or an over-fluffy piece of cotton candy. There was no happy medium 

hair was curly and frizzy all over or it was straight. Old-fashioned hair- 
dressers used the antiquated method of wrapping the hair in straight 
lines across the top of the head and down the sides. The results were pre- 
dictable. The hair was stuck in those straight design lines, leaving no 
chance to styling variations. Once the hair was permed, that was it. 
Either you liked the style or walked around with a hat on until it grew 
out. 


Are things different today, or are you still taking your life in your hands 
risking a perm? Fortunately, there have been outstanding breakthroughs 
made in our industry. Perm solutions have been vastly improved, but 

more importantly, hairdesigners are learning exactly how to best apply 
artistic ideas along with the chemicals. Design is the key word in perm 
concepts today. The perm is in the mind of the hairdesigner, and it’s the 
technique of wrapping it that makes the great difference. Perms should 
be used to add support, texture and volume to a hair design. For this rea- 
son, perms are designed for the haircut, perms are designed for the 
haircut, that is, they are to be applied precisely where texture is desired, 
not randomly over the head. 


Hairdesigners are professional artists who work to offer you the best in 
chemical control. You now have your hair permed with complete con- 
fidence that it will turn out the way you thought it would. Here are three 
new ideas of perming and what they can do for you... 


The Whisper Perm — A “‘no perm” look. This hidden perm adds fluffy 
fullness to limp hair. The hair to be permed is carefully selected. This 
allows the hair to be permed only in the specific areas desired. The 
permed hair is intermingled with the unpermed hair, resulting in a 
natural-looking fullness. Hair that has been Whisper Permed can be worn 
curly or straight and full. This technique is the answer to all women who 
are bored with their flat, straight, unbecoming hairstyles. 


The Fringe Perm — This technique is appropriately named, as only the 
perimeter areas are permed. Designed for the woman who is tired of the 
dull, flat, straight look, the Fringe Perm adds supportive body to the 
perimeter areas exclusively, following the natural direction of the hair- 
design. It’s a handy wash and wear service that adds that special touch 
of body that Mother Nature forgot. 


The Design Perm — Not only have perm techniques changed; look 
around and notice the new looks. If you're bored of the cute wedge cut or 
the once-daring geometric cut, and want to look excitingly feminine 
again, the Design Perm is for you! This innovative perm technique inter- 
jects lasting form into the silhouette of the hairdesign, creating an explo- 
sion of curls, waves, body and texture. Different areas of the head are 
permed, depending on the design. Some of the root area is permed for 
support, while in another section only the ends of the hair are treated for 
a curly, whispy look. 


These are only three of the new ideas of hair fashion making waves today. 
Call for an appointment with a member of our progressively educated 
staff to discuss these and other new and exciting beauty ideas. We know 
how to make it happen! 


1702 Massachusetts Ave. 
Cambridge 
547-9436 
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SUMMER TAN 
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Boston 
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749 Granite Street 
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It’s the safe way to get the 
golden glow you thought 
only hours on the beach 
could bring. In fact, two 
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into TAN-FASTIC TODAY 
and don’t let your summer 
tan fade away. 
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Worn again 


Continued from page 10 

at Reddog for six years before buying, 
and her knowledge of used clothing is 
extensive. 

Reddog has a wide selection of 
women’s dresses, in fabrics from crepe 
de chine to percale. Most are in large 
sizes, however. If you’re a good seam- 
stress or are built like Ella Fitzgerald, 
you'll find more bargain dresses here 
than in all of Filene’s Basement. There 
are also plenty of recycled pants: 
cords, jeans, fatigues, khakis, sailors’, 
and whites, for from $9 to $18. Accord- 
ing to Parmelee, the most popular item 
with both men and women is pleated, 
wool, Dutch-army pants; they’re “‘new 
old” and cost $18. Don’t overlook the 
tucked-away baskets of women’s 
gloves and scarves, or the $2 ties, some 
of which are silk. 

Rowan and Son, 111 Marion St., 
Brookline, 566-8126. 

Hiding off Commonwealth Avenue 
in Brookline is a small, box-like store 
with a better-than-average stock of 
good-quality vintage clothing. There 
are reindeer sweaters for $15, pink silk 
bed-jackets for $10, rose-colored 
Chinese robes for $20, and melton-wool 
coats for $40. No mothballs or musty 
odor here. Everything is spotless and 
repaired before it is hung on a rack. 

Mandy Rowan, who bought out a 
former partner in June, keeps a file of 
regular clients’ requests. She deals 
mainly in clothing from the ’30s and 
40s, her favorite style being ‘slinky 
and black with sequins.”’ Occasionally 
you will find a Victorian piece here, 
and khakis and fatigues are staples. 
The store also carries a line of new 
clothing. Like others in the business, 
Rowan is “finding it harder and harder 
to come by good-quality old things. 
But.”” she adds, ‘‘vintage dresses are 
still a bargain. The quality and 
construction are 100 times better than 
today’s. Besides, except for Zayre’s, 
where else can you buy a dress for 
$15?” 

A few more havens of secondhand 
chic are: 

Atalanta Antiques, 1168 Massachu- 
setts Ave., Cambridge, 661-2673, 
specializing in Victorian white-lace tea 
dresses, “40s blouses, and °50s party 
dresses. 

C & S Talking Machine Company, 
864 Massachusetts Ave., Cambridge, 
547-4424, specializing in pieces from 
the “30s and °40s, and in “new old” 
goods. 

Pennsylvania Company, 36 Boylston 
St.. Cambridge, 547-5921; and ware- 
house store, 590 Commonwealth Ave., 
Boston, 262-6526, specializing in Army 
surplus, traditional men’s wear, and 


jeans. oO 








Flash it 


and enjoy the special 
considerations of being a 
Kiss Card holder. A Kiss 


Card ges you places to go, 
people to see and things to 
do. Sack Theatres, Water- 
rest, Strawberries Records, 
The Gap®, Coca-Cola®, 
McDonald’s®, and 
BrandsMart have joined 
forces to bring you the Kiss 
Card; your free passport to 
savings, discounts and 
izes. Listen to the 
ble” Kiss-108 and 
Ye Many ways you 
can save’cash and win 
prizes with the Kiss Card. 








Cowpokes 


Continued from page 7 
There are two types: walking boots 
riding boots. A walking boot has a 
rounded toe, a low heel, and a broad 
base. A riding boot, on the other hand, 
has a pointier toe and a higher, more 
slanted heel (both features serve a 
purpose in the saddle: the toe makes 
for an easy slide into the stirrup, and 
the heel hooks onto it to keep the foot 
from falling out). Riding boots are, 
according to everyone I’ve talked with 
who wears them, very comfortable. As 
a matter of fact, they’re often touted as 
being the most comfortable footwear 
made and as being very good for your 
feet, thanks to the steel shanks and 
excellent arch support of most of the 
better makes. (Be sure to buy yourself 
a pair of boot socks to go with them or 
you won't reap the boots’ benefits.) 
Walker’s carries the top of the line in 
Western boots — Tony Lama, Justin, 
and Dan Post. Pennsylvania Company 
also carries Tony Lama and Dan Post, 
along with its own line. And Cam- 
bridge Western Wear has Novona of 
Money Back Guarantee on Lenses. © Denver, as well as Lama and Post 


* * oe. boots. 
American Vision — ff These manufacturers have left no 
zoo (or aquarium) unturned to bring us 
NATICK MALL, 685-8194. ater their creations. There are boots made 
of the skin of elephant, shark, eel, 
anaconda, lizard, python, antelope, 
buffalo, lizard, crocodile, kangaroo, 
and alligator (in season), not to men- 
tion cowhide and suede boots. Boots 
range from $40 to $200 for men’s and 
women’s in-stock styles. But you 
needn't stop there; you can special- 
order or custom-design any boot you 
want. And for the urban cowchild, 
Walker’s has infant boots, starting at 
$12.95. 

Okay. You’ve decided to buy the 
boot. You’ve designed and ordered a 
buffalo-hide riding boot with a 
Minuteman overlay studded with 
Boston baked beans. This special- 
order boot is going to take about six 
months to get to your foot. And when 
you go to the store to pick it up, you’re 
going to feel very weird when you put it 
on. You'll look down at your feet and 
they'll seem about six feet long. But 
don’t worry. They won't look weird to 
anyone else (except for the baked 
beans on them). It just takes some atti- 
tude adjustment to get used to that 
extra inch or so of toe. And no, they 
don’t hurt vour feet; that’s what the 
extra inch is for. 

Now you got the hat, the shoes, the 
shirt, the dress. So go out and be an 
urban cowman or cowwoman, already. 
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SEE THE 
HOLIDAYS IN A 
NEW LIGHT! 


e No diet pills, 
no injections, 
no strenuous exercises 


Medical examinations 
and supervision 


Long term 
maintenance program 


Delicious satisfying 
Nutri/System meals 


Make this the most 
memorable time of your life. 


Call for a free, no-obligation 
consultation today! 


Over 275 Centers Nationwide 
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weight loss medical centers 








As people vary so do their weight losses. 
Call today for a free, no-obligation consultation 
on your own weight loss potential! 


DOWNTOWN READING MALDEN 
247-3383 944-8691 322-3850 

480 Boylston St. 274 Main St. 661 Main St. 
3rd Floor 


BRAINTREE WEST ROXBURY 


848-3610 327-1800 
Avery Prof. Bidg. 1526 V.F.W. Parkway 
871 Washington St. 


WALTHAM/NEWTON 


oe 893-7640 
919 Main St 


1980 Nutri System Weight Loss Medical Centers of America, Inc. 
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brand name fashion sweaters for fall 
regular price elsewhere °25 


A fall collection of v-neck or crewneck sweaters in the latest 
styles and colors. Assorted solids and tweeds in machine 

washable acrylic, acrylic/nylon or acrylic/wool/mohair 

blends. First quality, label in each. Sizes S-M-L. cy 


Styles featured are representative of the advertised group and occasionally specific styles may not be available in every store 
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Prand Names for Less! 


BEDFORD Bedford Shop. Ctr. CANTON Washington St. and Rt. 27 CHELMSFORD Rit. 4, Purity Shop. Ctr. FRAMINGHAM Rt. 9 opp. 
Shoppers World FRANKLIN Rt. 140 HINGHAM Rt. 3A, Lincoln Plaza LEOMINSTER Rt. 12, jct. Rt. 2 MARLBORO Rt. 20, Indian Hill 
Plaza MARSHFIELD Rt. 139, Marshfield Plaza MEDFORD Meadow Glen Mall, Rt. 16 NEWTON Needham St., Exit 56 off Rt. 128 
READING Rt. 28 S. WEYMOUTH Rt. 18 and Pleasant SPRINGFIELD Corner of Route 20 and Route 21 SWAMPSCOTT Vinnin Sq.. 
Rt. 1-A TEWKSBURY Tewks. Shop. Ctr. BEDFORD, N.H. Rte. 3 and Kilton Rd., across from the Bedford Mall (adj. to Caldor) 
NASHUA, N.H. Royal Ridge Mall PORTSMOUTH, N.H. Marshalls Mall, Woodbury Ave. SALEM, N.H. state line. Our N.H. stores open 
Sunday: Nashua, Salem 1-6 p.m.; Bedford, Portsmouth 12-5 p.m. SO. PORTLAND, ME. Between Maine Mall and Jet Port, Tpke. Exit 7 
CRANSTON, RI. Rte. 5, Oaklawn Ave. (former Cranston Drive-In) 2/5 mile North of the Warwick Mall. 


marshalls price 
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